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ART



Leslie Adkin
Farmer Photographer

ATHOL McCREDIE

Leslie Adkin (1888-1964) was a Levin

farmer, photographer, geologist,

ethnologist and explorer, a gifted amateur

and renaissance man, of sorts, who used

photography to document his scholarly

interests, farming activities and family life.

His much loved and exceptionally beautiful

photographs taken between 1900 and the PUBLISHED: September 2024
1930s are one of the highlights of Te Papa’s ISBN: 978199 116550-3
historical photography collection.

Hardback, 247 x 290 mm, 244 pages, $70

This book of over 150 images, selected
by Athol McCredie, Curator Photography
at Te Papa, establishes his reputation
more clearly within the development

of photography in New Zealand and
showcases a remarkable body of work.

ATHOL McCREDIE is Curator Photography at

Te Papa, where he has worked since 2001. He has
been involved with photography as a researcher,
curator and photographer since the 1970s. His
publications include Brian Brake: Lens on the world
(editor, 2010), New Zealand Photography Collected
(2015) and The New Photography: New Zealand’s
first generation of documentary photographers
(2019).
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A Man Holds a Fish

GLENN BUSCH

Selected by the legendary photographer
himself, the 79 extraordinary images

in Glenn Busch’s A Man Holds A Fish
cement and celebrate his reputation as
one of New Zealand’s most important
photographers. Almost other-worldly, and
striking in their humanity and emotional
effect, the images in this resonant book
bear returning to again and again.

GLENN BUSCH, best known for his intimate,
thought-provoking portraits and captivating social
documentary work, was born in Auckland in 1948.
Throughout his career, Busch has focused on
capturing the essence of daily life, often exploring
themes of community, work and identity. His
influential projects include Working Men, You Are
My Darling Zita, The Man With No Arms and Other
Stories, My Place and the ongoing Place In Time
documentary project.

PUBLISHED: August 2024
ISBN: 978-1-99-107201-6
Hardback, 330 x 280 mm, 168 pages, $75



https://issuu.com/tepapapress/docs/look_inside_a_man_holds_a_fish?fr=sZjdlZTYzODYxMDQ
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ART

Dear Colin,

Dear Ron

The Selected Letters
of Colin McCahon
and Ron O’Reilly

PETER SIMPSON

The painter Colin McCahon and the
librarian Ron O’Reilly first met in 1938,

in Dunedin, when McCahon was 19 and
O’Reilly 24. They remained close, writing
regularly to each other until 1981, when
McCahon became too unwell to write. Their
380 letters covered McCahon'’s art practice,
the contemporary art scene, ideas,
philosophy and the spiritual life. Dazzling

in their range, intensity and candour,

the letters track a unique friendship and
partnership in art.

PETER SIMPSON was Associate Professor in

the Department of English at the University of
Auckland for 30 years. He is one of this country’s
most experienced and prolific writers on art. He has
curated three significant exhibitions of McCahon'’s
art and among his many books are a major two-
volume work on McCahon. He writes regularly for
Art New Zealand and major art catalogues. In 2017
he received the Prime Minister’s Award for Literary
Achievement.

PUBLISHED: April 2024
ISBN: 978-1-99-116552-7
Flexibind, 230 x 163 mm, 528 pages, $65

“A magnificent achievement in
scholarship. It is also a typically
handsome and accessible
production by Te Papa Press.”

Martin Edmond, Newsroom book of the week

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/pages_from_dearcolin_txt_final_medspreads-4?fr=sYjM3YjYzODYxMDQ
https://www.tepapa.govt.nz/about/te-papa-press/peter-simpson-author-biography-and-10-questions-about-dear-colin-dear-ron
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Colin McCah 1 hristchurch 41950.

Within McCahon’s extensive letter-writing activicy (many hundreds if not thousands
of letters in total), his correspondence with O'Reilly is probably the largest and most
prolonged. The earliest of their 360 or so surviving letters (fairly equally divided in
number between them) were exchanged in 1944, the last in 1981 - a span of thirty-
seven years. Furthermore, from the start O'Reilly engaged passionately with McCahon'’s
practice at many levels, from acquiring works for his private collcction to organising
numerous exhibitions, and as their exch stacked with invaluable

information about individual paintings, series, exhibitions and many other aspects of
McCahon’s artistic practice and career. Among his close circle of regular correspondents,
Colin McCahon probably engaged in more intimate and extensive dialogue about his
practice with O'Reilly than with any other person.

It wasn't until after the publication of my double-volume study of McCahon
between 2019 and 2020 that I first got the opportunity to read O'Reilly’s side of the
correspondence, which is now located among the McCahon papers in the Hocken
Collections at the University of Otago in Dunedin. Because of Covid travel restrictions,
I was unable to visit Dunedin to examine the original letters — which (incidentally) had
been deposited there by McCahon or his family both prior to and after his death in 1987,
along with many other letters and personal papers. However, thanks to the generosity
of the Hocken staff (especially Head of Archives Anna Blackman), I was sent electronic
scans of all of O'Reilly’s letters to McCahon and was able to read and transcribe them.

1 should also point out that in 2022, after I had completed the transcription of
Colin’s letters to Ron, Matthew and Rachel O'Reilly deposited their father’s letters and
other papers in Hocken Collections. Both sides of the correspondence are now held in
the same institution (as is also the case with the Brasch, Caselberg and Patricia France
correspondence). 1 am most grateful to Hocken Collections for the invaluable help they
have provided me in accessing this material and for giving permission to publish it.
Grateful thanks, too, for the kind permission to publish material still under copyright to
the McCahon and O'Reilly families, and for their generous support of this project, which
could ot have proceeded without them.

Reading O'Reilly’s letters to McCahon greatly enhanced my appreciation and
understanding of Ron as a person — distinguished in his own right as a philosopher,
librarian, educator, administrator, exhibition organiscr, art writer, amateur painter
and gallery director — and of the multiple roles he performed as McCahon's friend and
supporter over many decades. Furthermore, O'Reilly’s letters continuously comp-
lement, engage with and illuminate McCahon’s letters to him. I soon came to realise the
great value to anyone interested in the cultural history of New Zealand in the twenticth
century, and in McCahon in particular, of publishing the whole correspondence, or at
least a significant portion of it.

On reflection, ith pparent to me that for publication purposesal

Preface 11

more or less. The oval in the sky is the famous “Taieri Pet’ as scen in the Middlemarch
district’® but enclosed in it there is a Collingwood landscape. The hills are a great
yellow & green caterpillar. The church white red & black. The flat land in front of the hlls
blue & spring green. The spring colours here have affected me. Have taken snaps today of
recent work & if a all good will send prints.

At last we have our building permit and can go ahead with the job, such of it as we
can do on our very limited finance, Which reminds me — should anyone with capital visic
you & appear interested in Anne[’]s rose further prints are available at £2.2. This sounds
pretty nasty to make a gift & then use it as advertising material.

(Anne has asked me to enquire did William leave his sandals & Cat her ankle strap
shoes with you.)

The time with you & family has been the brightest spot yet in William’s career, he

poor child, is loncly here not being considered select enough company for the next
door people[']s children. (We are now, the old lady, one of our neighbours, having very
definitely condemned my painting to me & to all the district, are in the odd position of
being talked about and being condemned in other ways as well.) And chis is no help + W’s
talent for noise. He often talks of Rachel [O'Reilly] & Jeffiner'** Shirley as well!
Well what are you doing about the Auckland job[?] It doesn't sound too bad. In fact could
you find yourself a better combination of jobs — the library and the Art Gallery.™ As T
remember it the library is much like the Nelson Institute ~ The gallery, I am told, the
worst in the country, so what an opportunity for doing things — but of course where such
horror exists - the horrors on boards & committees are so much in the way & so firmly
rooted.

Dunedin has purchased a Derain landscape (have seen a photograph in the paper{)]
not very magnificent at all but it’s a start. s

Could you find me the address of Jack Bilbo (he did a book on recent Picasso about a
yearago),icmay bein thelibrary,aslim volume about 40 reproductionsin black & white.*

‘The exhibition at Mod. Books in Duncdin has closed down.” Have had very little
news of what was said or any such. There may be reproductions in the next ‘Landfall ]
Itall depends on the way things photograph I imagine.

6 Dear Colin, Dear Ron

RBOVE Crucifiion with lamp, oil on hardboard, 765 x 915 mm,
1947, HC, cm000837. (See pages 24, 51,140 n286.)
BELOW Caterpillar landscape, ofl on paper on canvas, 740 x 1085 mm, 1947, The Dowse
Art Museum, cm00090L. (See pages 24, 55, 56, 65, 82, 111, 118, 134 125 & 127,295.)
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ART

Flora

Celebrating Our
Botanical World

EDITED BY CARLOS LEHNEBACH,
CLAIRE REGNAULT, REBECCA
RICE, ISAAC TE AWA AND
RACHEL YATES

The magnificent Flora delves into Te Papa’s
collections, featuring over 400 selections
by the museum’s curators, from botanical
specimens and art to photography,
furniture, jewellery, tivaevae, kowhaiwhai,
stamps and more. Twelve essays provide

a deeper contextual understanding.

A landmark book.

CARLOS LEHNEBACH is Curator Botany at
Te Papa.

CLAIRE REGNAULT is Senior Curator New
Zealand Histories and Cultures at Te Papa.

REBECCA RICE is Curator of New Zealand
Historical Art at Te Papa.

ISAAC TE AWA is Curator Matauranga Maori at
Te Papa.

RACHEL YATES is a former Curator Pacific
Cultures at Te Papa. She now works for the Ministry
for Culture and Heritage.

AUTHOR
Q&A

PUBLISHED: November 2023
ISBN: 978-1-99-115091-2
Hardback, 290 x 250 mm, 452 pages, $80

“Every one of the 402 images in
this book is a love letter and a
testament to human life entangled
with the lives of plants.”

Joyce Campbell, Aotearoa NZ Review of Books

LONGLISTED:
ILLUSTRATED NON-
FICTION, OCKHAM

NEW ZEALAND BOOK

AWARDS 2024

WINNER:
BEST LIFESTYLE BOOK,
NZ BOOKLOVERS
AWARDS 2024


https://issuu.com/tepapapress/docs/flora_look_inside?fr=xKAE9_zU1NQ
https://www.tepapa.govt.nz/about/te-papa-press/flora-author-biographies-and-10-questions
https://www.nzbookawards.nz/new-zealand-book-awards/2024-awards/longlist/
https://www.nzbookawards.nz/new-zealand-book-awards/news/ockham-new-zealand-book-awards-2023-longlist-announced/44632?pageNum=1
https://www.nzbooklovers.co.nz/2024-awards

HUTIA TC RITO
O TC HARARCKC
CIWICA,
Tc OMMQ C KO
) 1aU
NEAHAYIS MEA
NUILO TENEL AO?
MAKU € Kl ATU
[1C TANGATA.

HC TANGATA.
HC TANGATA.

IIIIIIIIIIII

LICE. FLOWERS: 1. TAMPON PURSES. 1980s
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ART

Nga Kaihanga Uku
Maori Clay Artists

BAYE RIDDELL

The rise of an impressive ceramics
movement is one of the more striking
developments in contemporary Maori

art. Clayworking and pottery firing was an
ancient Pacific practice, but the knowledge
had largely been lost by the ancestors

of Maori before they arrived in Aotearoa.
After the national clayworkers’ collective,
Nga Kaihanga Uku, was established in
1987, traditional ancestral knowledge and
customs and connections with indigenous
cultures with unbroken ceramic traditions
helped shape a contemporary Maori
expression in clay.

This book is the first comprehensive
overview of Maori claywork, its origins, loss
and revival. Richly illustrated, it introduces
readers to the practices of the five founders
of Nga Kaihanga Uku and also surveys the
work of the next generation.

BAYE PEWHAIRANGI RIDDELL (Ngati Porou
and Te Whanau-a-Ruataupare) became a full-time
potter in 1974, the first Maori artist to commit to this
profession. In 1986, with Manos Nathan, he was a
co-founder of Nga Kaihanga Uku, the national Maori
clayworkers’ collective.

PUBLISHED: October 2023
ISBN: 978-0-9951384-5-2
Hardback, 255 x 215 mm, 256 pages, $70

“A luscious, invaluable introduction
not just to how this school of
creatives came to be but to how
te ao Maori can underpin a three-
dimensional art discipline.”

Home magazine

LONGLISTED:
ILLUSTRATED NON-

FICTION, OCKHAM
NEW ZEALAND BOOK
Q&A AWARDS 2024

AUTHOR


https://issuu.com/tepapapress/docs/look_inside_nga_kaihanga_uku-sample?fr=sOWU4NjU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/baye-riddell-biography-and-10
https://www.nzbookawards.nz/new-zealand-book-awards/2024-awards/longlist/
https://www.nzbookawards.nz/new-zealand-book-awards/news/ockham-new-zealand-book-awards-2023-longlist-announced/44632?pageNum=1

15
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ART

Through Shaded

Glass

Women and Photography
in Aotearoa New Zealand
1860-1960

LISSA MITCHELL

The contribution of women to the

first century of photography has been
overlooked across the world, including
in New Zealand. With few exceptions,
photographic histories have tended to
focus on the male maker. This important
book tilts the balance, unearthing a large
and hitherto unknown number of women
photographers who operated in

New Zealand from the 1860s to 1960.
Through superb images and fascinating
individual stories, it brings an important
group of photographers into the light.

LISSA MITCHELL is Curator Historical
Photography at Te Papa. She has a degree in art
history from Te Herenga Waka Victoria University of

Wellington. Prior to a career in photographic history,

Mitchell was an experimental filmmaker.

PUBLISHED: June 2023
ISBN: 978-0-9951384-9-0
Hardback, 250 x 190 mm, 368 pages, $75

“Mitchell’s decade of research has
unearthed a wealth of wonderful
images created by women in
Aotearoa, and provided a powerful
narrative that reveals their
creators’ lives and motivations.”

Hamish Coney, Aotearoa NZ Review of Books

FINALIST:

BEST LIFESTYLE BOOK,
NZ BOOKLOVERS
AWARDS 2024

AUTHOR
Q&A


https://issuu.com/tepapapress/docs/look_inside_womens_photography_issuu?fr=sYmIzMzYzODYxMDQ
https://www.tepapa.govt.nz/about/te-papa-press/lissa-mitchell-biography-and-10-0
https://www.nzbooklovers.co.nz/2024-awards

17
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ART

Robin White
Something is Happening here

SARAH FARRAR, JILL TREVELYAN
AND NINA TONGA

This major survey of the 50-year career
of New Zealand artist Robin White is the
first book to be devoted to her art in 40
years. Including of 150 of her artworks,
this book captures the life of a driven,
bold, much-loved artist whose practice
engages with the world and wrestles with
its complexities.

SARAH FARRAR isa curator and writer based
in Tamaki Makaurau Auckland. She is currently the
head of the curatorial department at Auckland Art
Gallery Toi o Tamaki.

JILL TREVELYAN is a Wellington art historian
and curator. She is the editor of Rita Angus: An
Artist’s Life (Te Papa Press, 2021).

NINA TONGA is Curator Contemporary Art at

the Museum of New Zealand Te Papa Tongarewa,
and has been involved in a number of writing and
curatorial projects in New Zealand and the wider
Pacific.

PUBLISHED: May 2022
ISBN: 978-0-9951384-3-8
Hardback, 280 x 210 mm, 304 pages, $70

“Everyone concerned with this beautiful
illustrated book about the life and career of one
of our greatest living artists ... ought to take a
bow. It's a really first-class, luscious book.”

Steve Braunias, Newsroom

FINALIST:
ILLUSTRATED NON-
FICTION, OCKHAM

NEW ZEALAND BOOK
AWARDS 2023

AUTHOR
Q&A

NEW ZEALAND
LISTENER
BEST BOOKS
2022



https://issuu.com/tepapapress/docs/robin_white_something_is_happening_here_look_insid?fr=sMmNiYTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/robin-white-author-biographies-and-interview
https://www.nzbookawards.nz/new-zealand-book-awards/news/ockham-new-zealand-book-awards-2023-longlist-announced/44632?pageNum=1

ROBIN WHITE

Florence and
Hereweka

Jill Trevelyan

“That painting was about becoming a mother myself Robin
‘White s reflecting on the portrait of her mother, Florence and.
Harbour Cone, painted soon after she gave birth to her first
child, Michael, in October 1973. Florence White had come to
Dunedin to help out with the baby, and her daughter asked
her tosit for some drawings and photographs.

and Harbour Cone is also a portrait of a generation - those

women who endured two world wars and a depression. She

comments, “The depression taught aharsh lessonn economy,

and my mother learnt to make do with next to nothing. Her

boast has always been that the kids were neat and tidy and

clean, even if their dresses were made from the cheapest
*

and you plot it out. IF's about geometry: you see the abstract

calico, and. fron
White was very close to her mother, admiring her
resilience and resourcefulness, and her unstinting service to

shapes, painting

the Hocken Library is an

parts.+

A photograph of Florence (page 66) shows White's
starting point: ‘I saw her clothing, and the way it folded,
the way the light and the dark were reticulated.” Next she
developed drawings of her mother in front of Hereweka
Harbour Cone, the hill she had painted 0 often. An early
image (page 66) shows Florence stil seated in her armchair,
amore commanding presence but not yet integrated into the
landscape. In the finished painting, Florence and Hereweka
are one: the curves of Florence's body are echoed in the
thythmic lines of the hills behind her.

Florence
Your hair a white net, pale

Sky, as blue as your blouse
Bleached skin, bruised and peeling
Withtime. Slowly fading

Like a cheap cotton
You've tried to keep t ni
Washed and powdered, hiding
Behind awhite apron

way of life:
she sits in her starched white apron, a Bahd'i brooch at her
throat, a calm and monumental figure. But to White, Florence

Hemmed, trimmed with a blue braid.
‘Youmade it all on your own.

OTEPOTI DUNEDIN

Florence and Horbour Cone (1974)

960 x 640 mm

ROBIN WHITE

WHAKAORIORI MASTERTON

Robin White, Tamari Cobeikanocea and Ruha Fiffa
Something is happening here: Lving in @ materiol world (2017)
barkeloth, earth pigments, natural dye
2190 x 5380 mm

19
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ART

Nga Tai
Whakarongorua |

Encounters

Te Patu Kowaiwai Kiritangata ki
Toi Te Papa | The Portrait Wall
at Toi Art, Te Papa

REBECCA RICE AND MATARIKI
WILLIAMS

The portrait wall in Toi Art, the art gallery
within Te Papa, is the most popular art
exhibition for museum visitors. Hung salon-
style on dark red walls, its 36 arresting
portraits span historical portraiture to
contemporary practice, and represent
mana. This billingual book details each
work iand is the perfect souvenir as well

as an ideal starting point for exploring art,
identity and cross-cultural exchange.

REBECCA RICE is the Curator of New Zealand
Historical Art at the Museum of New Zealand

Te Papa Tongarewa. WINNER: BEST
SMALL EXHIBITION

MATARIKI WILLIAMS (Thoe, Te Atiawa, Ngati C:L’;:‘/’f:ﬁ;\i‘?ﬁ
Whakaue, Ngati Hauiti) is Curator Matauranga Maori
at the Museum of New Zealand Te Papa Tongarewa.

PUBLISHED: October 2021
ISBN: 978-0-9951136-5-7
Limpbound, 195 x 140 mm, 112 pages, $22

AUTHOR

Q&A



https://issuu.com/tepapapress/docs/encounters?fr=sZGY0YTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/nga-tai-whakarongorua-encounters-authors-biographies-and-interview

Ko Poetua te tamahine a Oreo, he
rangatira no Ra‘iatea. I te wa e 1 ana
te kaipuke o James Cook (he kaitoro no
Piritana) ki i te tau 1777, i tana haerenga
tuatoru, ka whakarérea ia e tokorua o ana
Kkaumoana. I hopukina a Poetua ratou ko
tana tane, ko tana tungane hoki e Cook, hei
akiaki i te tangata whenua ki te whakahoki
atu i te tokorua ra.

Na te ringatoi a te kaipuke ra, na John
‘Webber étahi huahua o Poetuai ta, a, ka
tutuki tana mahi peita i tana hokinga atu ki
Ranana. I te tau 1875, ko Poedua te kowaiwai
Kiritangata tuatahi ki te whakaatu i tétahi
‘wahine no Te Moana-nui-a-Kiwa ki te hunga
16 Uropi - ehara i te whakaahua o tétahi
wahine hapt e mauherea ana ki runga i
tétahi kaipuke tauiwi, engari ké he wahine
ataahua e menemene ana, e karapotia ana
e nga rakau matomato o tona motu.

Kua whakaahuahia a Poetua e Webber
hei Atua Kariki - heoi, kua hia ke ki te
tapa, kaua ki tétahi o nga kakahu tawhito
o Uropi. Kei te mau tahiri (patu rango)
aPoetua. He mea hanga ki nga huruhuru
kua whakatinahia ki te kakau rakau, ki te
kakau koiwi ranei - he tohu o tona mana
nui. Kua ata whakanikohia te tatau (tamoko)
i runga i nga ringaringa o Poetua.

John Webber (1751-93)

Ingarangi

Poedua [Poetua], daughter of Oreo, chief of
Ulaietea [Ra'iatea], one of the Society Isles, 1785
Peita hinu, kanawehi, frame 1660 x 1160mm

He mea hoko 2010 (2010-0029-1)

Pnelua ‘was the daughter of Oreo, a
chief of Ra‘iatea in what is now French
Polynesia. While British explorer James Cook
was anchored there in 1777, on his third
Pacific voyage, two of his crew deserted. To
force the locals to help return them, Cook
took Poetua hostage, along with her husband
and brother.

The artist on board this voyage, John
Webber, made sketches of Poetua, and
completed his painting on his return to
London. When it was exhibited in 1785,
Poedua was the first portrait to present a
Pacific woman to European audiences - an
image not of a pregnant captive, held against
her will on board a foreign vessel, but
rather of a placidly smiling ideal of exotic
beauty surrounded by the lush foliage of
her island home.

Webber has posed Poetua as if she were
a Greek goddess but he has draped her in
tapa (bark cloth) rather than a classical
garment. She holds a tahiri, or fly whisk,
made of feathers fixed to a handle of wood
orbone - a symbol of her chiefly status.

The tatau (tattoos) adorning her hands and
arms have also been carefully detailed.

John Webber (1751-93)

England

Poedua [Poetua], daughter of Oreo, chief of
Ulaietea [Raiateal, one of the Society Isles, 1785
Oil on canvas, frame 1660 x T160mm

Purchased 2010 (2010-0029-1)

Te aho hihi katikati

He rereké rawa atu te ahua o Mrs Devereux i
ténei whakaahua hihi katikati. He mea tango
no na tata nei, i te wa e whakatikatikahia
ana te pikitia. Me wanihi nga peita hinu

iia 50 ki te 100 tau kia pai tonu ai te ahua

He awhina nui te aho hihi katikati i te wa

e whakatikatikahia ana nga peita hinu.

@ Ma te aho hihi Katikati ka ahei nga
Kaiwhakatikatika ki te kite i nga momo
wanihi. Kua pania te tinana o Mrs
Devereux ki te wanihi o te ao hou, he
orangitea te tae ki raro i nga hihi Katikati
He Karikihaura tana taru me te wahi
o muri. He tohu térd i pania te pikitia

e kapia maori i mua

Ki konei, kua mukua ke te wanihi mai i te
kanohi me te kikowhiti o Mrs Devereux.
Ko te mahi tuatahi a nga kaiwhakatikatika
he tango atu i te wanihi mai i te kiri - he
mama ake te muku atu i n

matatea i nga kano matauri

E tohu ana te tapawha i te wahi i
whakamatauria tétahi wai mati e nga
Kaiwhakatikatika hei tango atu i te
wanihi kia kore ai te peita ki raro iho
e pakinohia.

Ultraviolet light

Mrs Devereux is nearly unrecognisable in
this UV image, taken part-way through a
recent restoration. To keep an oil painting
looking its best, varnish must be replaced.

Iy 50 10100 y nd vv light is an
important tool in the

© Conservators use v light to identify
different varnishes. Mr: xs
body has b with amodern
synthetic varnish, which appears cloudy
blue under uv light. Her chair and the
background area patchy green, indicating

an earlier layer of natural resin.

Here, Mrs Devereux's face and forearm
have already been cleaned of varnish.
Conservators often remove varnish fi
flesh tone

p y less delicate than

darker colours.

Asquare patch shows where conservators
have tested

remove the varnish without damagi

the paint beneath.

21
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ART

Rita Angus
An Artist's Life

JILL TREVELYAN

Rita Angus was a pioneer of modern
painting in New Zealand. More than

100 years after her birth, key Angus works
are national icons but the story of her life
was little-known before this acclaimed and
revelatory book. Drawing on a wealth of
archives and letters, Jill Trevelyan brings
Rita Angus - articulate, intellectually
curious, pacifist, feminist and dedicated to
life as an artist - to life.

JILL TREVELYAN is a Wellington art historian
and curator. She is the author of Peter McLeavey:
The Life and Times of a New Zealand Art Dealer

(Te Papa Press, 2013), the editor of Toss Woollaston:

A Life in Letters (Te Papa Press, 2004) and the co-
author of Rita Angus: Live to Paint & Paint to Live
(Random House, 2001).

FIRST EDITION,
WINNER:
NON-FICTION
AWARD MONTANA
NEW ZEALAND BOOK
AWARDS 2009

FINALIST:
PANZ NEW ZEALAND

BOOK DESIGN
AWARDS 2022

PUBLISHED: April 2021
ISBN: 978-0-9951338-2-2
Flexibind, 230 x 170 mm, 448 pages, $60

“The first and only bio of Rita Angus
... juiced and spruced by Jill Trevelyan
...It’s stacked with the works of
one of our best-loved painters.”

New Zealand Listener

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/rita_angus_an_artist_s_life_look_inside?fr=sY2QzNTcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/jill-trevelyan-biography-and-interview
https://www.bookdesignawards.co.nz/2022-shortlist/

CHAPTER FOUR

SEPTEMBER 1934-JULY 1938

Live in a suitcase’

RITA NOW FACED THE challenge of finding enough work to become self-supporting,
but her timing could hardly have been worse. The Depression was still biting and
unemployment had recently reached a record high. Moreover, she remained in a
weakened state after her illness — thin, anaemic and easily tired. Working from
a one-room flat in Cranmer Square, she became a freelance commercial artist,
‘learning to be one, and adjust myself without home, hostel or marriage to protect
e’ The struggle to carn a living meant lttle time for art, and in the next year and
a half she produced no major paintings and all but ceased exhibiting.

Soon after her separation, Rita’s friend Jean Stevenson invited her to submit
illustrations for the Press Jumior, a newly established weekly supplement to
Christchurch’s daily paper.’ Inspired by a similar supplement in Melbourne’s
Argus, the cight-page paper, edited by Stevenson, was an ambitious attempt to

provide stimulus and diversion for children: ‘a serious little sheet with a serious

object’ Content was supplied by an impressive list of local talent: Monte Holcroft
and J. R. Hervey wrote stories, while the cthnologist Johannes Andersen and the
writer-mountaineer John Pascoe contributed regular articles. Holeroft, who met
Rita when she began to illustrate his stories in mid-November 1934, remembered

Self-portrait, 1936-37
Oil on camvas, 490x 390 mm
Dunedin Public Are Gallry, purchased 1980

Boats, Island Bay, 1962
‘Wellington/Napier sketchbook (Day 633), . 1968, p. 11

Coloured pencil, 188 274 mon

‘Muscum of New Zealand Te Papa Tongarewa,on loan rom the Rita Angus Estace
Boats, Iland Bay, 1962-63

il o hardboard, 610 x 61

Private collection
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Railways Studios

How a Government Design
Studio Helped Build
New Zealand

PETER ALSOP, NEILL ATKINSON,
KATHERINE MILBURN AND
RICHARD WOLFE

For many decades the Railways
Department’s design studios, Railways
Studios, was New Zealand’s ‘go-to’
advertiser. Its tourism and product ads
appeared on railway-station hoardings
and billboards throughout the land. It
developed some of New Zealand’s most
iconic graphics, brought together in this
treasure trove of design for the first time.

PETER ALSOP is akeen collector of New Zealand
art, with particular interests in tourism publicity,
hand-coloured photography and mid-century

New Zealand landscape paintings.

NEILL ATKINSON is Chief Historian/Manager
of Heritage Content at Manatt Taonga | Ministry for
Culture and Heritage.

KATHERINE MILBURN is the ephemera
collection curator at the Hocken Library, Dunedin,
and has extensive knowledge of the Railways
Studios’ output.

RICHARD WOLFE is an art, design and cultural
historian, and had written or co-authored over 40
books.

PUBLISHED: November 2020
ISBN: 978-0-9951338-3-9
Hardback, 265 x 250 mm, 384 pages, $70

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/railways_look_inside_compressed?fr=sNTg0NDcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/peter-alsop-biography-and-interview

EEEES

TGN E B S 950102

i

St

25



ART

Crafting Aotearoa

A Cultural History of
Making in New Zealand and
the Wider Moana Oceania

KARL CHITHAM,
KOLOKESA U MAHINA-TUAI AND
DAMIAN SKINNER

A major history of craft that spans three
centuries of making and thinking in
Aotearoa New Zealand and the wider
Moana (Pacific). It tells the story of craft

in Aotearoa New Zealand, and proposes a
new idea of craft - one that acknowledges
Pakeha, Maori and wider Moana histories of
making so that the connections, as well as
the differences can be explored.

PUBLISHED: November 2019
ISBN: 978-0-9941362-7-5
Hardback, 265 x 215 mm, 464 pages, $85

KARL CHITHAM (Nga Puhi) is Director of the
Dowse Art Museum and was formerly Director and
Curator of Tauranga Art Gallery. WINNER: BEST
BOOK, MULTIMEDIA
AND PUBLICATION

KOLOKESA U MAHINA-TUAI is a former
DESIGN AWARDS

curator of Moana Oceania cultures at the

2020

Museum of New Zealand Te Papa Tongarewa. WINNER: BEST
TYPOGRAPHY

DAMIAN SKINNER isa Pakeha art historian and AWARD, PANZ
curator. BOOK DESIGN

AWARDS 2020

FINALIST: BEST
ILLUSTRATED
NON-FICTION
BOOK, OCKHAM
NEW ZEALAND
BOOK AWARDS
2020

AUTHOR

Q&A



https://issuu.com/tepapapress/docs/craftingaotearoa_lookinside_singles?fr=sYmMwZDcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/crafting-aotearoa-authors-biographies-and-interview

of Yugoslavia. At the bottom of the racial hierarchy were
Asian immigrants, especially Chinese and Indian people,
who were consistently discriminated against.”

i f craftspeopl h
than the United Kingdom should not be overlooked, nor

shoul faced emsel
in Aotearoa.” In the second half of the nineteenth century
there was an influx of Chinese to the goldfields of southern
‘Aotearoa, most of whom came from Guangdong Province,
around the city of Guangzhou (known as Canton). They
arrived in substantial numbers from 1866 after the Otago
Chamber of Commerce invited them to immigrate from
Victoria, Australia, to work the local goldfields that were

i by European mi ing their fortunt

elsewhere.

‘materials in the tradition of make-do that was common
to settlers in Aotearoa. They produced their own interior
furnishings, too. Missionary Alexander Don noted that
Chinese miner huts usually had a chimney fireplace,
asleeping platform built o sawn timber and planking,
recesses or box cupboards for food, a meat safe, a bucket
or washing basin, water containers, often made out of
Kerosene cans, a chest for storing rice and, for seating,
wooden boxes that had previously held candles, tobacco
or peanut oil. Don wrote approvingly that ‘The thousands

‘home-made articles in Chinese huts everywhere are so
‘many witnesses to their handiness

Professional craft was present in these Chinese

at Lawrence, published in the Otago Daily Times in 1869,
observed that ‘Native artisans are few in number, still
them.
There is a working jeweller, a carpenter, a baker and a
hairdresser, all apparently doing a fair stroke of business.
e carver William Ah Gee emigrated from Guangdong,
China, in 1868 and i
in1870. He had a reputation as a skilled craftsman and was
well known for the quality of his work around the town.
He moved to Blenheim in the 1870s, where he advertised for

w2
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New Zealand Art at
Te Papa

EDITED BY MARK STOCKER

Te Papa holds New Zealand’s national

art collection, the origins of which date
back to 1865. In this elegant hardback,

Te Papa’s curators and a range of other
expert art writers discuss 268 works

from the museum’s collection. From

early colonial artworks through to recent
acquisitions, their essays offer insight into
the art, the artists, and the context and
issues that drove them.

MARK STOCKER is an art historian whose
research is in late eighteenth to early-mid twentieth
century art, particularly British and New Zealand art
and especially sculpture, public monuments and
numismatics (coins and medals). He has a broader

interest in Victorian and Edwardian art and Art Deco.

PUBLISHED: October 2018
ISBN: 978-0-9941460-3-8
Hardback, 270 x 230 mm, 376 pages, $75

“All [the artists] are written about by
various experts in easy, accessible
style and so, with biographies of the
artists, a valuable resource that is
also a highly enjoyable page-flipping
browse has been produced.”

Art News New Zealand

EDITOR

Q&A



https://issuu.com/tepapapress/docs/look_inside_nz_art_at_te_papa?fr=sYzcxMTU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/mark-stocker-biography-and-interview
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ART

Ten x Ten
Art at Te Papa

EDITED BY ATHOL McCREDIE

This book takes an intimate yet expert

look at the national art collection held at

Te Papa. Ten curators have each chosen

ten works and tell us why they love/admire/
revere/are moved by them. It’s an entirely
fresh way to approach art, by those who
work with these paintings, photographs,
prints, applied art objects and sculptures
every day and who know them better

than most.

ATHOL McCREDIE is Curator Photography at

Te Papa, where he has worked since 2001. Prior to
that he was curator and acting director at Manawatu
Art Gallery (now Te Manawa), and he has been
involved with photography as an author, researcher,
curator and photographer since the 1970s.

PUBLISHED: October 2017
ISBN: 978-0-9941362-5-1
Limpbound, 210 x 210 mm, 300 pages, $45

EDITOR

Q&A



https://www.tepapa.govt.nz/about/te-papa-press/our-authors/ten-x-ten-interview-editor
https://issuu.com/tepapapress/docs/10x10_look_inside?fr=sODQxMzU3MDg0MzI
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CHILDREN’S

The Te Papa
Activity Book

HELEN LLOYD,
ILLUSTRATED BY PIPPA KEEL

An accessible and engaging activity book to
write, draw and colour in. Explore our world-
famous national museum through activities
including colouring-in, dot-to-dot, word
search puzzles, crosswords and more.

Museum highlights, such as the colossal
squid, the Britten Bike, the giant Haast’s
eagle, amazing artworks and more, are all
waiting to be discovered, and brought to life
with your colouring pencils and imagination.
Plus plenty of puzzles to challenge you too!

HELEN LLOYD is a qualified art teacher with a
visual art and art history degree and a Master’s degree
in museum and gallery education. She has 20 years’
experience of teaching art to children of all ages in
schools, museums and galleries. Author of the popular
New Zealand Art Activity Book and many online art
resources, she is committed to developing inspiring
creative learning experiences for children of all ages.

PIPPA KEEL is an award-winning illustration
designer, with an honour’s degree in illustration and a
huge love of the great outdoors!

PUBLISHED: May 2024
ISBN: 978-1-99-107202-3
Limbound, 297 x 210mm, 64 pages, $12

AUTHOR

Q&A



https://issuu.com/tepapapress/docs/look_inside_te_papa_activity_book?fr=xKAE9_zU1NQ
https://www.tepapa.govt.nz/about/te-papa-press/the-te-papa-activity-book-author-and-illustrator-biographies-and-10-questions

TE HONO KI HAWAIKI

Maui is a heroic shapeshifter who features in many legends.
One legend tells how he set out to capture Tama-nui-te-ra,
the sun, and slow it down, so that each day would last longer.
You can see him doing this with the help of his brothers at the
top of the colourful wharenui Te Hono ki Hawaiki.

This is just one of many stories depicted within
Te Hono ki Hawaiki. Visit Level 4 or Collections
Online to discover more.

el

Maui-Roto

Colour the scene

e Miui-Waho

80 MANY MANU!

The exhibition Te Taiao Nature features manu, bird species that are
native to Aotearoa New Zealand. ‘Native’ means that they occur
naturally here (they were not introduced by people).

Colour the manu and match them with their names.

Moa Kereri
Hadst's eagle Piwakawaka
Kiwi Hoiho

Tai Takahé
Ruru

Huia

Kakaps

Sadly, because of humans and introduced predators like stoats
and possums, several of these species are now extinct. Some
are endangered, meaning only a few remain. Within Te Kohanga
the ‘nest’ area of the exhibition you can touch eggs to learn
about endangered birds. Do you know which of the birds shown
here are plentiful, which are endangered and which are extinct?

wr
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The Beach

Activity Book

99 Ideas for Activities by
the Water Around Aotearoa
New Zealand

RACHEL HAYDON,
ILLUSTRATED BY PIPPA KEEL

The 99 activities in this immersive

book for children aged 7 to 14 range

from experiments and observation to
conservation and mindfulness. Developed
to inspire curious young minds to explore
and appreciate our beaches, lakes, rivers
and streams. It is also designed to be taken
out into natural environments and to be
drawn and written in.

RACHEL HAYDON has more than 18 years’
experience of teaching science to children of all
ages in schools, museums, zoos and aquariums
around the world. She is the General Manager of the
National Aquarium of New Zealand.

PIPPA KEEL is an award-winning illustration
designer, with an honour’s degree in illustration and
a huge love of the great outdoors!

PUBLISHED: January 2024
ISBN: 978-1-99-116551-0
Limpbound, 270 x 200 mm, 176 pages, $35

“It is fantastic as a book for families,
a resource for educators, and
as a gift for almost any kid.”

Linda Jane Keegan, The Sapling

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/bab_look_inside?fr=sZWRjMDYzODYxMDQ
https://www.tepapa.govt.nz/about/te-papa-press/q-a-with-rachel-haydon-author-of-the-beach-activity-book

COLOURS OF NATURE

Nature is a rainbow!

Take @ good look around you at all the wonderful colours
and patterns that animals have.

There are many ways that colours help living things survive
in nature. Here are some examples.

Disruptive camouflage: Patterns and
markings on the body that disrupt

an animal’s outline to confuse other
animals. You might think of a zebra or
tiger, but the Sandager’s wrasse (Coris
sandeyeri) uses this too, with colourful
stripes that break up s outline.

Cryptic camouflage: Extra shapes
attached to or on an animal’s body make
them look like something else. Some
animals are born with these features (think
of the leafy sea dragon) and others, such
as the papaka huna / camouflage crab
(Notomithrax genus), use things from the
environment fo decorate themselves.

Countershading: The top side of the body
is darker than the lighter underside of

the body. In water, this makes it harder to
view the animal from above against the
darker water, or from underneath against
the surface and sky. Examples include the
korora / little penguin (Eudyptula minor)
or yellowfin tuna (Thunnus albacares).

Flash colouration: When some parts of
an animal’s body that are usually fucked
away can suddenly be displayed fo show
bright colours or markings, such as the fins
of the the kumukumu / Pacific red gurnard
(Chelidonichthys kumu). This can be to
frighten away other animals or sometimes
to attract a mate!

Kugy ™

Dimorphism: When males and females
are different sizes or have different
colour patterns. Usually the males have
the more striking colours and patterns
50 they can compete for the females’
attention! For example, the patakitaki
or patangitangi / paradise shelduck
(Tadorna variegata).

._-.-""-.

h g

.

Lo Warning colouration: Sometimes animals produce
poisons o foxins and they have brightly coloured
markings o show this (or they are pretending they dol).
This warns other animals not to eat them. For example,
the brightly coloured spots on this clown nudibranch
(Ceratosoma amoenum).

Can you find another example of each colouration type?
Disruptive camouflage
Cryptic camouflage
Countershading
Flash colouration
Dimorphism E

Warning colouration

SEASIDE SEARCH AND FIND

Can you find these fourteen items in this seaside scene?

ol rmsid T
-

You can check your answers on page 157.
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Mango
Sharks and Rays of Aotearoa

NED BARRAUD

The oceans surrounding Aotearoa

New Zealand are home to over 100
astonishing and strange species of sharks
and rays. This fact-filled book dives into
the fascinating underwater lives of these
expert hunters, illustrates their evolution
and explores their place in our culture. And
it explains why these ancient fish need our
kaitiakitanga more than ever.

Written and illustrated by acclaimed
children’s author and illustrator Ned
Barraud, Mango has also been developed
with Andrew Stewart, Te Papa’s resident
shark expert. Its impactful illustrations and
educational, accessible text work together
to appeal to curious young minds.

NED BARRAUD is a Wellington-based author/
illustrator of over twenty children’s books exploring
the natural world. These include: Tohora: The
Southern Right Whale, Rock Pools: A Guide for Kiwi
Kids and New Zealand’s Backyard Beasts. Along
with author Gillian Candler, he has also illustrated the
popular Explore & Discover series, which includes
the prize-winning At the Beach.

PUBLISHED: October 2023
ISBN: 978-1-99-116556-5
Hardback, 235 x 250 mm, 48 pages, $35

“ ..an informative, fascinating
storehouse of mango knowledge.
An essential book for every school
library and home bookshelf.”

Paula Green, Poetry Box

NOTABLE NON-
FICTION BOOK,
STORYLINES AWARDS
2023

AUTHOR
Q&A


https://issuu.com/tepapapress/docs/mang_look_inside?fr=sYmEyOTU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/ned-barraud-biography-and-10
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Lost in the Museum

VICTORIA CLEAL AND
ISOBEL JOY TE AHO-WHITE

A visit to New Zealand’s famous national
museum, Te Papa, launches a boy and
his whanau on a magical adventure to
find Papa after he gets lost. He’s gone
missing inside one of the museum’s
taonga (treasures), but which one?

Will they find Papa before the museum
closes? The informative stories, backed by
expert research, show how we can make
a connection (te hononga) with special
objects.

VICTORIA CLEAL works as a writer and editor
at Te Papa. She worked on the Te Taiao | Nature
exhibition and several stories for the children’s TV
series He Paki Taonga and its associated book.

ISOBEL JOY TE AHO-WHITE (Ngati
Kahungungu ki te Wairoa, Rongomaiwahine, Ngai
Tahu, Ngati Irakehu) is a graphic artist with a
diploma in Visual Arts (UCOL) and a Bachelor of
Design (Hons) (Massey). She has illustrated for
multiple New Zealand publishers.

PUBLISHED: March 2022
ISBN: 978-0-9951384-2-1
Hardback, 235 x 250 mm, 32 pages, $29.99

“A feel-good, exciting adventure
story that is sure to create special
memories for all who read it!”

NZ Booklovers

“A great acquisition for any school
library and for the home.”

Bob Docherty, Bob’s Book Blog

READ-ALONG
WITH
SUZY CATO

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/lost_in_the_museum_look_inside?fr=sMzZlOTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/victoria-cleal-biography-and-10-questions-about-lost-museum
https://www.youtube.com/watch?v=NoeKOkWbi-8

“What's another taonga your papa
2" asks the host.

saw today

“This pounama is an iho, and ts energy is powerful. It will
help us find your pap3,” she says.

“He might have made a special connection with a taonga.
We call that te hononga. If te hononga is strong, a person
can lose themselves in the world of the taonga.”

pounamu = greenstone
iho = thing that protects mauri (the life force)

taonga = treasure

a
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Why is that Spider
Dancing?

The Amazing Arachnids of
Aotearoa

SIMON POLLARD AND PHIL SIRVID

Most of Aotearoa’s amazing arachnids -
which include spiders, ticks, mites and
pseudoscorpions - are as unique to

New Zealand as kiwi and tuatara. In this
companion volume to Why is That Lake So
Blue?, arachnid experts Simon Pollard and
Phil Sirvid take us on an amazing journey
of arachnid discovery.

SIMON POLLARD is a spider biologist and
award-winning natural history photographer and
writer. He has written and illustrated a number of
children’s books in New Zealand and the United
States and has twice won the LIANZA Elsie Locke
Non-fiction book of the year.

PHIL SIRVID is Assistant Curator in the Natural
History Team at Te Papa. Phil has a broad general
knowledge of New Zealand entomology but
specialises in arachnids, particularly spiders

and harvestmen.

PUBLISHED: October 2021
ISBN: 978-0-9951338-9-1
Limpbound, 260 x 220 mm, 112 pages, $29.99

S(IDER. DANCING

THE AMALING

ARACHNIDS

OF AOTEROR

-

“Over the years, Simon Pollard
has answered many perplexing
questions for children. Stunning
books with well researched
information. This is another one.”

Kids Books Nz

2022 'BACK
AUTHOR

A BOOK'

A
Q& CHALLENGE



https://issuu.com/tepapapress/docs/arachnids_lookinsides?fr=sNmIxYTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/why-spider-dancing-author-biographies-and-interview
https://www.facebook.com/watch/902039199858480/835708507392883/

Eyelash mites Most mites are round,

Now it's time fo meet a couple of mighty but eyelash mites are sausage-
arachnids that make you their home. That's shaped and their eight legs
right, they live on you! To give you a clue as
1o where they live, one of them is commonly
called the eyelash mite (various species of
Demodex). They are oo small fo be seen
without a microscope and are usually found like the idea of a tiny arachnid living on

and mouth are at one end
of their body.

living in the tube-like structures called your face, most people have them, and
follicles from which our eyelashes and they rarely cause any problems.
eyebrows grow, feeding on dead skin cells However, scabies mites (Sarcoptes
and oils found in the follicles. scabiei) are not so discreet. They burrow

Most mites are round, but eyelash mites  into your skin and make you ifch and
are sausage-shaped and their eight legs  develop rashes. They can spread from
and mouth are at one end of theirbody.  person fo person easily, especially in
They are the perfect shape fo squeeze info  overcrowded places. Fortunately, they can
a tube-shaped follicle. While you may not  be easily treated with various medicines.

1 in her silken

4 Closeupofthe microscopic, > Amicroscopic

sausage-shaped eyelash mite. scabies mite. from the

FINALIST
NEW ZEALAND NOTABLE NON-
BOOK AWARDS FICTION BOOK,
FOR CHILDREN AND STORYLINES AWARDS
YOUNG ADULTS 2022
2022

WINNER:
BEST CHILDREN'S
BOOK, MAPDA
AWARDS 2022

FINALIST
PANZ BOOK
DESIGN AWARDS
2022
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Going to Te Papa |
Asiasiga ‘i le
Falemata'aga i

Te Papa

WRITTEN BY DAHLIA MALAEULU
TRANSLATED BY NIUSILA
FAAMANATU-ETEUATI

A beautiful board book for babies,

toddlers and their families, featuring
measina - or treasures - from Samoa in the
collection of Museum of New Zealand

Te Papa Tongarewa. With warm and friendly
text in both Samoan and English, and with
rich cultural content, it is a perfect gift for
any baby and its family.

DAHLIA MALAEULU isaSamoan author and
teacher. She lives in Wainuiomata, Wellington.

NIUSILA FAAMANATU-ETEUATI is a lecturer
in the School of Languages and Cultures, at Victoria
University of Wellington.

PUBLISHED: May 2021
ISBN: 978-0-9951384-6-9
Board book, 160 x 160 mm, 26 pages, $19.99

“[This is] the first Samoan bilingual
board book for Te Papa Tongarewa.
It’s also the first time we will
have a range of stories [in which
our culture] will be able to see
themselves, their language and
culture across all schooling levels.”

Samoa Observer

NOTABLE HIGHLY
NON-FICTION COMMENDED: BEST
BOOK (AGES 3-8), CHILDREN'S BOOK,
STORYLINES MAPDA AWARDS
AWARDS 2021 2022

AUTHOR
Q&A



https://issuu.com/tepapapress/docs/look_inside_goingtotepapa?fr=sYjQxMTcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/dahlia-malaeulu-biography-and-interview

Matou te fiafia tele e asiasi
‘i Te Papa, ‘aud ‘o le tele

ia 0 mea mai SGmoa e
matamata ai.

We love going to Te Papaq,
because we see so
many things from Samoa.

Na matou va‘ai ‘i le ‘ula,
e pei‘ole‘ulaleae
‘asoa e tama.

We saw an ‘ulq,
like the one Dad wears.
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Whiti
Colossal Squid of the Deep

VICTORIA CLEAL AND ISOBEL JOY
TE AHO-WHITE

The colossal squid has been the most
popular exhibit at Te Papa since it arrived
in 2007. Now this appealing book for
young readers tells the fascinating story

of these creatures from the deep through
sparkling and informative text and amazing
illustrations. A must-have natural history
book for young readers, their whanau and
teachers.

VICTORIA CLEAL works as a writer and editor
at Te Papa. She worked on the Te Taiao [ Nature
exhibition and several stories for the children’s TV
series He Paki Taonga and its associated book.

ISOBEL JOY TE AHO-WHITE (Ngati
Kahungungu ki te Wairoa, Rongomaiwahine, Ngai
Tahu, Ngati Irakehu) is a graphic artist with a
diploma in Visual Arts (UCOL) and a Bachelor of
Design (Hons) (Massey). She has illustrated for
multiple New Zealand publishers.

PUBLISHED: October 2020
ISBN: 978-0-9951338-0-8
Hardback, 230 x 250 mm, 32 pages, $29.99

“On the cover is one colossal eye.
On the back, a clutch of colossal
tentacles. Inside, a compelling
narrative of life and death, with
te reo naturally woven in and
facts scattered about all over.”

The Spinoff

WINNER: BEST
CHILDREN’S BOOK, THE NEW ZEALAND
WHITLEY AWARDS LISTENER'S TOP 100
FOR ZOOLOGICAL CHILDREN'S BOOKS
LITERATURE OF THE YEAR 2020
2021

AUTHOR
Q8&A



https://issuu.com/tepapapress/docs/whiti_lr_look_inside?fr=sNmNhNzcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/victoria-cleal-biography-and-interview

Glowing in the dark

Whiti’s grown big — soon she’ll
start moving into the deep. It’s

dark there, but Whiti’s eyes are
like headlights!

She travels down through the twilight zone (200 to

1,000 metres deep). Only a tiny bit of light rcaches this far.

Deeper ... decper ... Now she's in the midnight zone
(1,000 to 4,000 metres decp). This is where Whiti will
live from now on ~ in darkness.

Imagine swimming around down here. All youd sce
of Whiti would be lights beaming from around her

Karu (eyes). This is bioluminescence ~ light made by living

5. The light may help her spot prey and figure out
‘how far away it is.

‘Whiti sees better than any animal in the decp.
Her karu are the biggest in the world, the size of soccer
balls! The pupils of these enormous karu e as arge
as apples. They let in 144 times more light than your
pupils. Daylight would now be agony for Whiti.

But down here, those sharp karu sce all py.
And she's sbout to attack ...

Lights of the deep
Most animas i the deep makelight,
tolook forone another or for dinner.

Lanternfish flash ptterns of lght
from their belles. That's how they find
theirown speciss among llthe other
lanternfish. Millions of anternfish
swim up nearer the moana surface

ight o feed. I’s ke a galaxy of

moving stars

Squid celebrity

Humans were astonished
by the biggest colossal
squid ever found. Now
she’s a star at Te Papa.

‘Way back in 2007, the New Zealand fishing.
boat San Aspiring hauled up a colossal squid
in the Ross Sea. She was dying, and couldn't
be saved.

The crew knew this was an amazing find -
an almost fully grown colossal squid in good
shape. Earlier, people had found beaks and
other body parts in whale and ika stomachs.
But a whole colossal squid was incredibly rare.

What would you do with a dead colossal
squid? The erew froze this ngt into a cube
ke an iceblock, and sent her to Te Papa
in Wellington.

Scientists at the national museum and
around the world were excited about this
Mesonychoteuthis hamiltoni (the colossal squid’s
scientific name). But how could they safely
defiost a ‘squidblock’ weighing 495 kilograms?

“The experts illed a tank with saltwater,
added some saltwater ice and defrosted the
ngi at 10 degrees Celsius. Success! Then, they
carefully cut her open to study her body parts.
Next, they put her in  bath of chemicals to
stop her from rotting. Finally, they built a
special tank with a glass lid and lowered her in.
Now she was ready to be put on display.

This is the only whole colossal squid on
lay in the world! Millions of people have
visited her.

Oops — we left our ngit
hanging on that longline.
Whiti’ getting hauled into
the twilight zone, There’s
to0 much light for her huge
karu. She lets go of the
toothfish and sinks back
into the decp.

Te Papa’s squid stash

e Papa actually has four colossal squid, but the
other three aren't in such good shape. The museum
also has six giant squid, and thousands of other ngi
and their relatives - some are whole, while others
are just bits.

They can't all be displayed - that would take up
loads of room. Instead, they're stored in another
building. The colossal and giant squids are in steel
tanks the size of ten bathtubs. Smaller species are
in jars or plastic buckets. All are kept n special
preserving liquids.

Scientists study the ngi to understand more
about these animals and their world.

T W
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CHILDREN’S

The Nature
Activity Book

99 ldeas for Activities in the
Natural World of Aotearoa
New Zealand

RACHEL HAYDON,
ILLUSTRATED BY PIPPA KEEL

From experiments and observation to
conservation and mindfulness, this activity-
packed book stimulates curious minds. It
encourages children to relate to the natural
world and develop budding research skills.
It is beautifully illustrated by Pippa Keel,
and with lots of room for children to record
their observations in writing, images and by
attaching photos and items from nature.

RACHEL HAYDON has more than 18 years’
experience of teaching science to children of all
ages in schools, museums, zoos and aquariums
around the world. She is the General Manager of the
National Aquarium of New Zealand.

PIPPA KEEL is an award-winning illustration
designer, with an honour’s degree in illustration and
a huge love of the great outdoors!

PUBLISHED: August 2020
ISBN: 978-0-9951136-8-8
Limpbound, 270 x 200 mm, 176 pages, $35

THE NEW ZEALAND
LISTENER'S TOP 100

CHILDRENS BOOKS OF

THE YEAR 2020

AUTHOR

Q&A



https://issuu.com/tepapapress/docs/nature_activity_book_look_inside?fr=sNjJjOTcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/rachel-haydon-biography-and-interview

NATURE'S DYES

People make fabric and clothes in all different colours, but
how do they do that? What materials from nature can be
used fo dye things different colours?

The experiment on the opposite page makes dyes from

plant materials. Before you start, make a guess (prediction)
of the colour you think each plant will dye your cloth.

Once you've finished this
experiment, you may like to make a
larger batch of your favourite dye to

colour a T-shirt or other item of clothing

for you to wear: You could reuse an old
piece of white or light-coloured
clothing, or buy something
suitable from an op shop.

YOU WILL NEED:
Scissors (make sure to ask
an adultif you need help)
Clean old white cloth or
T-shirt

Plant materials for making
dyes, such as red cabbage,
spinach or mint leaves, bay
leaves, turmeric, celery
leaves, carrots, onion
skins, blackberrics, red and
pink roses, avocado skins,
beetroot, walnut shells, tea
leaves, coffee grinds

Ghopping board and sharp
knife

Glasses, jars or small
containers (as many as the
colours you want to try)
Warm or hot water to make
dyes (but cool water will
also work)

Gold water for rinsing (a
nearby tap will do)

Optional - glue, tape o
astapler to attach your
colour samples to your book

WHATT0 DO:

1. Using scissors, cut the cloth or T-shirt into small squares
measuring approximately 3cm by 3cm.

2. Roughly chop the plant material. (Ask an adult fo help if
you need it)

3. Line up your glasses, jars or small containers and add
a small amount of warm or hot water (at least 50ml)
to each.

& Add some of the plant materials fo each glass, making
sure you use only one material per glass so that you can
fest its colour. For best results, ‘brew’ the material in the
water for at least an hour and leave it fo cool before
using it as a dye.

o

Place a square of fabric in each glass of dye and leave
it for at least an hour fo soak in the colour. If you want a
deeper colour, what could you do?

EN

. Rinse the square in cold water and hang it out fo dry.

7. Check out your result. Was your prediction right?

If you want to display your results, attach your dyed squares
to this page.

Keep your dyes for the ‘Colour mixing} ‘Can you change the
colour of a flower?’ and ‘Make your own paper” acfivities on
pages 76, 77 and 162.

CURIOSITY IS KING

Watch something happening that you find inferesting. It
might be the rain falling, a bird eating, popcorn popping,
your dog drinking water, a spider making a web or your
brother putting on a coat o go outside. Write it here.

Iam watching:

Come up with ten different questions about the activity
(don't worry if you think finding the answer might be
impossible). Think about the question words, like ‘what,
‘how’, ‘why, ‘when’, ‘will, ‘do’ and ‘where’ if you get stuck.
Write your questions down here.

IDEAS
Why are there different
Kinds of rain? Why do birds eat
worms? Wil popcorn pop without
oilin the pot? Do dogs only like
to drink water? Do spiders make
webs of different shapes?

B &N e e e N

Choose your favourite question or the thing you really want
1o know. Write it here.

What are the different ‘parts’ of what you are seeing and
who or what is involved?

What might you need in order to find an answer to your
questions? Do you need any equipment or tools? Do you
need fo investigate it at @ particular time?

What ‘thing’ (called a variable) would you watch or change
to see if it had an effect on the activity? For example, to find
out if the weather affects the food birds eat, you need to
watch the weather. To decide if the type of material on which
a spider builds its web affects the shape of the web, you
need fo look at different materials with spider webs on them.
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CHILDREN’S

My Little Book of Bugs

A beautiful board book for New Zealand
babies and their whanau, featuring amazing
photos of bugs in the Te Papa collection.

In both English and te reo Maori, itis a
perfect gift for any baby and will be well-
treasured.

PUBLISHED: September 2020
ISBN: 978-0-9951338-7-7
Boardbook, 160 x 160 mm, 34 pages, $19.99

FINALIST:
BEST ILLUSTRATED
CHILDREN BOOK,

PANZ BOOK
DESIGN AWARDS
2021

WINNER:
NOTABLE
NON-FICTION BOOK,
STORYLINES AWARDS
2021

>T<ch'agonfly

kapowai

Dragonflies are great flyers.
They can catch other insects in the air.

E tau ana te rere o te kapowai.
Ka hopukina étahi atu pepeke i te hau.

5 beetle
Papapa

Beetles hide their wings under their
strong armour.

Kei raro iho nga parirau o te papapa
i tona pukupuku maro.



https://issuu.com/tepapapress/docs/mylittlebookofbugs_look_inside?fr=sZWVhOTcwNzE5NA

CHILDREN’S

He Paki Taongaia
Maul

From Kupe’s anchor stone and Ruhia’s
cloak, to a flute like the one used by
Tutanekai, and Willie Apiata’s uniform, this
treasury of stories - old and new - from
Aotearoa springs from taonga held at

Te Papa, and is accompanied by amazing

images by some of Aotearoa’s best young
illustrators. Te reo Maori version.

PUBLISHED: November 2019
ISBN: 978-0-9951136-1-9
Hardback, 196 x 257 mm, 160 pages, $29.99

“The book helps build te reo Maori
skills for learners of the language,
while also sharing valuable knowledge
about taonga and prompting an
understanding of matauranga Maori.”

NZ Booklovers

NOTABLE
NON-FICTION BOOK
AND NOTABLE TE REO

MAORI BOOK,
STORYLINES AWARDS
2020

AUTHOR

Q&A
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Why is That Lake So

Blue?

A Children's Guide to
New Zealand’s Natural World

SIMON POLLARD

Why is our place magic? Why are its islands
shaky? Why are our mountains tall and our
forests green? Why are some lakes so blue?
What happens beneath the waves? What
changed when mammals arrived? In this
fun-filled, fact-rich book, award-winning
science writer Simon Pollard shares the
magic, secrets, mysteries and marvels of
Aotearoa New Zealand’s natural world.

SIMON POLLARD is a spider biologist and
award-winning natural history photographer and
writer. He has written and illustrated a number of
children’s books in New Zealand and the United
States and has twice won the LIANZA Elsie Locke
Non-fiction book of the year.

PUBLISHED: October 2018
ISBN: 978-0-9941460-1-4
Limpbound, 260 x 220 mm, 112 pages, $29.99

“Comprehensive, scientifically rigorous,
and doesn’t talk down to kids.”

Radio Live

NORTH & SOUTH'S
BEST CHILDREN'S
NON-FICTION BOOKS

NOTABLE
NON-FICTION BOOK,
STORYLINES BOOK

AWARDS 2019 2019

AUTHOR
Q8A


https://issuu.com/tepapapress/docs/look_inside_why_is_that_lake_so_blue?fr=sOWM2NTU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/simon-pollard-biography-and-interview-0

« Anative wéei (Hemideina specics) showing off its
powerful spiny back legs, which pack a punch when
cy kick.

I you are a juicy worm, watch out! One of
New Zealand's native carnivorous snails
(Powelliphanta patrickensis) is on the prow.

Slither away as quickly as a worm can!

> Two cuddling kea (Nestor notabili) in Archur’s Pass

National Park.

Ausfralian Plate, the Pacific Plate started
pushing against the Australian Plate. This

 slow-motion collision, over millions of years,

away from Gondwana and what would
become the east coast of Australia. It spent
almost 60 million years driffing slowly
away - at about the same speed as your
fingernails grow. Even at this ridiculously
slow pace, the part of Zealandia that was
to become New Zealand managed to drift
almost 2000 kilometres from Australia.

By about 23 million years ago, Zealandia
was about half the size Australia is foday.
But as it strefched, it also got thinner, and
this caused most of the continent to sink, so
only a few small islands remained above
water.

Zealandia was in danger of becoming
totally submerged. All the animals and
plants that lived on it were doomed fo
disappear info a watery grave. Luckily for
them - and us - part of the Australian Plate,
fo the west, and part of the Pacific Plate, fo
the east, were about o get into a wrestling
match, right underneath Zealandia. Instead
of moving in the same direction as the

Rain, lots and lots of rain, makes
Aotearoa New Zealand a watery
wonderland. Rain is why rivers
and lakes, snowfields and glaciers
are such an important part of the
country.

Wind is part of things, foo. Much of

New Zealand, from about Palmerston
North down, lies within the latitudes of

40 to 49 degrees south - an area known
as the Roaring Forties because of the
strong westerly winds that whip through
here. That's why trying to use an umbrella
in Wellington on a stormy day is usually a
bad idea. As you travel further south, you
encounter the Furious Fifties, between

50 and 59 degrees south latitude, and then
the Screaming Sixties, down to Antarctica.
The winds here make the Roaring Forties
seem like a mild breeze by comparison.

lifted what was fo become New Zealand
from beneath the sea and saved the day
(well, more like the next 23 million years).

Add in the effects of many ice ages, and
it's only in the past few thousand years that
the Aotearoa we know and love started to
look like it does foday.

Evolution off the grid

The extreme forces which shaped
New Zealand also left their mark on the
animals and plants that live here. Many

The Roaring Forties are not just windy -
as these winds race fowards New Zealand,
they also pick up moisture from the sea and
then drop it as rain when they hit land.

‘When water-saturated winds hit the west
coast of the South Island and the lower
part of the North Island, they are forced
up over high mountains. This is just like
squeezing a sponge. The water held by the
air pours out - as rain in low areas and as
snow higher up, where it is cold enough
to freeze. Because of our position in the
Roaring Forties, parts of New Zealand are
among the wettest places on Earth, which is
why the South Island has so many glaciers,
lakes and rivers. North of the Roaring
Forties, wet subtropical winds make sure
the rest of New Zealand doesn’t miss out
on the rain either, and make most of the
North Island a very wet place as well.

So what makes many of the South Island
lakes, such as Lake Pukaki and Lake Tekapo,
so incredibly blue? It's because the water
contains very finely ground rock called ‘rock
flour’. You couldn’t use it fo make a cake,
but it's great for making water a brilliant
aquamarine colour.

As glaciers move down mountains,
they grind the rocks beneath them. This
grinding can turn rock info a fine dust -

« Whyis that lake so blue? Its all bou the flour in
the water! This photograph is of Lake Pukaki in the
South Island.

» The Waikato River is New Zealand’s longest river and
it ows for 425 kilometres through the North Island.

Its name means ‘flowing water'.

of them are found only in New Zealand,
and they evolved in isolation, without
having o compete with, or run the risk of
being eaten by, mammals. We all know
about the kiwi, tuatara, moa and wéta. But
did you know that the largest carnivorous
snail in the world lives here? It hoovers up
earthworms - at a snail's pace!

Then there are a whole lof of unusual
parrofs - a flightless parrot, and a couple
of subantarctic parrots and a mountain
parrot. New Zealand is also home to bats,
and the only bat in the world that hunts for

prey while walking on the ground.

Until very recently, when people arrived
and inroduced predator mammals such
as rats and cats, these bats were New
Zealand's only surviving land mammals.

After the end of the age of dinosaurs,
mammals became the dominant group of
animals everywhere else on Earth - but not
in New Zealand. Here, plants and creatures
evolved without them, and the lack of any
other land mammals led to unique and
bizarre adaptations in many of our birds,
reptiles and plants.
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The New Zealand Art
Activity Book

100+ Fun Art Activities Inspired
by Te Papa's National Art
Collection

HELEN LLOYD

Bursting with art activities, this fun

new edition of Te Papa Press’s art

activity book is designed to introduce
young New Zealanders to a variety of
different creative processes. Itincludes
reproductions of 51 historical and
contemporary works from Te Papa’s art
collection, new works commissioned from
contemporary New Zealand artists, and art-
based activities.

HELEN LLOYD is a qualified art teacher with
avisual art and art history degree and a Master’s
degree in museum and gallery education. She has
20 years’ experience of teaching art to children of
all ages in schools, museums and galleries. Author
of the popular New Zealand Art Activity Book and
many online art resources, she is committed to
developing inspiring creative learning experiences
for children of all ages.

PUBLISHED: October 2017
ISBN: 978-0-9941362-3-7
Limpbound, 270 x 200 mm, 160 pages, $29.99

“...packed with activities to
encourage children to see, think
and draw like artists.”

The Reader, Booksellers New Zealand

FINALIST:
BEST EDUCATIONAL
BOOK, PANZ BOOK

DESIGN AWARDS
2018

AUTHOR
Q&A


https://issuu.com/tepapapress/docs/look_inside_the_new_zealand_art_activity_book_new_?fr=sNGQ5YTU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/helen-lloyd-biography-and-interview

PAINTED URN

Attic volute crater, 1779, depicting scenes from the odyssey of Captain
Cook by Marian Maguire

Marian was born in Christchurch and studied printmaking in New Zealand and
America. In this print of a Grecian-style urn, she has mixed drawings of Greek,
Maori and Pékehd people and objects to fell a story involving the British explorer
Captain James Cook and the Tahitian priest and navigator Tupaia.

Can you spot Captain Cook and Tupaia? Find these things:
[ harakeke | flax [J koruru | carved Maori head [J punga | anchor
[ kuri|dog [ manaia | mythical Méaori creature [] ponga | silver tree fern

What else can you see?

o

[m]
[m]
[m]
[m]

YOUR OWN LEGEN

Draw scenes from a story that you have read on this Grecian-style urn.
Place different parts of the story on different levels.

Show your picture to a friend. Can they work out what is happening in the story?
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My New Zealand
Board Books

JAMES BROWN

Beautiful and interesting paintings,
sculptures, photographs and objects

from Te Papa’s collections take centre
stage in these books for very young
readers (0-3 year olds). My New Zealand
ABC Book, My New Zealand 123 Book and
My New Zealand Colours Book feature fun
and engaging text that invites children to
inspect each art work closely for intriguing
details and repeated motifs.

PUBLISHED: November 2014

ISBN (ABC): 978-0-9876688-8-2

ISBN (123): 978-0-9876688-7-5

ISBN (COLOURS): 978-0-9876688-9-9
Boardbook, 160 x 160 mm, 38-40 pages, $19.99
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Te Ata o Tu

The Shadow of Tumatauenga
The New Zealand Wars
Collections of Te Papa

MATIU BAKER, KATIE COOPER,
MICHAEL FITZGERALD AND
REBECCA RICE

The wars of 1845-72 were described

by James Belich as ‘bitter and bloody
struggles, as important to New Zealand

as were the Civil Wars to England and the
United States’. The conflict’s themes of land
and sovereignty continue to resonate today.

This richly illustrated book, developed

in partnership with iwi, delves into Te
Papa’s Matauranga Maori, History and

Art collections to explore taonga and
artefacts intimately connected with the
key events and players associated with the
New Zealand Wars, sparking conversation
and debate and shedding new light on our
troubled colonial past.

Contributing essays from Basil Keane, Arini
Loader, Danny Keenan, Jade Kake, Mike
Ross, Paul Meredith, Monty Soutar, Puawai
Cairns and Ria Hall.

MATIU BAKER (Ngati Toa Rangatira, Te Ati Awa,
Ngati Raukawa, Ngati Whakaue) is Curator Historic
Maori Visual Materials at Te Papa.

KATIE COOPER is Curator New Zealand Histories
and Culture at Te Papa.

MICHAEL FITZGERALD is a former History
Curator at Te Papa and is now a Research Fellow at
Te Papa.

REBECCA RICE is Curator of New Zealand
Historical Art at Te Papa.

PUBLISHED: March 2024
ISBN: 978-0-9941460-8-3
Hardback, 250 x 190 mm, 480 pages, $70



“I think Rebecca Rice’s material and
Matiu Baker’s material really stands Q8A
out - Rebecca’s ability to interrogate
images, Matiu is able to communicate
the complexities of taonga and their
significance for descendants. So
that’s also what’s lovely in this, that
this book represents a whole lot of
relationships through time that Te Papa
has brokered and which then endure.”

AUTHOR

Paul Diamond, RNZ Nine to Noon

War at Tauranga

On 21 January 1864, 600 British troops commanded by
Colonel Robert Carey landed at Te Papa on the west
side of Tauranga Harbour. Ngai Te Rangi had ‘committed
no overt acts against the Queen’s sovereignty’, and were
‘in general sympathy with the Maori King movement, yet
were living in perfect amity with the missionaries and
Europeans in their midst’,*” and so the reasons for this
provocative occupation were not to seize land, but were
rather more subtle and strategic.

The military expedition was designed to divert
attention from Waikato, where the British were
continuing their advance up the Waipa valley towards
the fertile lands at Te Awamutu, potentially drawing

Kingitanga fighters away, and to also ‘disrupt the system Ready for During the New Zealand Wars newspapers in Britain were fed a steady stream
whereby “neutral” tribes supplied the Waikato front action of illustrations and accounts from military and naval artists and photographers in
with provisions and warriors while cultivating peace New Zealand, providing their readers with up-to-date news from the colonal front.
at home"! By the middle of 1864 it was acknowledged that 'with the urgent demands upon our

James Belich argues that Pukehinahina (Gate pa) ?;;g:;w;:ff;'g:w space occasioned by the war in America, the war in Denmark, and other interesting
was the ‘most important battle of the New Zealand & i transactions nearer home' it was not possible to make use of all the material

- - i Watercolour, 189 x isi

Wars, in terms of both its political effects and its wider tcolou, 89356, provided. In Jly 1864, however,the lusirated London News revisted a watercolour
implications for military technology'™® There is no doubt (1592-0095-1604) sketch sent by Colonel George Carey, noting that the news brought by the last mail

has rendered [if] more valuable than when we received it two months ago' "

The sketch in question was this view of Tauranga Harbour made in February 1864,
just months before the battle at Pukehinahina (Gate pa), showing imperial troops on
site and ready for action. It was published in the same issue of the flustrated London
News as Horatio Gordon Robley's view in Breach of Gate Pa (see page 182), offering
in May 186! A background context for an account of the battle. Mauao Mount Maunganui looms
on the distant horizon, and white tents - the headquarters of the 68th Regiment and
part of the 43rd, along with detachments of the Royal Artilery and Royal Engineers
and Waikato Militia - can be seen pitched at the Church Missionary Society village of
Te Papa above the bay.

Carey made sketches of various sites during his service in New Zealand. His
view of Tauranga was praised as being ‘accurate, attractive, and lielike’, and a
newspaperman in Auckland suggested that it would afford the British public the
“opportunity of beholding one of the finest natural havens and one of the greatest
future cities of the north island of New Zealand' < fan)

that the battles at Pukehinahina on 29 April 1864 and ——
Te Ranga six weeks later proved devastating for Ngai

Te Rangi iwi. There were many casualties, and an area of

nearly 300,000 acres was confiscated the following year,

TeAtaoTa A Garrison Colony 1860-1865 175
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“frozen fragment(s] ... set within a timeless ethnographic past’, a display strategy
that persisted through much of the twentieth century." In this context Pakeha
New Zealanders did not wish to see nineteenth-century conflicts reflected in their
national museum. As Hamilton had predicted in a presidential address to the Otago
Institute in 1903, artefacts that strongly referenced the New Zealand Wers, such as
the Maori flags and weapons, were, 'as a rule, very undesirable to the curator of a
museum, being "documents” bearing upon a very difficult and intricate history
Ironically, when the new Dominion Museum opened at Buckle Street in 1936,
the centrepiece of the Maori Hall was the magnificent whare whakairo belonging
to Rongowhakaata i, Te Hau ki Tdranga, a taonga that government offcials had
removed by force from Orakaiapu pa, near Taranga-nui-a-Kiwa Gisborne, during the
New Zealand Wars (see pages 282-264). The circumstances of its acauisition were
conveniently forgotten as visitors and critics admired a wonderful carved house.
thatis a prized exhibit The ‘very difficult’ histories of the recent colonial past were
manifest in the museurn's collection, but were largely ignored in exhibitions and
displays at the museum for much of the twentieth century.

Thinking Since James Hector's time, collecting in the museum and art gallery has historically
through taonga  been focused on the auliy of specimens and how these it ino defined types’,
Taonga Maori have been valued as examples of tools, weapons or adornment

carved in wood, pounamu, or woven in muka; artworks have been
o1 i 000-1850, maker, valued s products ofsgrificant arists; and historical abjects have been collected
Shel 162 x93mm. Oldman to demonstrate excellence, innovation, and technological or industrial progress
Cotecon, it ol tetlew In this vein, significant collections of taonga, such as the William Oldman, Kenneth
lowoooen Webster, Walter Buller and Alexander Turnbull collections, have been acquired for

their ethnological value, rather than for what they can tell us about the circumstances
in which the taonga were originally acquired, or the people or places with which they
were originally associated.

The same is true of the National Art Collection, which houses collections of
‘watercolours and drawings with material relevant to this period, including those
by Nicholas Chevalier, William Swainson and James Crowe Richmond, as well as
collections of h o . which are seldom
let terms of the exp of these artist
or subjects i relation to the New Zealand Wars. We have preferred to keep our
artists above the realm of history, no matter how closely their work corresponds to or
engages with defining historical moments,

For example, fe h y of scenic
views were regularly exhibited in the National Art Gallery following their acquisition
in 1935, yet it has seldom been acknowledged that many were made during his
travels around Aotearoa New Zealand i his capacity as de facto native minister in
the 18605, and when he faciltated the removal of Te Hau ki Taranga to the Colonial
Museum. How can we reconcile the beauty of these paintings with these histories?
/And how can we begin to better connect taonga and historical artefacts with the
peaple and places to which they relate?

16 TeAtaoT The Shadow of Tamatauenga

An explosive
encounter

Louis John Steele (1843-1918)
Kennett Watkins (1847-
1933), The blowing up o the
Boyd, 1889. Ol on canvas, 1218
X1837mm, Purchased 1962 with
New Zealand Lottery Grants
Board funds (1992-0018-2)

The Boyd incident gave pre-colonial New Zealand a
reputation as a place of extreme 'savagery’ and violence,
The bloody and sensational nature of the attack and its
aftermath lent tself to being retold and reinterpreted
time and again. One of the most theatrical interpretations
was made some 80 years later, by artists Louis John
Steele and Kennett Watkins, who created their work in
the style of a European history painting - Steele working
on the figures, and Watkins painting the landscape. They
focused on the moment of the explosion, strategically
choosing the most dramatic part of the story.

Historian Tony Simpson has described how this
painting was used i the past as an example of racist
mythmaking' because it misrepresents events for
a political purpose, demonstrating Maori naivety in
the face of British technology. * For example, when it
was first exhibited in 1890 in Auckland, contemporary
newspapers referred to the depiction of Maor in this
painting condescendingly as rascals .. flabbergasted
by the explosion’” The painting also played into late
nineteenth-century Pakeha narratives of two peoples
once in conflct but now at peace, and acceptance of
the assimilationist views of Maori as a dying people; the
artists were praised for capturing that fast-departing
though magnificent race'

Whangaroa hapd acknowledge the historically
influential event, the painting as a reminder of the unjust
Killing of Te Pahi, and the introduction of colonal forces
to the region. (AR
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H e also used, usually by officers (see page 117). Another

Oppuierom o Eniod o firearm in wide s in New Zealand was th breech-loading cartine,which,
Pattern 1853 il musket,

v elire 956, made by 85 well as having the more efficient loading mechanism, had a shorter barrel than
ineTower Aroures.Stee, a ifl. Known as Terry' carbines, most of the carbines used in New Zealand were
e iyt made in England by the firm of Calisher & Terry (opposite, second from top). Their
(OMooosss) lighter weight and shorter barrels made them much easier to use in bush fighting,
Solactontrochiondng  10ugh their paper-wapped crtridges wee ften mace useles by rain. n 1863
Srelaaitie the New Zeal ordered 1000 breech-loading carbines, as well as
o s ok o 500,000 cartrdges and 500,000 percussion caps.

s6smm. Acquied by xchange,  The most destructive in New

1074 (DMoooes2)

used y ot the vy el the atley i the Walkfo and Tauranga campeins

Enfield Pattern 1856 Rifle These ifled breech-loaders were amang the most modern guns of the era and could
Musket (2:Band), made by !
Royal Small Arms Factory, ur derable di positions

Siaadinicien i pounder , for instance, fire a shell over three kilometres; even
Omooooaey , including ders, were used in artillery

" tpa
m Morer England, Whoever was the original owner of the Enfield Pattern 1856 rifle musket shown

e second from bottom, opposite, must have been a person of high mana and wealth.
and tee ength 175 Although it shows signs of having been submerged for some time, its workmanship

purchased 1907 ohn Handley and fiish is superior to the British Army’s standard rifles; note the gold lining of
Gollecton (DMa00065)
the lockplate, to prevent corrosion. The rifle was somehow acquired by the famous

collector, poliician and land speculator Sir Walter Buller, and given to the Dominion
Museum by his son, Leo, in 1911, with the information that it had been found in a
swamp in the Lower Waikato', This swamp was probably the Whangamarino Swamp,
near where Ki fife pits to protect p3, which was.
captured by British forces on 31 October 1863.

Rifles were used by both sides in the New Zealand Wars, but it was Maori who
exploited to the full that most iconic weapon of the conflict - the tapara or double-

~ which could fire ier was stil
reloading his pposite, below). The twin chances
o hitthe target, and thei ight weight also made it ansy o oo  fstmening ferget
idealina d Maori were quick
tosee their against filds of their enemies.

that caps

o ignite the gunpowder and lead) had to be bought or captured, and were often in
short supply. The barrels of tipara, designed to fire small pellets of birdshot, were
also not suited to firing the heavy, solid bullets needed to kill humans, and so wore:
out quickly. Sometimes, lead was so scarce that wooden ‘bullets’ or even apricot or
peach stones were used instead,

‘The tapara shown opposite, obviously treasuired by its Maori owner, is a
particularly fine example. Its stock has been carved in beautiful but unconventional
Méori motifs by an unknown artist, transforming the weapon into a work of art.
Tapara of this quality were highly valued and given their own names. This tapara
entered Te Papa's collections in 1907, when the Dominion Museum acquired it from
the Whanganui collector and war veteran John Handley (see pages 264-265). How
Handley obtained the weapon is unknown. (e
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Fight: PatY, make unknown.
Metal and whalebone, engih

1992 (0L0000T31)

Below: Hamanu, maker
unknown. Wood and eather,

3mm. Acquisiton history
unknown (MEOTIS80)
Opposite: James McDonald,
1912-15. Photograph, gelatin
glass negative. (MU000523-001-
oaes)

the pa under the cover of heavy underbrush s von
Tempsky's rearguard came into view in front of them."!

Most sources agree that it was the aged warrior
Te Rangihinakau who shot von Tempsky, but it was
the youthful Tatange who rushed in and delivered the
Killing blow to his temple with his patit. Tatange took
von Tempsky's sabre, revolver, cap and watch, later
laying them before Titokowaru with the possessions
retrieved from the fallen soldiers, which Titokowaru
subsequently distributed among the warriors. Titange
received von Tempsky's revolver as his share and used
itfor the remainder of the war.*

Prior to the battle, Titange's paternal aunt,
‘Tangamoko, gathered together Tatange and the other
young men of rank who had not yet fought in battle
and dressed them in fine korowai that she had
prepared and made tapu through karakia to protect
them in the fight to come.®*

Tatange and his family were among the many
southern Taranaki Maori who were later tried and
convicted for high treason in late 1869 for ‘levying war
against the Queen', and who served a prison term of
three years in the Dunedin gaol. His eldest brother,
Wiremu Tapito, died of tuberculosis in custody™
Tatange later married his brother's widow, as was
customary. Tatange died in 1915, aged 66 years. (s
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Tiny Statements

A Social History of Aotearoa
New Zealand in Badges

STEPHANIE GIBSON AND
CLAIRE REGNAULT

The award-winning authors of this small
book with a big heart delve into Te Papa’s
collections of over 1600 badges to examine
how New Zealanders have used badges

to join, belong, resist, defy and celebrate.
Through different themes, they explore
what we’ve worn over the years and why,
and New Zealanders’ passion for badges,
for joining and belonging.

STEPHANIE GIBSON is Curator New Zealand
Histories and Cultures at Te Papa. She researches
the material and visual culture of protest, conflict
and reform, as well as everyday life in Aotearoa New
Zealand. Her continuing museological research
focuses on museums and community participation.

CLAIRE REGNAULT is Senior Curator New
Zealand Histories and Cultures at Te Papa and has
worked as in the art gallery and museum sector
since 1994. Her curatorial practice is eclectic in
nature and she is particularly passionate about
New Zealand’s fashion history.

PUBLISHED: April 2023
ISBN: 978-1-99-115097-4
Hardback, 180 x 180 mm, 212 pages, $40

“Like the objects in its pages, Tiny
Statements is small but mighty.”

Tyson Beckett, Ensemble magazine

“A potted history of our protest
but of celebration too”

Mark Broatch, New Zealand Listener

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/look_inside_tiny_statements?fr=sOTZjYTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/tiny-statements-author-biographies
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Gallipoli
The Scale of Our War

PUAWAI CAIRNS, MICHAEL KEITH,
CHRIS PUGSLEY AND
RICHARD TAYLOR

Why were New Zealanders at Gallipoli,

and what did they endure? This illustrated
exhibition companion details the human
scale of the Gallipoli campaign and goes
behind the scenes to tell how the exhibition
was made. It takes readers up-close to the
remarkable giants of the exhibition and
their stories of the war.

PUAWAI CAIRNS (Ngati Pikenga, Ngati
Ranginui, Ngaiterangi) is Director of Audience and
Insight at the Museum of New Zealand Te Papa
Tongarewa, and was formerly Head of Matauranga
Maori at Te Papa.

MICHAEL KEITH is an experienced writer who
has worked on exhibition and visitor experience
developments at museums, historic places and
environmental and recreational sites throughout
New Zealand and the Pacific.

CHRISTOPHER PUGSLEY ONZM is a renowned
New Zealand military historian and served as the
Historical Director on the Gallipoli exhibition.

RICHARD TAYLOR isthe founder and head of
Weta Workshop and the exhibition’s creative director.

PUBLISHED: December 2022
ISBN: 978-1-99-115095-0
Limpbound, 250 x 190 mm, 236 pages, $35
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https://issuu.com/tepapapress/docs/gallipoli_look_inside?fr=sNmE2NTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/gallipoli-scale-our-war-author
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Dogs in Early New
Zealand Photographs

INTRODUCTION BY MIKE WHITE

This entertaining selection of over 100
photos of New Zealand dogs reveals some
of the more curious ways in which they
have appeared in photographic collections
from the nineteenth and early twentieth
centuries. The photographs take the

reader across the towns and landscapes of
Aotearoa New Zealand, and the text profiles
many of the photographers and studios
that flourished prior to the First World War.

MIKE WHITE is one of New Zealand’s best-known
investigative journalists and is a life-long dog lover.
For many years an award-winning senior writer at
North & South, he is now a senior writer at Stuff.

His previous books are How to Walk a Dog (Allen &
Unwin, 2019), about life in and around a dog park,
and Who Killed Scott Guy? (Allen & Unwin, 2015).

PUBLISHED: April 2022
ISBN: 978-1-99-115090-5
Hardback, 190 x 125 mm, 160 pages, $34.99

“A whimsical book full of intriguing
photographs that will delight not only
dog-lovers but all New Zealanders.”

Sharon Newey, NZ House & Garden

AUTHOR
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https://issuu.com/tepapapress/docs/look_inside_dogs?fr=sNjI5ZjQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/mike-white-biography-and-10-questions-about-dogs-early-new-zealand

The explorer’s dog

his photograph of the inveterate explorer Charles
I Douglas (1840-1916) and his dog Betsey Jane was
taken around 1894, by which time he was towards the
end of his forty years of exploring the South Island.

Douglas arrived in New Zealand from Scotland in 1862,
aged twenty-two, and quickly exchanged his Edinburgh life
in a bank for shepherding, goldmining and droving. In 1868
he accompanied geologist and Canterbury Museum founder
Julius von Haast into southern Westland, and from that
time his interest in geology, flora and fauna drove a life of
independent exploration and surveying.

His maps and recordings of plant and bird life were of
great value to the government, and in 1889 he was finally put
on the payroll of the Survey Department, which occasionally
referred to him in its official reports as Mr Explorer Douglas”
His contribution to information on resources and routes
was recognised with the Royal Geographical Society’s Gill
Memorial Prize in 1897.

Douglas lived simply and frugally, hunting and fishing and
occasionally picking up work droving for extra money. He was
accompanied on his often dangerous explorations of some of
the most rugged terrain in New Zealand by a dog. For many
years it was Topsy; his last canine companion was the Border
Collie Betsey Jane.
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Hei Taonga ma nga
Uri Whakatipu

Treasures for the Rising
Generation: The Dominion
Museum Ethnological
Expeditions 1919-1923

WAYNE NGATA, ANNE SALMOND,
NATALIE ROBERTSON, AMIRA
SALMOND, MONTY SOUTAR, BILLIE
LYTHBERG, JIM SHUSTER AND
CONAL McCARTHY

This richly ilustrated landmark publication
tells the story of four expeditions made by
staff of the Dominion Museum between
1919 and 1923. Written by some of New
Zealand’s best-known experts on te Ao
Maori and its intersection with the Pakeha
world, the text was developed with

the descendants of iwi with whom the
expeditions worked.

PUBLISHED: November 2021
ISBN: 978-0-9951031-0-8
Hardback, 270 x 220 mm, 328 pages, $75

AUTHOR

Q&A

“... avolume that is as much a
treasure as the taonga it records”

Kennedy Warne, Kete Books

LONGLISTED:
BEST ILLUSTRATED
NON-FICTION
BOOK, OCKHAM
NEW ZEALAND
BOOK AWARDS
2022

HIGHLY
COMMENDED:
BEST BOOK, MAPDA
AWARDS 2022

FINALIST:
PANZ BOOK
DESIGN AWARDS
2022
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1d photographed three old friends, rom eftslehu
Nukunuku, Elsdon Best and Apirana Ngata's acher, Parscor

e th erandah o Neat's e th Bungalew, ¢ Whamatai,
Waiapu River, in 1923

In 1865, Rapata Wahawaha and others of Ngati
Porou fought against supporters of the Pai Marire
religion known as Hauhau (followers of the
Taranaki prophet Te Ua Haumene) who had
entered Neati Porou territory. He appealed to
the provincial superintendent, Donald McLean,
for reinforcements. When the fighting ended,
an amnesty was signed and many of the Hauhau
prisoners were sent to Napier; the remainder
were forced to take an oath of allegiance to
Queen Victoria and the Church of England

Naata,

Later that year, McLean implored Rapata, his
nephew Paratene and 300 Ngati Porou warriors
to join government forces in an attack on Hauhau
supporters at Waerenga a Hika pa in Gisborne —

a battle that would not have been forgotten when
Apirana Ngata organised the Hui Aroha in Gisborne
more than fifty years later.* At Waerenga a Hika,
Paratene met the prophet leader Te Koot Arikirang,
‘who with his followers was catching horses from
abandoned Pakeha farms in the district >

When Rapata and Paratene returned home to
Waiapu after this battle, food was scarce. They were
called back to Gisborne, where Paratene gathered
blankets, clothes and food for a feast for his relatives

father, Abel Enoch, was part English, part Jewish)2*
fell i love with him and, in a dream, composed

a waiata aroha for Paratene. With the approval

of their elders, the couple were married at Tuparoa
in late 1867, and Rapata put his nephew and protégé
in charge of the sheep run at Waiomatatini. Paratene
also set up a store at Te Araroa and became a trader "

fter seven years of marriage, Paratene and Katerina
were still childless. During this time, Paratene had
a child, Hone Te Ihi,* with Hariata Fox, daughter
of Rapata's siser Ritihia Te Riunui and Mathew Fox.
A first, Hone was raised by Paratene and Katerina
Although Katerina was fond of the boy, she yearned
for a child of her own. During bouts of depression,
she would starve herself and say to Paratene,

‘I am finished with your child.” Concerned for her,
Paratene eventually sent Hone to his half sister Pane
and her husband Apirana Tatua, who raised him
at Whareponga

A this time of crisi, a kuia named Mere Tarei
came to the young couple and advised them

t0 g0 to Hakopa, a tohunga from Te Taperenui
a Whatonga whare wananga. Paratene, a staunch
Anglican,”” was reluctant but finally agreed. Hakopa
conducted a ritual that included an invocation to
‘te tipua, te tahito, te taniwha' (all ancestral beings)
As smoke plumed up from 2 paua shell and a
rainbow stood in the sky, Hakopa exclaimed,

Katerin, I have done my best with you. You
shall have two children, both boys, but take
great care of your children. If you should ride
a horse, ride slowly. Ill omen lies with me.
When your son is born I shall die. He will
bring me bad luck. Why did you come to
me? Why did you not go to somebody else?

On 3 July 1874, Apirana Turupa Ngata was born;
and during the speech-making at his christening,
itwasannounce tht Hikops had ot died From
his birth, Apirana was marked out as som
remarkable —a taniwha like his whale- ndcr ancestor
Paikea, a man with ancestral powers.**

INTRODUCTION 25

Not long after he was born, Paratene and Katerina
went to live at Reporoa with Rapata and his wife
Harata Te Ihi, both of whom schooled the boy

in ancestral knowledge. In 1871, with the support
of Donald McLean, Rapata established the first
native school on the East Coast at Waiomatatini,
which Apirana attended > He later described the
night classes in which the teacher, Mr Green, put
the children through their times tables, greeted by
loud applause from the watching elders * Seven
years later, when Queen Victoria awarded Rapata
Wahawaha a sword of honour for his war service, he
decided to build a carved meeting house, Porourangi,
at Waiomatatini, hoping to reconcile Neati Porou and
bring them back together. Porourangi (named after
their eponymous ancestor), which was finally opened
in 1888, was the setting for much of the work carried
out by the fourth Dominion Museum Ethnological
Expedition in 1923, It was located next to Apirana’s
home, Te Wharehou (also known as the Bungalow),
almost on the site where Niu Tireni had stood, and
below his ancestral pa, Puputa.’®

Neati Porou were early adopters of sheep farming,
and by 1873 there were 14,000 sheep on land to the
south of the Waiapu River. Three years later, when
the Native Land Court began holding hearings in
Waiapu, Rapata urged his people to ratfy their claims
1o their land through the Land Court, and to make
lands they were not using available for Pakeha
settlement. He and his wife Harata, a feisty battler
in the Land Court, shared their knowledge with
Paratene, who became a Native Land Court assessor.

While these new battles over land were being fought,
Ngata, at nine years old, was sent to Te Aute College
in Hawke's Bay to get a Pakeh education.** Te Aute
had been founded in 1854 by Samuel Williams,

a Church Missionary Society (CMS) minister, as a
college for Maori boys, with support from Donald
McLean and a leading Hawke's Bay rangatira,

Te Hapuku, whose people gave land for the school
In 1878 when John Thorton, a dedicated teacher
from England who had served as a missionary in
India, was appointed as headmaster, Te Aute was
transformed: it offered mathematics, science and
New Zealand law as well as Anglo-Saxon, Latin,
French and English, and prepared students for

the professions.””

Warmanprtorm st e o foahe
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Dressed

Fashionable Dress in Aotearoa
New Zealand 1840 to 1910

CLAIRE REGNAULT

This richly illustrated and lively social
history explores the creation, consumption
and spectacle of fashionable dress in
Aotearoa New Zealand. Showing dresses
and fashionable accessories from museums
around Aotearoa New Zealand, Dressed
makes a significant contribution to
trans-national histories of colonial dress.

CLAIRE REGNAULT is Senior Curator New
Zealand Culture and History at Te Papa and has
worked as a curator in the art gallery and museum
sector since 1994. Her curatorial practice is eclectic
in nature and she is particularly passionate about
New Zealand’s fashion history.

PUBLISHED: May 2021
ISBN: 978-0-9941460-6-9
Hardback, 250 x 190 mm, 456 pages, $70

WINNER:
BEST ILLUSTRATED
NON-FICTION BOOK,

OCKHAM NEW ZEALAND
BOOK AWARDS
2022

DRESSED

“... an exquisite tome that will delight
both historians and fashionistas.”

Good Magazine

“Dressed provides an important analysis
of the history and complexity of fashion”

Fashion Theory

AUTHOR

Q&A
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passaiq

letters in which Maude, then eighty-cight and writing with a shaky hand, provided a
little bit of background information on each of them. One of the aims of this book is
to connect garments held in museums to their provenance and with contemporary
accounts of dress found in letters, diaries and memoirs held in museum and library
archives throughout New Zealand. These are by turns funny, gossipy, pragmatic and
moving. In researching and writing this book, it has been a pleasure to spend time in
the company of women such as Mary Swainson, Emily Harris and Irene Edwin, whose
letters, diaries and - in the case of Irene Edwin - anecdotes written on the backs of
invitations to balls, bring the past, with all s joys and foibles, vividly to lfe.

Iways looking to expand the history
Mofobjectsln ; even a small amount of n

awearer or a maker can change the context or story of a dress. One example:
is a dress made by ‘Mrs Henry Wrigley', as Te Papa's catalogue records her, on the
Voyage to New Zealand in 1858. In the 1960s it was on show i the ‘Living Room’ of the

Dominion Museun’s Colonial i a ina
postcard the time, in fonwith woman.

The booklet accompanying the display ascribed the items in the room - the
table, the settee, the Waterford glass bowl and so on - to th hip of various

well-known male settlers, from whence, apparently, came their value, but Eliza
Wrigley's name was absent from the acknowledgements. Her dress was used
toclothe arepresentation of the Victorian ideal of the ‘angel of the house’, but
Elizawas in fact very much a person of the world.

While raising three small children, Eliza Wrigley also ran a shop

inmillinery, general fancy goods with her husband

Henry in Wellington's Cuba Street. The couple imported goods from
London and sold them ot just in Wellington but also further afield.
In 1864, the same year in which she gave birth to her third child, Eliza
travelled to Napier with ‘a choice selection’ of hats and bonnets.
Advertising herself as ‘Mrs Wrigley, Milliner, of Wellingtor, she set up
what we would refer to today as a ‘pop-up shop’ for three weeks.”

Elizawas not simply a ‘colonial helpmeet” operating on the periphery.
As Catherine Bishop writes in her book Women Mean Business: Colonial
Business Women in New Zealand (2019), “when Eliza suddenly died
in1867, Henry immediately sold up, telling potential buyers that

both his wife’s centrality to the family business and her marketing
ability’ Henry described the business as large and remunerative’
for those willing, as Eliza was, to devote their attention toit. Eliza

Wrigley s just one of several businesswomen featured in this book

g
independently to make a living in the clothing trade.

Plaids were popular from the 18405
through to the 1860s. This plaid
bodice, embellished with ribbon
and fringing, dates from the 1850s.
1n 1857, the llustrated London News
declared that ‘Fringe was never so
greatly in demand as at the present
time .. Fringe may be said to be
the most becoming of al trimmings
ona lady's dress’

wopanpof

Left As this photograph of an unknown
bride from around 1895 shows, orange
blossom and lily of the valley remained
popular wedding flowers throughout
the century.

Above Elizabeth Marks wore this orange
blossom and lily of the valley wreath on
the occasion of her wedding in 1887 to
the Reverend James Pinfold. Her dress
was made from a finely checked, mauve
shot silk.

Right Wedding ensembles were
often completed with a pair of soft,
cream kid leather boots. These bridal
boots date from 1872 and were worn
by the bride whose gown is on the
cover of this book.
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HISTORY

Prehistoric Man
in Palliser Bay

EDITED BY FOSS LEACH
AND HELEN LEACH

The results of a pioneering, multifaceted,
archaeological research programme
carried out between 1969 and 1972 on the
southeastern coast of the North Island

of New Zealand. Its 14 papers review
archaeological evidence from the time of
first settlement from Polynesia through to
the 19th century.

FOSS LEACH CNZMis a New Zealand
prehistorian. A strong advocate of collaborative
cross-disciplinary research in archaeological
science, he has published more than 100 scientific
papers and books. He has contributed scholarly
evidence to the Waitangi Tribunal for both the
Crown and Maori claimants for hearings of Ngai
Tahu, Muriwhenua, Te Rorora and Ngati Kahungunu
ki Wairarapa. He has carried out archaeological
fieldwork in New Zealand, Papua New Guinea, the
Solomon Islands and Micronesia.

HELEN LEACH ONZM is an Emeritus Professor
of Anthropology at the University of Otago and a
Fellow of the Royal Society of New Zealand. She has
a special interest in the anthropology of domestic
life, including cooking and gardening. With her
sisters Mary Browne and Nancy Tichborne, she has
co-authored ten books on growing and cooking
vegetables and on bread making. She was awarded
a Royal New Zealand Institute of Horticulture Medal
for contributions in Garden History in 2008.

PUBLISHED: February 2021
ISBN: 978-0-9951384-1-4
Limpbound, 182 x 251 mm, 272 pages, $50
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The Mocer area of the ponch in 7.8 m? (179 1 435 m) andd ghe imnser room, L3 mb 4.9
w8 ) Total Noor ares s 29 3 e, Dn the comtng of the et oo & a wone-lined Beank
ahawt | B m. made up of mine water-rolled boabders. Jud cutside the inaer fonrsall,
tewng e of lhe catrg ponk, are o paralbel lines of viones atow fom The stones
;‘ﬂhiulmwbﬂﬁﬂdifl“ s wprpeear b0 have soied as o skl B b hatoms

Thrhuil-dinﬁhmtrndl_ﬁ' sqquaire, the cross wall not being parallel. While both side
walls a5¢ 6.7 m m kength. the resr wall i 4,55 m. the inner fron owadl .88 m and e ouler
fiont wall 4 26 m, the inner frosd wall being ata marked anghe. The other mot obviom
d._\Ilnur! Mi:rmmurﬂmmhrmmmm: wsalighily b the rear of the norih-west
sidde. Ciher tich have heen menticmed: the off-oentre rdee the dillerence
in one of the poatslo-paost Mmesurements of the o porch @i walls, and the uneven

Mﬂ.ﬁilﬁir{'ﬁeuu;dmmu;llh .

lt-:pth a [ he inaculmealwEn 1A nemmediaich
inide 1o e i -ﬂhm.h:ﬁr |3'nl mn#ﬁmmniﬁ
anca o ik bell of the innct Sooe, 1 was affier the howse was burni down since a
rium b off posia Bt b bees pemingd as & resull, The lasge bumd Gmbsers in Layer 1B
have been sdentifled a5 o wtars specsss and were probabhy dractural Bmbers from the
ko Layer 1 in situased inside the posch. )
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Protest Tautohetohe

Objects of Resistance,
Persistence and Defiance

Stephanie gibson, matariki williams and
puawai cairns

Aotearoa New Zealand has a long legacy
of activism. This richly illustrated book
brings together over 350 objects made by
protesters to proclaim and symbolise their
causes and their struggles, and is a vivid
reflection of 200 years of resistance and
persistence.

STEPHANIE GIBSON is Curator Contemporary
Life & Culture at the Museum of New Zealand
Te Papa Tongarewa.

MATARIKI WILLIAMS (TUhoe, Te Atiawa,
Ngati Whakaue, Ngati Hauiti), formerly Curator
Matauranga Maori at the Museum of New Zealand
Te Papa Tongarewa, is Pou Hitori Maori Matua |
Senior Maori Historian at Manatd Taonga | Ministry
for Culture and Heritage

PUAWAI CAIRNS (Ngati Pikenga, Ngati
Ranginui, Ngaiterangi) is Director of Audience and
Insight at the Museum of New Zealand Te Papa
Tongarewa, formerly Head of Matauranga Maori.

PUBLISHED: November 2019
ISBN: 978-0-9941460-4-5
Flexibind, 250 x 195 mm, 416 pages, $70

WINNER:

BEST ILLUSTRATED
NON-FICTION BOOK,
OCKHAM NEW ZEALAND

BOOK AWARDS
2020

AUTHOR

Q&A

WINNER: BEST BOOK,
MULTIMEDIA AND

PUBLICATION DESIGN
AWARDS 2020



https://issuu.com/tepapapress/docs/protest_lookinside_singles?fr=sNjIxYTcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/protest-tautohetohe-authors-biographies-and-interview

Objects of solidarity

Strike Out Apartheid match book,

1981, By HART and New Zealand

University Students' Association.
locken Collactions, Dunedin

'STOP The '81 Tour’ badge, 1981, By
Halt Al Racist Tours New Zealand
Gift of Annette Anderson, 2009.
Wusalim of Now Zogiand Ta Papa
Tongarewa (GHO12531)

“Ruck off Boks! badge, 1981, Maker

B
z

Te Papa Tongarewa (GH024498)

No object was too small or humble to be co-opted by the anti-tour
movement, particularly when double meanings and word play could

be mined for maximum effect, as with the match book above. Fight Racism badge, 198, By
HART's split black and white heart motif features on this New Zesland Unkersly Students
became one of New Zealand's most memorable and and Garmen Simitn, 2015, Mseum-
effective protest symbols. On this badge a rugby term (ruck)is  of New Zealand Te Papa Tongarewa
sutaravaly comiied withan nrinsble it (GHo2i499)

This badge was worn by

the Tour badge, 1981

1981 Springbok tour and in the lead-up to a pvoposeﬂ All Black Unknown maker, New Zealand.

tour of South Africa in 1985. The upraised clenched fist is an

f
of Annette Anderson, 2009, Museum
of New Zealand To Papa Tongarowa.

534)

internationally recognised symbol of solidarity and strength. (GHo1253.
This badge was made for women protesting against the
1981 Springbok rugby tour. Many walks of ife were represented lomen Against the Tour, 31

in the protest movement, and many grows vmced their concerns. Rt 151 B theEvering
by

to ensure all

Post, Alexander Turnbul Library
®

the movement.

PROTEST TAUTOHETOHE

No Smelter' badge, 1980-81. Maker
unknown. Hocken Collections,
vedin

‘Save Aramoana Campaign Basic

Information Kit, 1980-81. By Save
mpaign. Hocken

Collections, Dunedin (MS-2124/108)

PROTEST TAUTOHETOHE

Both anti- and pro-smelter groups released huge amounts of
research and educational materials to support their positions. Both
sides translated technical and scientific information into vernacular
language to appeal to wide audiences.

e Save Aramoana Campaign took every opportunity to
presentits cause in public. This small paper flag was waved at a
demonstration at the opening of Parliament in 1980, and featured
the campaign's bird motif - the South Island pied oystercatcher.

The Aramoana Philatelic Bureau in Christchurch produced
First Day covers with stamps featuring artworks by Don Binney
and Marilynn Webb. The first issue featured Binney's 1976 painting
Puketdtara, twice shy (held in Te Papa's collection).

They looked like real postage stamps, but they were not
official - they could only be used as stickers on envelopes.
However, they were successful fundraisers and the odd one m;
have slipped through as postage. They also attracted international
philatelic interest

ve dramoana g 1960 By
Rloxander Tummm Ubrary €t
Environment-1982-02)

Independent State of Aramoana
stamps (firstissue), released 8
May 1981, By Don Binney; issus
Aranoana Pitel Bureau Prvate
ollection (image courtesy of Te Ara)
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The Cook Voyages

Encounters

The Cook Voyages Collections
of Te Papa

JANET DAVIDSON

Almost 250 years after James Cook

first sighted Aotearoa in October 1769,
world-wide interest in all aspects of

his exploration of the Pacific endures.

In this handsome book, widely respected
Pacific scholar Janet Davidson details
the collection of Maori, Pacific and
Native American objects associated

with Cook’s voyages which are held at

Te Papa.

JANET DAVIDSON ONZM is an eminent
archaeologist who had a long career first at the
Dominion Museum and then at Te Papa. She is
an Honorary Research Associate at Te Papa and
has published extensively on the prehistory of
New Zealand and the Pacific Islands.

PUBLISHED: October 2019
ISBN: 978-0-9941362-8-2
Hardback, 255 x 200 mm, 280 pages, $65

“Richly illustrated and accessibly
written, it is a treasure trove
of fascinating items from
Hawaii, Tonga, the Society
Islands, and Aotearoa.”

Scoop

AUTHOR

Q&A



https://issuu.com/tepapapress/docs/cookvoyages_lookinside_singles?fr=sMTRlZDcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/janet-davidson-biography-and-interview

Sydnay Parkinson's skiful
depictions of tool, fish

aring
in an arrangement that holds
Jte regard for the orginal
ction f
Bach artfact, The angraving
appeared in A journalofa
voyage tothe South Soas,
inhis Majesty’s ship the
Endeavour, published in 1773

MUSIC, DANCE, SPORT AND AMUSEMENTS

nguru of certain

During the v¢ d d d

Te Papa

bridging
the gap between voyagers and local inhabitants.
‘The voyagers were often entertained with dances,

(opposite and page 228), as well as an unproven
example of a Koauau in the Oldman collection

particularly in the Society Islands and Tonga, and (page229).
i lays. In by
ind the playing of bagpip i 3 with
Islands, theatrical two French h then with
performances. Dance paddles were acquired in Tonga ~ drum and fife.

and Rapa Nui.
Atleast six bamboo nose flutes and two conch-
shell trumpets were acquired in the Society Islands.

Entertainments and sports other than music
and dance provided little in the way of curiosities.
Boxing, wrestling and club fighting were

in the Society and in Tonga, and
Austral slands and in Hawal, but afeature of hery was an
unknown elsewhere. The only other musical important chiefly sport in the Society Islands, where
i Hawai'i special forit*andin

rattles used by dancers and depicted by Webber, and.
asingle gourd nose whistle.

Hawaii. Bows and arrows were used to shoot birds

in the Society Islands and elsewhere. Rats and mice
bor

abow with quiver and

in sometimes

aswell

decoration. Tongans also had pan pi

. Castinga was

pieces of bamboo of

Polynesia.

The ariety of musical
instruments now found in museum collections
‘around the world were collected in Aotearoa.

One example of such a javelin was collected in the
Society Islands.

wood,
a known from the Society Islands.
a v d “Ula maika i
o flutes), f in Hawai'i; a number
flutes, a plain bone flute, a short ut only about seven are known. They are flat stone
trumpet), ik atatara ( in diameter from about 7t0 9 cm.
shell trumpet). Some so-called gaming sticks were also collected in
Despite this richness, Banks wrote, ‘Instrumental Hawal'i.
ey ‘wooden pipe fing, still Hawal'i today,
or rd Tritons maybe calld by Cook and Samwell, .
such. but also boys and girk boards,
treated o i them
their ‘song of defiance’ (the haka). However, in the paddle extremely rapidly around the ships. On the
9 first s observed some Tahitians ‘amuse
or e prizing’,

in parts, they are allin a slo

3
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Wild Wellington

Nga Taonga Taiao

A guide to the wildlife and wild
places of Te Upoko-o-te-lka

MICHAEL SZABO

Te Upoko-o-te-lka Wellington has an
amazing variety of landscapes and
seascapes that are home to an impressive
range of wildlife. This handy and
informative illustrated guide highlights over
30 of the best wild and urban places to
discover and explore the region’s natural
diversity, from the south coast to Kapiti.

Whether out tramping, at home or on the
water, this is a book for locals and visitors,
keen and casual wildlife watchers, or for
anyone curious about their own backyard.
Wild Wellington lets you in on the best
places and times of year to experience
everything from migrating birds to seals
hauling out, dolphin pods and orca in the
harbour to the recovery of once-threatened
native bird species in action, the region’s
special flowering plants to the oldest native
trees, and the conservation efforts that
ensure that our local wildlife survives and
flourishes.

MICHAEL SZABO is a long-time Wellington
resident and writer and well acquainted with the
region’s wildlife. He is editor of Birds New Zealand
magazine and a contributor to New Zealand Birds
Online. He was principal author of Native Birds of
Aotearoa (Te Papa Press, 2022), Wild Encounters
- A Forest & Bird guide to discovering NZ’s unique
wildlife (2009), and has written for New Scientist,
NZ Geographic, and Sunday Star-Times.

PUBLISHED: November 2024
ISBN: 978-1-99-116557-2
Flexibind, 200 x 148 mm, 272 pages, $45
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|dentification
Guide to the Ferns
and Lycophytes
of Aotearoa

New Zealand

LEON PERRIE AND PAT BROWNSEY

Compiled and written by Te Papa’s foremost
fern experts, this fully illustrated guide is for
anyone wanting to understand, identify and
distinguish between over 200 of the most
commonly encountered species of ferns
and lycophytes found across Aotearoa.

The book’s manageable size and accessible
layout makes it easy to use, enabling
readers to quickly recognise species

and understand their distinguishing
characteristics, habitats and distribution.

LEON PERRIE is Curator Botany at Te Papa and
was the lead science curator for Te Papa’s long-
term exhibition Te Taiao | Nature. Leon specialises
in plant taxonomy, and the collection and curation
of plant specimens. His research focuses on

New Zealand’s ferns: their numbers, locations

and identification, and using DNA analyses to
understand how ferns are related to one another
and to species overseas. He was a contributing
author for the Ferns and Lycophytes series for the
online Flora of New Zealand.

PATRICK BROWNSEY was Curator Botany at
the National Museum of New Zealand and Te Papa
for over forty years, and expert with New Zealand
ferns and lycophytes. He was the lead author for
the Ferns and Lycophytes series for the online
Flora of New Zealand. At the time of writing, he
was Research Associate Botany and had previously
been Head of Natural History at the museum where
he also curated the philately (stamps) collection.
Pat passed away in late 2023 and this book is a
dedication to his work.

PUBLISHED: August 2024
ISBN: 978-1-99-116555-8
Flexibind with jacket, 230 x 1770 mm, 280 pages, $50
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Te Papa Te Taiao Nature Series:
Native Insects
of Aotearoa

JULIA KASPER AND PHIL SIRVID

Part of the Te Papa Te Taiao Nature Series,
this accessible introduction to a range of the
native insects encountered in New Zealand
is written by two expert entomologists from
our national museum, Te Papa.

It features fifty species, from moths and
dragonflies to wéta and beetles and also
offers insights into the museum’s fieldwork
and collections.

The book is charmingly illustrated with
scientific drawings by Des Helmore (Fauna
of New Zealand series) and reproductions
of the entomological paintings of George
Vernon Hudson (An Exquisite Legacy). It's
the perfect companion for the outdoors and
for browsing at home or on holiday.

JULIA KASPER is Lead Curator Invertebrates at
Te Papa and an entomologist specialised in flies.
She studies the taxonomy and distribution of lower
Diptera in New Zealand with a strong focus on
biosecurity.

PHIL SIRVID is a Curator in the Natural History
Team at Te Papa. Phil has a broad general knowledge
of New Zealand entomology but specialises in
arachnids, particularly spiders and harvestmen.

PUBLISHED: November 2023
ISBN: 978-1-99-116554-1
Hardback, 184 x 125 mm, 136 pages, $27

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/insects_look_inside?fr=xKAE9_zU1NQ
https://www.tepapa.govt.nz/about/te-papa-press/native-insects-aotearoa-author
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Te Papa Te Taiao Nature Series:

Native Shells
of Aotearoa

BRUCE MARSHALL AND
KERRY WALTON

Part of the Te Papa Te Taiao Nature Series,
this accessible introduction to a range of
the aquatic and terrestrial shell-bearing
molluscs encountered in New Zealand is
written by two experts from our national
museum, Te Papa.

It features over 160 species, from chitons
and mussels to snails and limpets and also
offers insights into the museum’s fieldwork
and collections.

The book is charmingly illustrated with
digital reproductions from photographs of
Te Papa’s vast collection of specimens. It's
the perfect companion for the outdoors
and for browsing at home or on holiday.

BRUCE MARSHALL is a malacologist (shell
expert) who has worked at Te Papa, and the
previous National Museum, since 1976. As collection
manager of molluscs, Bruce is responsible for
several million specimens representing more than
4,700 New Zealand species.

KERRY WALTON is Curator Invertebrates at

Te Papa and PhD candidate in the Department of
Zoology, University of Otago. His research focuses on
understanding the distributions of mollusc species,
how these species differ, and how their differences
came to be through evolution and dispersal.

PUBLISHED: November 2023
ISBN: 978-1-99-115091-2
Hardback, 290 x 235 mm, 440 pages, $27

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/shells_look_inside?fr=xKAE9_zU1NQ
https://www.tepapa.govt.nz/about/te-papa-press/native-shells-aotearoa-author
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Te Papa Te Taiao Nature Series:

Native Birds
of Aotearoa

MICHAEL SZABO

Part of the new Te Papa Te Taiao Nature
Series, this accessible, handsomely
illustrated guide to Aotearoa New Zealand’s
native bird species has wide appeal.
Native Birds of Aotearoa describes 60 of
our most interesting species, reflecting
the range of subtropical, temperate and
subantarctic habitats across our islands.
Entries include useful descriptions on each
species and insights into the museum’s
fieldwork and collections.

MICHAEL SZABO is editor of Birds New Zealand
magazine and a contributor to New Zealand

Birds Online. He has written for New Scientist, NZ
Geographic and Sunday Star-Times.

ALAN TENNYSON is Curator Vertebrates at Te
Papa where he researches vertebrate animal groups
and specialises in fossilised and living birds.

PIPPA KEEL is an award-winning illustration
designer, who has an Honours degree in illustration
and a huge love for the outdoors.

PUBLISHED: October 2022
ISBN: 978-1-99-115094-3
Hardback, 184 x 125 mm, 144 pages, $27

“A useful introduction [and]
an excellent gift.”

Keith Woodley, Birds New Zealand magazine

AUTHOR
Q&A

FINALIST:
BEST COVER,
PANZ BOOK

DESIGN AWARDS
2023



https://issuu.com/tepapapress/docs/tepapa_nativebirds_look_inside?fr=sYjhmNjQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/michael-szabo-biography-and-10

KORORA
NEW ZEALAND LITTLE PENGUIN

Eudyptula minor minor

As its English name suggests, this is the world’s smallest penguin
species, at 33cm and weighing just over 1kg. The most common
penguin on the mainland, it breeds from Te Tai Tokerau Northland

to Rakiura Stewart Island and Rékohu Chatham Islands, and around
the mainland coast. Korora are deep blue to slate blue with a white
throat, breast and belly. They have a straight dark bill with a hooked
tip, blue-grey or hazel eyes, and pink legs and feet. Males are slightly
larger than females. Birds on Te Pataka-o-Rakaihauta Banks Peninsula
have distinctive white-bordered flippers. When coming ashore at night,
korora make a range of growls, screams, cat-like mews and trumpeting,
and a contact ‘bark’ at sea.

Habitat: Common along most coastlines - especially on offshore
islands, which offer greater protection. The main breeding areas
include Tikapa Moana Hauraki Gulf, Te Whanganui-a-Tara Wellington,
Te Taui: k rough Sounds, Te Patak akai a,
©Oamaru and Muaupoko Otago Peninsula.

Ornithologist's notes: Most closely related to the Australian fairy
penguin, another subspecies of little penguin (Eudyptula minor
novachollandiae). Birds nest close to the sea in burrows, caves and
rock crevices, or under logs or built structures such as nest boxes, pipes,
wood piles and baches. The nest is often lined with sticks and seaweed.
They can breed as isolated pairs, in colonies or semi-colonially.
Monogamous within a breeding season, both adults share incubation
and chick-rearing. Females lay 1-2 white to lightly mottled brown eggs
between July and November. Incubation takes up to thirty-six days.
The chicks are fed by the parents for about a month, and fledge after
about two months. During breeding adults forage within 20km of the
colony, diving down to 35m to catch small fish and squid.

Status in Aotearoa: Native

Conservation status: Declining
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KOTARE
NEW ZEALAND KINGFISHER

Todiramphus sanctus vagans

The kotare is a beautiful medium-sized (23cm long; 55g) forest
kingfisher with a bright azure-blue back and cap, and a heavy, flattened
black-and-pink bill. Females are greener than males and duller above.
Both have creamy-white to pale apricot undersides, broad black eye-
stripes and a white collar. They can dive into water to a depth of Im to
catch prey, which they take back to their perch and eat whole. Kotare
have been observed flying aggressively at ruru (page 89) and ptikeko
(page 41), including one bird that fatally speared a ruru in the eye with
its sharp bill. They have a wide range of calls, the most distinctive being
the staccato kek-kek-kek territorial call.

Habitat: Forest, mangrove, wetland, coastal and urban habitats from
Te Rerenga Wairua Cape Reinga and Rangitahua Kermadec Islands to
Rakiura Stewart Island, although more common in the north. Favours
river margins, farmland, urban parks, lakes, estuaries and rocky
coastlines, and native forest - anywhere where there is water or open
country with adjacent perches.

Ornithologist’s notes: The only species of the thirty-five Todiramphus
forest kingfishers that breeds in Aotearoa. Monogamous pairs start
mating in September, followed by nest-building in October. They nest in
cliffs, clay banks or tree holes. The nest chamber is made by repeatedly
flying at the chosen site using the bill to chisel out dirt, then pecking

out the nesting tunnel and nest chamber. Males defend a territory and
females lay 5-7 small white eggs. After three weeks of incubation, mainly
by the female, the chicks are fed by both parents and fledge a week later.
Both parents feed them for 7-10 days after fledging, by which time they
can catch their own food. Kotare eat small crabs, tadpoles, freshwater
crayfish, small fish, insects such as cicadas and stick insects, wéta,
skinks, mice and small birds.

Status in Aotearoa: Native

Conservation status: Not threatened
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Te Papa Te Taiao Nature Series:

Native Plants
of Aotearoa

CARLOS LEHNEBACH AND
HEIDI MEUDT

Part of the new Te Papa Te Taiao Nature
Series, this accessible, handsomely
illustrated guide to the commonly
encountered native plant species of
Aotearoa New Zealand has wide appeal.
Native Plants of Aotearoa describes and
beautifully illustrates 50 of our most
interesting and commonly encountered
species. Written by Te Papa botanists,

it includes useful descriptions on each
species and insights into the museum’s
fieldwork and collections.

DR CARLOS LEHNEBACH (Te Papa Curator
Botany) studies the diversity, evolution and
conservation of New Zealand flowering plants.

DR HEIDI MEUDT (Te Papa Curator Botany)
is a researcher whose collections-based research

focuses on the evolution and classification of native

New Zealand flowering plants, especially forget-
me-nots.

PUBLISHED: October 2022
ISBN: 978-1-99-115093-6
Hardback, 184 x 125 mm, 132 pages, $2

“Well worth buying just for the pleasure

of looking at these [illustrations]! ...

perfect to carry with you exploring
our natural environment.”

NZ Booklovers

AUTHOR
Q&A

FINALIST:
BEST COVER,
PANZ BOOK

DESIGN AWARDS
2023


https://issuu.com/tepapapress/docs/tepapa_nativeplants_look_inside?fr=sOWI4OTQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/native-plants-aotearoa-author

POWHIWHI
NEW ZEALAND BINDWEED

Calystegia tuguriorum

In addition to being native to Aotearoa, powhiwhi is also native to
mainland Chile and the Juan Fernandez Islands. Aotearoa is also
home to three other native species of Calystegia, as well as one
naturalised European species, greater bindweed (C. sylvatica).

This has much larger flowers and larger, triangular leaves compared
with the native species. Because greater bindweed can be invasive,
smothering native vegetation, it is important to be able to tell the
species apart.

Habitat and dis : Lowland habitats such as coasts, shrubland,
forest margins and disturbed areas. Found throughout Te Ika-a-Maui
North Island, Te Waipounamu South Island, Rakiura Stewart Island and
Rékohu Chatham Islands.

tion: A slender, branched, twining vine that arises from a
thizome and scrambles over other vegetation. It can also lie prostrate
on the ground. The heart-shaped leaf blades are petiolate, 2-4cm

long and 2-3cm wide, with a smooth or wavy edge and a pointed tip.
The slender petioles are up to 4cm long. The peduncles supporting

the flowers are up to 1icm long, and are cylindrical or winged. The large
funnel-shaped flowers can be up to 6cm in diameter and are white or
pink. The egg-shaped fruit capsules are about lcm long and contain
orange seeds.

49

KOWHAI NGUTU-KAKA
KAKA BEAK

Clianthus puniceus

Kowhai ngutu-kaka is one of New Zealand’s rarest plants and
currently only one natural population exists in the wild. Browsing and
poor seed formation due to the extinction of its bird pollinators are
likely to be the main threats to its survival. However, historical
accounts from early Pakeha settlers suggest that this species was
always rare. These records also note that Maori planted kowhai
ngutu-kaka near kainga (villages) and used the stunning salmon-red
flowers as ear ornaments. Fortunately, this shrub is now common in
gardens in Aotearoa and overseas.

Habitat and distribution: Coastal scrub on cliff faces on the east coast of
Te Ika-a-Maui North Island.

Description: This multi-stemmed shrub can grow up to 1-2m high and
1-2m wide. The compound leaves measure 8-13cm by 3-5cm, and
comprise 14-25 grey-green to olive-green leaflets. Together, the petiole
and rachis can be up to 10cm long and 2mm in diameter, and are
grooved. Each leaflet lamina is 2-3cm long and less than 1cm wide,
elliptic, and rounded at the tip or with a shallow notch. Although up to
forty floral buds are produced on each branch, only 4-10 buds fully
develop into flowers, which are arranged in a pendulous inflorescence.
The calyx is 7-8mm long and 7-8mm wide, light green, and has narrowly
triangular lobes. The corolla is salmon pink to red, or rarely light cream
to yellow. The fruit is a pod 5-9cm long and 1-2cm wide. The seeds in the
pod are 3-4mm long, kidney-shaped, and mottled black and olive green.
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Nature Stilled

JANE USSHER

Te Papa holds over one million items in its
vast natural history collection. In Nature
Stilled, award-winning photographer
Jane Ussher catches their astonishing
beauty, power and significance.

JANE USSHER MNZM is one of New Zealand’s
best-known photographers. The staff photographer
for the New Zealand Listener for many years, she
now has her own photography practice and regularly
works for leading magazines and book publishers.

PUBLISHED: October 2020
ISBN: 978-0-9951136-9-5
Hardback, 250 x 202 mm, 368 pages, $70

WINNER:

BEST BOOK AND
BEST ILLUSTRATED
NON-FICTION BOOK,
PANZ BOOK DESIGN
AWARDS 2021

FINALIST:
BEST ILLUSTRATED
NON-FICTION BOOK,
OCKHAM
NEW ZEALAND BOOK
AWARDS 2021

GOLD AWARD:
DESIGNERS INSTITUTE
OF NEW ZEALAND
BEST DESIGN
AWARDS 2021

“...Nature Stilled is more than
a photography book. This
beautifully conceived document is
an opportunity to learn about the
natural history of New Zealand
beyond the museum’s displays.”

Design Assembly

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/nature-stilled_lookinside_compressed?fr=sOGNkZTcwNzE5NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/jane-ussher-biography-and-interview

Plate 026

Plate 027

[Previous]

Cosnocorypha pusilla
Chatham Island snipe.

Twelve study skins of Chatham Island
snipe, collected by an unknown
person working for Henry Travers
and Sigvard Dannefierd on Rangatira
South Eest Island. Rekohu Chatharm
Islands, probably i 1899 and 1900.

[Opposite]

Kiwi pukupuky

Study skins of o fornale |
spotted kiwi chicks from Kapid Island
(OR 023024, collected by Jim Jolly.
February 1983; OR 024302, collected
by Rogan Colbourne, 10 April 1989).

o6t

95



96

NATURAL HISTORY

Lost Gold

Ornithology of the Subantarctic
Auckland Islands

EDITED BY COLIN MISKELLY AND
CRAIG SYMES

This is the first-ever book about the birds
of the Auckland Islands Maukahuka/

Motu Maha, the largest and biologically
most diverse island group in the

New Zealand subantarctic region, written
by leading ornithologists. Topics range from
the history of ornithological discovery, to
genetic studies of several of the islands’
endemic or otherwise notable birds.

COLIN MISKELLY isan ornithologist, employed
as Curator Vertebrates at Te Papa since 2010. His
research on snipe and seabirds first took him to
the subantarctic region in 1982, and has led to an
ongoing interest in these remote islands and their
spectacular wildlife.

CRAIG SYMES has a broad ornithological
interest, with a focus, until recently, on Afrotropical
birds. He is currently a science teacher in Rotorua,
New Zealand.

PUBLISHED: May 2020
ISBN: 978-0-9951136-6-4
Limpbound, 240 x 175 mm, 304 pages, $45

WINNER: SCIENCE
AND CONSERVATION

CATEGORY, WHITLEY
AWARDS FOR ZOOLOGICAL
LITERATURE 2021

EDITOR

Q&A



https://issuu.com/tepapapress/docs/lostgold_lookinside_singles?fr=sYmUyNDcwNzE1NA
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/colin-miskelly-and-craig-symes-biographies-and-interview
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New Zealand

Seaweeds
An Illustrated Guide

WENDY NELSON

A fully revised and completely redesigned
edition of the first photographic
identification guide to New Zealand’s
unique marine algae, by the country’s pre-
eminent seaweed expert. New Zealand
Seaweeds contains over 500 photographs
and illustrations, covering over 250 key
species of green, brown and red algae.

An essential reference for professional and
recreational users.

WENDY NELSON is a Professor of Biological
Sciences at the University of Auckland and Principal
Scientist - Marine Biology at the National Institute of
Water and Atmospheric Research. She specialises

in marine phycology, particularly the biosystematics
of macroalgae of New Zealand, with research

on floristics, evolution and phylogeny, as well as
ecology and life history studies.

PUBLISHED: March 2020
ISBN: 978-0-9951136-0-2
Limpbound, 230 x 160 mm, 352 pages, $65

AUTHOR

Q&A
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https://issuu.com/tepapapress/docs/nzseaweeds_lookinside_singles?fr=sMzBiMzU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/wendy-nelson-biography-and-interview
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100 Natural History
Treasures of Te Papa

EDITED BY SUSAN WAUGH

In this fascinating book Te Papa’s science
team showcases 100 objects that
demonstrate the breadth and depth of

Te Papa’s enormous collection. The objects
housed by the museum range from
fossilised bones of the extinct Haast’s eagle
and specimens collected on Cook’s first

voyage to deep-sea-dwelling fishes and a
plethora of insects.

(3

SUSAN WAUGH manages the science and
natural history programme for the Museum of

New Zealand Te Papa Tongarewa. Her personal field
of expertise is in seabird population ecology, and
she has research experience in petrel and albatross
foraging, population estimation and fisheries by-
catch management.

PUBLISHED: May 2019
ISBN: 978-0-9941460-5-2
Limpbound, 210 x 210 mm, 272 pages, $45

. . . effortlessly informative . . .”

New Zealand Geographic

EDITOR

Q&A


https://issuu.com/tepapapress/docs/look_inside_100_natural_history_treasures_of_te_pa?fr=sZmY1MTU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/susan-waugh-biography-and-interview
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Cicadas
Cicadidae family

“The late Sir Charles Fleming (1916-1987) was a noted expert in a
number of fields, including geology, palasontology, malacology (the
study of molluscs) and ornithology. He had a keen interest in cicadas:
he wrote or co-wrote a dozen papers on the subject and built up 2 fine
collection that s held as part of Te Papa's entomology collection based
atTory Street

With nearly 7000 specimens, Te Papa holds the largest collection

of New the country. makes up
around half of that igure. As wellas thousands of individual cicadas,

representations) of cicada songs. For many of s, cicada song s part

af the sound of summer, but we wouldn't know one call from anather.
q that we could from cicada

songs and used his recordings to show that different species could

indeed by their calls. This work

by a number of cicada experts, most notably from the Simon Lab at

the University of Connecticut.

research nto
history of New Zealand cicadas. While all New Zealand cicadas are
endemic, they are descended from colonising ancestors that arrived
from
into the more than forty species we have today. Much of that
diversification is relatively recent. For example, molecular data indicate
that most of the green foliage cicadas (members of the genus Kikihia)

from often
resulting from habitat change) no more than five millon years ago. ¢S

ey ®) Wainuiomat;
Valtey, Wellington, 1 January 1969. (€) AI.000968, unknown callector, Havelock
North, no date. (D) 1L, Northand,

S ebruary 1971
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Laughing owl

Ninox albifacies

In August 2015, | received a most unexpected phone call: Would
Te Papa be interested in purchasing a specimen of a laughing owl>
How could this be? This large owl became extinct in about 1914,
and only 25 mounted specimens were known worldwide. Even more
surprisingly, the caller also offered an egg. Again, there were only
19 laughing owl eggs known to exist. and we thought we knew where
every one of them was held

As with mast of New Zealand's extinct birds, there are more
laughing owl specimens held overseas than locally. The last stronghold
of the laughing owl was South Canterbury. As  result, Canterbury

Museum holds the most specimens of any museum within New Zealand.

with four mounted birds, six study skins and eleven eggs. Up until 2015,
Te Papa held a single mount, one study skin and two eggs.
Had

offer a
y been stolen? placed to
answer the first two questions, and fortunately he lived within an easy
drive of the caller. Noel Hyde does most of Te Papa's taxidermy, and
had previously created two realistic laughing owl models for our Slood.
Earth Noelwas. that
indeed genuine and in good condition. As allthe other background
checks came back positive, we were able to go ahead and buy them.
Unfortunately. neither bird nor egg has any provenance data. But now

o
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Buller’s Birds

of New Zealand

The Complete Work
of JG Keulemans

GEOFF NORMAN

Buller’s Birds of New Zealand: The
Complete Work of JG Keulemans
presents the complete set of 95 definitive
nineteenth-century images of

New Zealand’s native birds, reproduced in
rich, luminous colour. It includes paintings
accompanied by up-to-date taxonomic
information in English and te reo Maori,
along with the fascinating story of this
internationally significant artist and

his work.

GEOFF NORMAN holds qualifications in science
and environmental studies and has worked in
publishing for over 25 years. Buller’s Birds of

New Zealand: The Complete Work of JG Keulemans
is his first full-length book.

PUBLISHED: October 2014
ISBN: 978-0-9876688-6-8
Hardback, 280 x 210 mm, 164 pages, $65



https://issuu.com/tepapapress/docs/look_inside_buller_s_birds_redux?fr=sYzY3ZjU3MDg0MzI
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Whales and
Dolphins of Aotearoa
New Zealand

BARBARA TODD

Whales and Dolphins brings the
underwater world of cetaceans to life with
a special focus on the whales and dolphins
of the South Pacific. Drawing on the
internationally touring Te Papa exhibition
Tohora [ Whales, this richly illustrated
book uses a powerful combination of
storytelling, science and culture to reveal
the fascinating world of whales and their
complex relationship with humans.

BARBARA TODD has a degree in education

and did post-graduate work in early childhood
education. She taught for many years before her
love of the sea turned her from the classroom.
Barbara has written twelve children’s books on
marine life, as well as the book Whales and Dolphins
of Kaikoura, New Zealand (C. Potton, 1992)

PUBLISHED: March 2014
ISBN: 978-1-877385-71-1
Limpbound, 270 x 205 mm, 304 pages, $44.99



https://issuu.com/tepapapress/docs/look_inside_whales_and_dolphins_smaller?fr=sMDIzNDU3MDg0MzI

NATURAL HISTORY

The Essential Audrey
Eagle
Botanical Art of New Zealand

AUDREY EAGLE

An accessible, affordable edition based
on the award-winning modern classic
Eagle’s Complete Trees and Shrubs of
New Zealand. More than 150 full-colour,
full-page reproductions show each native
plant in technically superb detail.

AUDREY EAGLE (1925-2022) painted New
Zealand’s native plants from 1952, culminating in the
2006 publication of her life’s work, Eagle’s Complete
Trees and Shrubs of New Zealand, which won the
prestigious Montana Medal for non-fiction in 2007.
She lived in Dunedin.

PUBLISHED: September 2013
ISBN: 978-1-877385-90-2
Flexibind, 240 x 210 mm, 240 pages, $49.99
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Tatau

Samoan Tattoo, New Zealand
Art, Global Culture

SEAN MALLON, NICHOLAS THOMAS
AND PETER BRUNT, PHOTOGRAPHS
BY MARK ADAMS

Tatau, first published in 2010, told the
story of the late Suluape Paulo II, the
pre-eminent figure of modern Samoan
tattooing. Tatau documented his practice,
and that of other tufuga ta tatau (tattoo
artists), in the contexts of Polynesian
tattooing, Samoan migrant communities
and New Zealand art. This revised and
extended new edition makes a cultural
treasure available once more.

PUBLISHED: May 2023
ISBN: 978-1-99-115098-1
Hardback, 290 x 290 mm, 308 pages, $75

AUTHOR

Q&A

Sean Mallon | Peter Brunt | Nicholas Thomas

photographs by MARK ADAMS

TATAU

MARK ADAMS is one of Aotearoa New Zealand’s
foremost documentary photographers. His work has
been extensively exhibited in Aotearoa, Australia,
South Africa, Europe, and South America.

PETER BRUNT is Associate Professor of Art
History at Te Herenga Waka Victoria University of
Wellington, where he teaches and researches the
visual arts of the Pacific.

SEAN MALLON is Senior Curator Pacific Cultures
at the Museum of New Zealand Te Papa Tongarewa,
where he specialises in the social and cultural
history of Pacific peoples in Aotearoa.

NICHOLAS THOMAS is Professor of Historical
Anthropology and Director of the Museum of
Archaeology and Anthropology at the University of
Cambridge.


https://issuu.com/tepapapress/docs/look_inside_tatau_mark_adams?fr=xKAE9_zU1NQ
https://www.tepapa.govt.nz/about/te-papa-press/tatau-author-biographies-and-10

Preface

would argue, eve produced in orfrom News Zealand. Mostly made between 1978 and 2005, these

oftatau-
s in Auckand, stmulated major New Zealand

North
‘The book has a double interest. It i concerned with the story of tatau and the implications.
of Though is f ot
the work of Paulo Sul'ape I, b efo A Ken.

dwho

diaspora and in the wider tattoo world.

whom have now passed on. Vet despite their documentary nature, his images do much more
than record

image-
‘making, with s istories and with New Zealand's culture and poliis.
i thisbookis

alsoengaged. surel

recent cultural and cross-cultural history.

Puns.
ot v e Tt
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Lauga
Understanding Samoan Oratory

SADAT MUAIAVA

Lauga, or Samoan oratory, is a

premier cultural practice in the fa'asamoa
(Samoan culture).This accessible book
explains the intricacies of lauga and its
key stages and is an ideal companion for
those who may be called upon to speak
at significant occasions, those wanting to
improve their knowledge and skills, and
all those interested in the fa'asamoa. The
insights of its expert author and 19 guest
writers, many of whom are well-known
and respected orators, combine to share
knowledge and uphold a vital practice.

DR SADAT MUAIAVA lectures in the School of
Languages and Cultures at Victoria University of
Wellington. He was born in Samoa and holds the
matai titles Le‘ausalilo (Falease'ela), Lupematasila
(Falelatai), Fata (Afega), and ‘Au‘afa (Lotofaga,
Aleipata). His primary research interest is the inter-

L : : FINALIST: LONGLISTED:
disciplinary domains gfthe Samoan (and PaC|ﬁ.c) BEST COVER, ST N
language and culture in the homeland, the Pacific, PANZ BOOK FICTION. OCKHAM

and in diasporic contexts. DESIGN AWARDS NEW ZEALAND BOOK
2023 AWARDS 2023

PUBLISHED: June 2022
ISBN: 978-0-9951384-4-5

Hardback, 198 x 129 mm, 336 pages, $45
AUTHOR

Q&A



https://issuu.com/tepapapress/docs/combined_pdf_look_inside_lauga?fr=sYzU5YzU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/dr-sadat-muaiava-biography-and-10
https://www.nzbookawards.nz/new-zealand-book-awards/news/ockham-new-zealand-book-awards-2023-longlist-announced/44632?pageNum=1

and a shark (malie) to appear and circle around the bay:

It is an unquestionable fact that our people have always
been orators — mouthpieces of wisdom, history, genealogy
and knowledge. The song speaks of Fonuea and Salofa’s
beauty in their aquatic form; it speal

of Sa Letulis loyalty
to the duo, visiting them rain or shine (a ua‘ina a la ina a
solo e mataina); and it speaks of the need for Samoa to
acknowledge its pre-missionary past — oratory,
more than what our orator chiefs

or lauga, was

id or sang whenever
they performed on the village malacfono in front of their
appreciative audiences.

Fonuea and Salofa are metaphors for orators who are
fearless in taking their leap of faith. They boldly take up the
challenge of enhancing, growing, perfecting and fine-tuning
their craft, before reappearing when evoked by the call and
given the opportunity to serve by resurfacing.

S Letuli can represent our families, who unconditionally
tapua‘i and support their orators through the good times
(sunshine) and the bad times (rain).

The chant itself represents the beauty that can be found
in our gagana fa‘afailauga, where itis through words, phrases
and sayings that stories are told, histories are valued and
genealogies are maintained and ordered.

However, it is through music that the speech is made. Tt is
through music that the future generations are educated, and
it is through music that the moral of the story is cherished
and valued by the appreci:

Pe:

tive audience.

: a form of lauga. A form of lauga indecd.

Tulafale Lauaki Namulau'ulu Mamoe of Safotulafai, Savai,
was renowned throughout Samoa for his talents as an
orator and political negotiator. Lauaki was the first leader
of the political movement Mau o Pule, which challenged
German rule in Samoa and later grew into the national
Mau resistance movement. In 1909, Lauaki was exiled to
Saipan in the Mariana Islands along with nine other matai
and their families. In 1915, the New Zealand government
sent a ship to bring Lauaki and his supporters home, but he.
died during the retum voyage. PHOTOGRAPH BY THOMAS ANDREW,
CI900-15, ALEXANDER TURNBULL LIBRARY, WELLINGTON, PACOLL-3060-008
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Tatau
A History of Samoan Tattooing

SEAN MALLON AND
SEBASTIEN GALLIOT

A beautifully designed and richly illustrated
retelling of the unique and powerful history
of Samoan tattooing, from 3000 years

ago to modern-day practices. Through a
chronology rich with people, encounters
and events, this handsome book describes
how Samoan tattooing has been shaped

by local and external forces of change over
many centuries.

SEAN MALLON, of Samoan (Mulivai, Safata) and
Irish descent, is Senior Curator Pacific Cultures at
the Museum of New Zealand Te Papa Tongarewa.

SEBASTIEN GALLIOT is a French anthropologist,
photographer and filmmaker. He has published

on Pacific and Samoan tattooing and co-curated

the Tattoo exhibition that toured to Paris, Toronto,
Chicago and Los Angeles.

PUBLISHED: August 2018
ISBN: 978-0-9941362-4-4
Hardback, 255 x 200 mm, 328 pages, $75

WINNER:
BEST ILLUSTRATED
NON-FICTION BOOK,

WINNER:
BEST BOOK, PANZ
BOOK DESIGN
AWARDS 2019

OCKHAM
NEW ZEALAND BOOK
AWARDS 2019

AUTHOR

Q&A


https://www.tepapa.govt.nz/about/te-papa-press/pacific-cultures-books/new-book-tatau-history-samoan-tattooing
https://www.tepapa.govt.nz/about/te-papa-press/sean-mallon-biography-and-interview

m



112

PACIFIC CULTURES

Tangata o le Moana

New Zealand and the People
of the Pacific

SEAN MALLON, KOLOKESA
MAHINA-TUAI AND DAMON SALESA

The story of more than a thousand years of
Pacific peoples in New Zealand.

Arich cache of oral histories, hundreds

of historical and contemporary photos,
archival documents, maps and images

of museum objects and artworks

makes Tangata o le Moana a rigorously
researched, yet human and colourful,
record of the story of New Zealand as a
Pacific place.

SEAN MALLON, of Samoan (Mulivai, Safata) and
Irish descent, is Senior Curator Pacific Cultures at
the Museum of New Zealand Te Papa Tongarewa.

KOLOKESA MAHINA-TUALI is a former curator
of Moana Oceania cultures at the Museum of
New Zealand Te Papa Tongarewa.

DAMON SALESA is currently Associate Professor
of Pacific Studies at the Centre for Pacific Studies,
University of Auckland.

PUBLISHED: May 2012
ISBN: 978-1-877385-72-8
Limpbound, 280 x 230 mm, 360 pages, $79.99



https://issuu.com/tepapapress/docs/look_inside_tangata_o_le_moana?fr=sMDYzMzU3MDg0MzI

NEW ZEALAND'S
OVERSEAS EMPIRE,

1840-1945

DAMON SALESA

In 1901, Stephenson Percy Smith arrived on Niue as
the advance guard of New Zealand rule. A writer,land
surveyor, president of the Polynesian Society and
speaker of te reo Maori, he was (in the eyes of many,
atleast) an expert on Maori and on the land and was
thus master of two principal objects of New Zealand's
colonial rule.

Smith was sent to Niue asa practical man and
an official, but he also went as an intellectual and a
student and his experience and temperament seemed
o seful. I fro

181,200 people.’ He did not note that in 1901 nearly
one-third of that population was already ruled by
New Zealand. By 1926, that proportion would reach
much more than one-halfand only around one-half
of those were Maori living in New Zealand. Percy
Smith personified the inextricable links between

the colonialism in New Zealand and New Zealand's
subsequent colonialism in other Pacific archipelagos.
His presence in Niue seemed an omen, the herald of a
new empire.

Niue, New Zealand was.

from all walks

i pop:
Niuean King Togia and h d him into a corner of

£life and

All the while, Smith carefull
‘noted the ways in which Niueans were like, and unlike,

‘Smith had.

outh Pacific i .
yearning had begun almost serendipitously when New
Zealand'sfirst governor, William Hobson, was given

hi

itten his deeply
history on the Polynesian homeland, Hawaiki: The

whence of the Maori. He had calculated the origins of
Vi d had

g is
which drew a New Zealand much larger than the
one intended.? Instead of ending at North Cape,a

the hows and whens of their arrival in New Zealand.
In Hawaiki, Smith was clearly impressed by the great
achievement of the Polynesians, who he estimated had
settled an area covering more than 2 million square
miles of ocean and who numbered at that time around

i specified that ran north for thousands
of kilometres, deep into the tropics. This mistake

was repeated in a variety of official papers and was to
inspire George Selwyn, New Zealand's first Anglican
bishop, whose letters of appointment had perpetuated
the error. Selwyn madea divine opportunity of

184 A LAND OF MILK AND HONEY?

highlighted in a memo from the secretary of the
CooklIslands Department (CIDEP) in Wellington to
the resident commissioner in the Cook Islands, with
‘the aim of education in NZ being to give the lads an
opportunity of attending a good NZ Maori school, of
benefiting both educationally and from the school
environment, and gaining some knowledge of the
world outside of the restricted sphere of their own
island’? From 1036 onwards, the scheme was more
organised, with processes in place to administer
expenses and transportation costs.*

Concerns were, however, raised by the education
officer in Rarotonga, who objected that the education
department employed more locals than any other
department in the Cook Islands administration and
that these positions were filled by unqualified teachers.
He was concerned that scholarship students were
trained in areas that were not practical and relevant
in the Cook Islands. As he pointed out: ‘The three
‘major classes of work within the administration are
Police work, medical work and teaching. Because
there is no special training required for police work
and since the group has ts fill numbers of Native
Medical Practitioners (NMPs) the only positions,
available are on the education staff' The education
officer was raising these concerns in support of his
recommendation to the Cook Islands Department for
the reconsideration of two students who were interested
in going o New Zealand to train to become teachers.

Ultimately, though, New Zealand's efforts to
administer education on the Islands were belated and
scantilly funded and it would take the new era of self-
government heralded by the United Nations to usher

mat2nd tupen (wrapped garment, 1996.

colonies. Th poi it of Peter Fraser
to the Islands in 1945, A key player in shaping the UN's
decolonising vision, Fraser was aghast a the poverty

of New Zealand's efforts in administ ation
and he put new energy into the educational mission
on the Islands, now led not by the colonial-style ‘native
school inspectors’ but by a new kind of professional
educator, ypified by director of education Clarence
Beeby. The change was palpable. Cook Islands Maori,
Niuean, Samoan and Tokelauan would be the languages
of instruction; secondary education would become.
mandatory and would include subjects previously

thought of as unnecessary. A new epoch of active policy
development and increased funding was rapidly begun,
most obvious in a programme of building secondary
schools In the early 19505, new schools and policies
were well under way: by 1952, the government had
assumed responsibility over the Congregationalist
schools in both Niue and the Cook Islands and large

odern high in Rarot

and Samoa.
‘The 19505 also brought increased migration
to New Zealand, which meant that New Zealand's
educational neglect would soon come home t0 r0ost.
Improving the education system was, in the language
of the United Nations, an obligation of the ‘sacred
truse between administrating nations and non-self-
butit wasalso

a domestic New Zealand concern. All these motives
combined to loosen purse strings and by the mid-1960s
New Zealand was spending on Pacific Island education
ten o twenty times annually what it had spent in
1945. This new and drastically improved educational
infrastructure was to become one of New Zealand's
‘most important legacies in the Pacific. An essential
aspect of this infrastructure was the way in which it

o ) -

d
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New relationships, based on expertise, raining.
fundingand exchange,established after the Second
‘World War were the bedrock of modern education in
the Islands. That said, the fandamentally divergent

stll hamper progress. A unique case study published
011992, Migration and Health in a Small Society: The
case of Tokelau, considered the effects of colonial
administration on the migrant and non-migrant
population of Tokelau, an atoll group that saw very
high levels of resettlement to New Zealand during
the 1960s-Sos. It noted that between 1963 and 1972,
scholarships were offered to Tokelauan students, but
ina rather random manner, with no consistency
cither in the number of scholarships awarded each
year or in the age group targeted. From 1972, these
elements were formalised, with an average of fourteen
o fifteen students per year entering intermediate and
secondary schools in New Zealand. There was, however,
a marked lack of communication over expectations:
the New Zealand authorities regarded the students

13
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Te Hei Tiki
An Enduring Treasure in a
Cultural Continuum

DOUGAL AUSTIN

Of all Maori personal adornments, the
human figure pendants known as hei tiki
are the most famous, highly prized and
culturally iconic. This book examines and
celebrates the long history of hei tiki and
the enduring cultural potency of these
taonga, or cultural treasures.

DOUGAL AUSTIN (Kati Mamoe, Kai Tahu,
Waitaha) is Senior Curator Matauranga Maori at
the Museum of New Zealand Te Papa Tongarewa.

He has a particular research interest in the origins,

development, cultural use and significance of hei
tiki. His current work has included a tour of the
Kura Pounamu exhibition in China.

PUBLISHED: September 2019
ISBN: 978-0-9951031-4-6
Hardback, 255 x 200 mm, 288 pages, $65

HIGHLY COMMENDED:
BEST ART WRITING,
NEW ZEALAND MAORI

OR PASIFIKA,
AAANZ BOOK PRIZES
2019

"Lavishly illustrated, with many of

the hei tiki pictured in larger-than-

life-size, full-page glory, the book

has some claim to being described
as a taonga in its own right."”

North & South

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/teheitiki_lookinside_singles?fr=sNDA3ZDU3MDg0MzI
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/dougal-austin-biography-and-interview

ei tiki pendants are of two general types.' Type |

is the more common, representing perhaps nine

out of every ten examples. It is configured with
both hands positioned to rest on the thighs. Type I hei tiki
typically have deeply modelled features, including large,
deeply grooved eyes. The head usually rests directly on the
shoulders. A raised central ridge beneath the head often
forms an indicative neck, which commonly forks on the
lower end to form ribs. This type of hei tiki is often made
from relatively thick pieces of pounamu.

‘The rarer type Il represents perhaps one out of every ten early examples. Itis
configured with one hand typically resting on a thigh and the other hand elevated
tothe chest. Very occasionally the elevated hand may be positioned to the
mouth, the side of the head or another unusual position. Type II hei tiki typically
have the head raised upon a defined neck, and lack ribs. The head often has

o " tions at the ears and the chin. On average, the larger the
types | (above) and hei tiki, the thinner type Il examples are in relation to their type I counterparts;
11 (below) among sma p thickness is I d.

‘The hei tiki-matau is an extremely rare type known from only two early

(nephite): 121 x73.x 9 mm

mples. It is a hybrid form th hei tiki and hei matau (fish:
hook pendant) features.

‘The hei tiki-matau on page 30 belonged to the Ngapuhi chief Titore Takiri
from the Bay of Islands. Titore is thought to have gifted it to Captain Sadler of
FIMS Buffalo in about 1833-34. The Buffalo transported settlers and convicts
from Britain to Australia and visited New Zealand to collect spars for the return
journey. This unusual hei tiki, now held in the British Museum, is quite famous,
having been reproduced in numerous publications. The design makes use of an

Rotorua
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Whatu Kakahu
Maori Cloaks

EDITED BY AWHINA TAMARAPA

The revised edition of this award-winning
book opens the storeroom doors of the
Te Papa Maori collections once again,
illuminating the magnificent kakahu and
the art and tradition of weaving itself.
More than fifty rare and precious kakahu
are specially featured, with glossy colour
detail illustrations of each, plus historical
and contextual images and graphic
diagrams of weaving techniques.

PUBLISHED: August 2019
AWHINA TAMARAPA (Ngati Kahungunu, Ngati ISBN: 978-0-9951136-3-3
Ruanui, Ngati Pikiao) holds a Bachelor of Maori Laws Hardback, 290 x 235 mm, 224 pages, $75
and Philosophy from Te Wananga o Raukawa, Otaki,
and a Bachelor of Arts from Victoria University of
Wellington, where she majored in anthropology.
She has worked in museums for more than 10 years,
including as concept developer and collection
manager at the Museum of New Zealand Te Papa
Tongarewa.

FINALIST:
BEST ILLUSTRATED
NON-FICTION BOOK,

NEW ZEALAND POST
BOOK AWARDS
2021

EDITOR

Q&A
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https://issuu.com/tepapapress/docs/whatu_k_kahu_m_ori_cloaks_look_inside?fr=sOWFkZDQwMDcwMDE
https://www.tepapa.govt.nz/about/te-papa-press/our-authors/awhina-tamarapa-biography-and-interview
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Museums and Maori:

Heritage Professionals,
Indigenous Collections,
Current Practice

CONAL MCCARTHY

This ground-breaking book explores the
revolution that's transformed New Zealand
museums in recent decades, and is
influencing how museums worldwide care
for indigenous objects. The first critical
study of its kind, Museums and Maori is an
indispensable resource for professionals,
students, academics, and museum
supporters.

CONAL MCCARTHY is the programme director
in the School of Art History, Classics and Religious
Studies at Te Herenga Waka Victoria University of
Wellington. He has degrees in English, Art History,
Museum Studies and te reo Maori. His academic
research interests include museum history,

theory and practice, exhibition history, Maori

visual culture and contemporary heritage issues.
Conal has published widely on the historical and
contemporary Maori engagement with museums,
including Exhibiting Maori: A history of colonial
cultures of display (2007), Museum practice: The
contemporary museum at work (2015) in the series
International Handbooks of Museum Studies and Te
Papa: Reinventing New Zealand’s National Museum
1998-2018 (2018).

PUBLISHED: April20m
ISBN: 978-1-8773857-0-4
Limpbound, 244 x 172mm, 288 pages, $69.99

AUTHOR

Q&A


https://issuu.com/tepapapress/docs/look_inside_museums_and_maori?fr=sMTJiZDU3MDg0MzI 
https://www.tepapa.govt.nz/about/te-papa-press/conal-mccarthy-biography-and-10-questions-about-te-papa-reinventing
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ABOUT TE PAPA

Museum of
New Zealand

Te Papa Tongarewa
Souvenir Guide

Haere mai and welcome to Te Papa,

New Zealand’s national museum.

From the revolutionary Britten motorbike
to precious Maori artefacts, this souvenir
guide is the ideal companion for all visitors
to the Museum of New Zealand Te Papa
Tongarewa.

PUBLISHED: October 2019
ISBN: 978-0-9951136-4-0
Limpbound, 160 x 130 mm, 112 pages, $9.99



https://issuu.com/tepapapress/docs/look_inside_te_papa_souvenir_guide?fr=sNTcxYzU3MDg0MzI
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POSTERS

Badges of Aotearoa
New Zealand poster

Based on collections featured in the book Tiny
Statements: A Social History of Aotearoa New Zealand
in Badges, this beautiful, decorative poster of a century’s
worth of badge designs will brighten any wall.

NZ RRP: $19.99
PRODUCT CODE: 978-1-99-115099-8
Poster, A2, 420 X 594 mm

Native Birds of
New Zealand Poster

The beautiful and ever-popular Native Birds of
New Zealand poster is now in its twelfth reprint.

NZ RRP: $24.99
PRODUCT CODE: 942-1-064003-54-6
Poster, 755 X 550 mm

Fishes of New Zealand Poster

Reminiscent of the iconic fish 'n” chip shop poster, the
Fishes of New Zealand poster features a selection of 222
fishes from the landmark four-volume publication The
Fishes of New Zealand (Te Papa Press, 2015)

NZ RRP: $24.99

PRODUCT CODE: 978-0-9941041-8-2
Poster, A1, 841X 594 mm
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SALES AND DISTRIBUTION

INDIVIDUAL SALES

Te Papa Press titles are available from the Te Papa Store, either in person or online
(www.tepapastore.co.nz), through BookHub (www.bookhub.co.nz), and from all good

bookshops throughout New Zealand.

TRADE SALES AND DISTRIBUTION

NEW ZEALAND

SALES AND INFORMATION
Archetype Book Agents

17 Cascade Avenue, Waiatarua
Auckland 0604

PHONE: +64 9 814 9455

FAX: +64 9 814 9453
EMAIL: neilb@archetype.co.nz

www.archetype.co.nz

AUSTRALIA

John Reed Books

2/11 Yandala Street, Tea Gardens
New South Wales 2234, Australia

EMAIL: sales@johnreedbooks.com.au

UK & EUROPE

Gazelle Book Services Ltd

White Cross Mills, Hightown, Lancaster LAT 4XS
UK

PHONE: +44 (0)1524 528500
FAX: +44 (0)1524 528510
EMAIL: sales@gazellebookservices.co.uk

DISTRIBUTION

Upstart Distribution

Unit B, 26 Greenpark Road, Penrose
Auckland 1061

PHONE: +64 9 280 3205

FAX: +64 9 281 3090

EMAIL: orders@upstartdist.nz
www.upstartdist.nz

NORTH AMERICA

Independent Publishers Group

814 North Franklin Street, Chicago, IL 60610
United States

PHONE: +800 888 IPG1 (4741)

FAX: +1 312 337 5985
EMAIL: frontdesk@ipgbook.com
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CONTACT US

CONTACT DETAILS

Te Papa Press

Museum of New Zealand Te Papa Tongarewa
55 Cable Street, Wellington 6011
New Zealand

PO Box 467, Wellington 6140

New Zealand

EMAIL: tepapapress@tepapa.govt.nz
www.tepapapress.co.nz

SIGN UP TO OUR MONTHLY NEWSLETTER
http://eepurl.com/gi2eQH

@TePapaPress

@te_papa_press

COVER IMAGE: Detail of Red Ensign flag given to Pourake
Te Retiu by Governor George Grey after the surrender of
Weraroa pa, July 1865. John Handley Collection (ME0O0O1332)
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