SLOW BURN

AHITAMAU  BSretomacsrs®

$35

CATEGORY: NON-FICTION, PHOTOGRAPHY
ISBN: 978-1-99-107219-1

THEMA: AJC, TMBN, AGC, JBSF11

BISAC: PHO004010, ART065000, ART042000
PUBLISHER: Te Papa Press

PUBLISHED: February 2026

PAGE EXTENT: 232 pages

FORMAT: Limpbound

SIZE: 250 x 190 mm

RIGHTS: World

AUTHOR LIVES IN: Wellington

BOX QUANTITY: 18

Slow Burn Ahi Tamau

Women and Photography Mareikura Whakaahua
LISSA MITCHELL

THE COMPANION CATALOGUE TO THE MAJOR PHOTOGRAPHY EXHIBITION AT TE PAPA

“Researching, collecting and writing about photography, | have often wondered where the women
were.”—Lissa Mitchell

Slow Burn Ahi Tamau showcases the diverse range of photography by women and non-binary
artists from Aotearoa New Zealand, spanning the 1960s to today. This major survey exhibition
from Te Papa’s collections sparks a conversation between past and present — exploring themes
of identity, whanau, place, and time through a feminist lens. Highlighting over 150 works by 50
artists, this accompanying catalogue by curator Lissa Mitchell illustrates how ways of seeing can
be passed down, reimagined, and slowly reignited.

Featured artists include Anne Noble, Fiona Pardington, Natalie Robertson and Lisa Reihana.
The curator’s essay provides further historical context to the exhibition, and biographies of the
photographers make this a valuable research resource.

Slow Burn builds on ten years of deeply considered research, inclusive collection decisions, and

the 2023 publication of Lissa’s acclaimed book Through Shaded Glass: Women and photography

in Aotearoa New Zealand 1860-1960. The exhibition and catalogue bring work by photographers
from the last 65 years out of the storeroom and into conversation with each other - a celebration of
photography’s ever-evolving nature in Aotearoa.

ABOUT THE AUTHOR

Lissa Mitchell is curator of historical photography at the Museum of New Zealand Te Papa
Tongarewa. As well as their 2023 book Through Shaded Glass: Women and Photography in
Aotearoa New Zealand 1860-1960 (Te Papa Press), they have contributed to several other
books: An Alternative History of Photography (Prestel, 2022), New Zealand Art at Te Papa

(Te Papa Press, 2018), Brian Brake: Lens on the World (Te Papa Press, 2010), and The Aotearoa
Digital Arts Reader (Clouds, 2008).

SALES POINTS

e Accompanies a major 2026 exhibition in Te Papa’s Toi Art galleries from February

o Ofinterest to photography experts and those interested to know more about a largely
unexplored part of our art history

e Thoughtfully designed in concert with the exhibition

o Affordable price
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GURATING SLOW BURN

Rezearching, collecting andwriting about
photegraphy, | have often wondered
where the women were. Work by women
anct non-binary photegraphers has long
been underrepresented in collections,
exhibiticns and publicaticns. This imbalance
can give the impressicn they played cnly
aminorrole in Actearca New Zealand's
photegraphic histery — but that's simply
not the caze. Wiiemen have always been
active across all areas of photography,
their contributions simply weren't well
supported or documented, Sfow Burn:
Wormer and plictograptiy Ak Temzu:
Mzreikury whakzstiug speaks to this gracual
recogniticn — the slow vet accelerating
igniticn of work waiting to
be zeen

Slow Burt showeases the contributicn of
wisrfen and non-binary photegraphers and
artizts whete work is held in the national
collection at Te Papa. This catalogue, andthe
exhibiticn it accornpanies, shines a spetlight
on mere recent cellecting by Te Papa, and
highlights threacs cennecting contemporary
photegraphic practice with that of the past.
Building cnthe 2023 beok Through Shaded
Gizgs: Wemern znd phetography i Aotezroz
Mew Zezilzrd IB60— 1950, Slow Burn reveals
connection s between makers and proceszes
of the past and prezent and alzo raizes
guestions about the collection of wormen's
photegraphy since the 1960 s in Actearoa,

Contributicns by women to photegraphy in

Seff-partrzit with = mirrar by 2n unidentified woman phatographer using = Kodzk
Brownie Sik-16 camerawith zn art deco sty le front, 27340, Sheet film negative.
Purchased 1883 with Mew Zeslzrd Lottery Grants Bosrd funds. Te Paps (B.O2057E).

Actearca have been consistently concerned
with icdentity, whanau and family, place, and
connections across time — thermes that are
intertwined with the wayswomen have been
able, and unable, to conduct their lives and
make photegraphy. This selection of works
iz focused on the use of photography - for
archival, documentary and creative purposes
—terecorc and express experiences ancte
challenge both systerns of gpovernance and
the perspectives of audiences.

Central too is the guesticn of what
legacies first- and seconc-wave feminisms
have left within photography being mace
now, a3 well & the impact of an “historical
turn’in contemporary pheteoraphic practice
te using obselete analogue photegraphic
processes. Gathered, all these approaches
tirnaking are realised as photegraphy
that sperates acress time and space and
acknowledges the spirit of sharing and co-
cperation that enablectits ereaticn — whether
with other pecple, the land, or artists
frerthe past. The gallery provides the
epportunity to exhibit thege works tegether
asthe chjects they are - big, small, loud,
angry, beaotiful, contemplative, reflective,
uncertain, bewildering - as memoerials, as
aspirations.

The exhibiticn fellews moere than ten
years of rezearch, eollection acsuisitions,
and the 2023 publication of Through
Staded Glass, abook | wrote to reveal the
often unseen contribution wemen madeto
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Hanging an a reck face, Victoria Ginn, 167677, StillLife, VictoriaGinn, ¢ 1886/1983. & " "
Gelatin siver print, 24 1 260 mm. Cibachrome print, 406 X 5O7 mm epapapress@ epapa.gov -nz
a8 Furchased 2013, Te Paps [0.04022). Purchased 1383 with Hew Zeskand Lottery Grzrts Bosrd funds. Te Paps (0.003947). a9
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ANGESTOR
TECHNOLOGIES
HANGARAU
TUPUNA

03.

Ancestor Technologies intentionally echoes the
name of Stella Brennan’s 2023 survey exhibition at
City Gallery WellingtonTe Whare Toi, in which she
recontextualised a 120-year-old archive of glass-
plate photographic negatives from her family
archive. By reusing these images to reconnect with
their stories in a digital era, Brennan highlights
the materiality of historical objects and their role

in storytelling. The artists in this section similarly
engage with recovered or overlooked histories,
unearthing stories as signposts toward possible
futures grounded in materiality. Abhi Chinniah
collaborates with her subjects to explore how
cultural practices, traditions, and beliefs can

be preserved and adapted outside of ancestral
homelands. Ann Shelton revives plant-based
knowledge, particularly its deep connections

to women’s health and healing. Other artists
visualise change in communities: from the ruins
of forgotten settlements in Caroline McQuarrie’s
photographs to the legacies left by ancestors in
the work of Annemarie Hope-Cross and Samantha
Matthews. Artists such as Conor Clarke (Ngai
Tahu, Scottish, Welsh) and the creators of the
featured photobooks invite audiences to consider
the materiality of photographic images by drawing
attention to their layered, tactile dimensions.
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The Lang View, bzny Meophersan, PhotoForum, 2078,

FPhotobook pege epesd, 244 X184 4T mm.
Purchzsed 2025, Te Pzps (RECKT42T ).
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My grandfsther, mother snd fsther, Jsnet Bayly, 1BQ,
Palzraid SX-TOprint, 108 x B8 x 2 mm
200 Purchased 1952 with Mew Zealand Lottery Board funds. Te Papa (0.002808).

FarJim, Lynn Kelhy, 2303,

Silver, shell, copper, gokd, soconut shell, mether of pearl,
brass and copper, laser prints, 255198 x Bmm.
Purchzzed 2003, Te Pzps (2003 -0008-2),

FarEvalyn, Lynn Kelly, 2003.

Silver, gamet, turquoize, arruby, amethyst, < trine, garnet,

mazk pearl, laser prints, 28 £ 154 £ 8 mrn

Purchased 2003 Te Paps (2003-0008-1). 201
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Parou Strast, Sara Melnty e, 2015,
Cakour plament print, 264 ¢ 335 mm.
Furchased 2024, Te Papa (004324,
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Totika Road, Sara Melntyre, 2078,
Calour pigment print, 363 % 288 mm.
Furchased 2020, Te Papa (D042243).
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