
MU4705 Protest  PP2.1.indd   2-3 14/06/19   10:44 AM



The movement against sporting contacts with 
apartheid South Africa is one of the major success 
stories of New Zealand political activism, and it 
has left behind a rich archive of protest material in 
collections around the country.

Protests were voiced from the very first 
meeting of the South African and New Zealand 
rugby teams in 1921 when the Springboks 
visited New Zealand. However, it wasn’t until the 
proposed 1960 All Black tour of South Africa that 
a wider protest movement arose. Two years of 
protests – including a massive petition, lobbying 
of government and direct action in the streets – 
brought the issue before all New Zealanders.

In 1970 and 1976 protest demonstrations 
played out in the streets as the All Blacks left to 
tour South Africa. When the 1981 Springbok tour 
of New Zealand was announced, unprecedented 
protest action snowballed into one of New Zealand’s 
most significant periods of civil unrest.

The following selection of objects and images 
traverses from the ‘No Maoris No Tour’ campaign 
of 1958–60 to the diverse strategies of the 1981 
Springbok tour, and ends with the proposed rugby 
tour of South Africa in 1985.

ANTI-
APARTHEID
MOVEMENT
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No Māori, No Tour
The slogan ‘No Maoris No Tour’ simply and effectively presented the Citizens’ All Black 
Tour Association’s demand to fight racial discrimination in the selection of the All Black 
team to tour South Africa in 1960 – and to fight it on New Zealand soil. This was the 
first time that direct protest action against sporting contacts with South Africa had 
been seen in city streets, and it was in response to the New Zealand Rugby Union’s 
decision to bow to South Africa’s apartheid laws and send the All Blacks without Māori 
players.

The Citizens’ All Black Tour Association was the first explicitly anti-tour (rather 
than anti-apartheid) organisation, and it was supported by a wide spectrum of 
New Zealanders. The association organised one of New Zealand’s largest petitions, 
with over 150,000 signatures collected. However, the tour went ahead without Māori 
players.

Protest actions and street demonstrations grew in New Zealand after the 
Sharpeville massacre of protesters by South African police on 21 March 1960. This 
photograph shows an anti-tour demonstration in Auckland on the eve of the All 
Blacks’ departure for South Africa.

Protests against the 1960 tour surfaced in popular culture. ‘My Old Man’s an All 
Black’ was written by Gerry Merito and recorded by his group, the popular all-Māori 
Howard Morrison Quartet, in the Pukekohe Town Hall in 1960. It repurposes Lonnie 
Donegan’s ‘My Old Man’s a Dustman’ by wryly mocking the New Zealand Rugby 
Union’s decision not to include Māori players in the team. The song was a great hit, 
despite its poor sound quality, and sold an estimated 60,000 copies. 

Oh, my old man’s an All Black,  
He wears the silver fern,  
But his mates just couldn’t take him  
So he’s out now for a turn.

(Fi Fi Fo Fum, there’s no Horis in this scrum.)

[image 46]

‘No Maoris No Tour’: New Zealand 
Protests 1959‒60 booklet, April 
1960. By Citizens’ All Black Tour 
Association, New Zealand. Gift of 
Leslie and Shirley Megget, on behalf 
of Joyce Megget, 2016. Museum of 
New Zealand Te Papa Tongarewa 
(GH024985)

Protest against the 1960 tour in Myers 
Park, Auckland, May 1960. By Marti 
Friedlander. Auckland Art Gallery 
(2000/28/29)

‘My Old Man’s an All Black!’ record, 
1960. By the Howard Morrison 
Quartet and La Gloria Records, 
New Zealand. Purchased 2001. 
Museum of New Zealand Te Papa 
Tongarewa (GH009828)
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HART / Heart
Protesters gathered in Wellington on the night of 13 June, when the 
All Blacks flew out to South Africa for their 1970 tour. For this tour, 
the South African government had agreed to treat Māori All Black 
players and spectators as ‘honorary whites’. Several protesters 
painted their faces in black and white halves which mimicked the 
new Halt All Racist Tours (HART) split-heart symbol (below).

In this photograph, a woman carries a placard with a poster 
that features a detail of the famous photograph of a women’s 
protest at Cato Manor, Durban, in 1959, in which South African 
police subdued protesters with batons. This image of state 
oppression was incorporated into protest objects for many years 
afterwards, as can be seen in the T-shirt below.

This badge was worn by those protesting against contacts 
between South African and New Zealand sporting teams in the 
1970s. HART’s split black and white heart motif became the most 
well-known symbol of the anti-apartheid movement. It neatly 
makes visual the double meaning of the movement’s acronym and 
philosophy – that there are no shades of grey when faced with 
racism and apartheid, and that diversity exists within the one human 
race. It was designed to be easy for anyone to draw, paint or print.

HART was formed as a national body in Auckland in 1969 to halt 
the proposed tour of 1970. Trevor Richards, its chair, observed that in 
the early 1970s ‘the cause [wouldn’t have] made it if there wasn’t the 
badge to buy. HART sold tens of thousands of them each year.’1

[image 52]

[image 40]

Protest against All Blacks going 
to South Africa, Wellington, June 
1970. By Ans Westra, New Zealand. 
Purchased 1993 with New Zealand 
Lottery Grants Board funds. Museum 
of New Zealand Te Papa Tongarewa 
(O.012048)

Halt All Racist Tours badge, early 
1970s. By Halt All Racist Tours, 
New Zealand. Gift of the Estate 
of Ron and Carmen Smith, 2015. 
Museum of New Zealand Te Papa 
Tongarewa (GH024496)

Stop the tour
The 1981 Springbok rugby tour was a seminal event in 
New Zealand political and social history, exposing deep rifts in 
society. Pro-tour supporters argued that politics should be kept out 
of sport. Anti-tour protesters argued that sport was not separate 
from politics, and that playing rugby against South Africa condoned 
apartheid. Many saw the tour as an opportunity to address racism 
in New Zealand. Protests caused obstruction and the cancellation 
of games, and violence escalated between protesters, supporters 
and police as the tour progressed.

The front of this T-shirt lists anti-tour organisations and 
people, and demonstrates the diversity and range of those who 
protested. New Zealanders from all walks of life opposed the tour; 
many were professionals from the larger urban centres – civil 
servants, church leaders, teachers, university lecturers, artists, 
researchers, scientists, librarians, public administrators, social 
workers, office workers and nurses.

The back of the T-shirt features a detail from a photograph 
of a policeman raising his baton against protesters in South 
Africa in 1959 as described above. This image became potent 
in a New Zealand context as police violence against protesters 
increased during the 1981 tour.

Cheap and easily printed, T-shirts were a common way for 
protesters to declare their allegiance.

[image 36] and 
[image 37]

‘No Tour’ T-shirt, 1981. By Halt All 
Racist Tours, New Zealand. Gift of 
Annette Anderson, 2009. Museum 
of New Zealand Te Papa Tongarewa 
(GH016677)
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‘Strike Out Apartheid’ match book, 
1981. By HART and New Zealand 
University Students’ Association. 
Hocken Collections, Dunedin

‘STOP The ’81 Tour’ badge, 1981. By 
Halt All Racist Tours, New Zealand. 
Gift of Annette Anderson, 2009. 
Museum of New Zealand Te Papa 
Tongarewa (GH012531)

‘Fight Racism’ badge, 1981. By 
New Zealand University Students’ 
Association. Gift of the Estate of Ron 
and Carmen Smith, 2015. Museum 
of New Zealand Te Papa Tongarewa 
(GH024499)

‘Women against the Tour’ badge, 1981. 
Unknown maker, New Zealand. Gift 
of Annette Anderson, 2009. Museum 
of New Zealand Te Papa Tongarewa 
(GH012534)

Women Against the Tour, 31 
August 1981. By the Evening 
Post. Alexander Turnbull Library 
(PAColl-7327-1-069/2967) 

‘Ruck off Boks!’ badge, 1981. Maker 
unknown, New Zealand. Gift of the 
Estate of Ron and Carmen Smith, 
2015. Museum of New Zealand 
Te Papa Tongarewa (GH024498)Objects of solidarity

No object was too small or humble to be co-opted by the anti-tour 
movement, particularly when double meanings and word play could 
be mined for maximum effect, as with the match book above.

HART’s split black and white heart motif features on this 
badge; it became one of New Zealand’s most memorable and 
effective protest symbols. On this badge a rugby term (‘ruck’) is 
subversively combined with an unprintable expletive.

This badge was worn by protesters during the controversial 
1981 Springbok tour and in the lead-up to a proposed All Black 
tour of South Africa in 1985. The upraised clenched fist is an 
internationally recognised symbol of solidarity and strength.

This badge was made for women protesting against the 
1981 Springbok rugby tour. Many walks of life were represented 
in the protest movement, and many groups voiced their concerns 
independently to ensure all perspectives were acknowledged by 
the movement. 
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Pussyhat, 2017. By Erin Kennedy, 
New Zealand. Gift of Erin Kennedy, 
2017. Museum of New Zealand 
Te Papa Tongarewa (GH018161)

Women’s March T-shirt, January 2017. 
By Women’s March on Washington ‒ 
New Zealand. Gift of Kari Highstead, 
2017. Museum of New Zealand 
Te Papa Tongarewa (GH018176)

The Women’s March
This pussyhat is a New Zealand-made response to the Pussyhat 
Project, which was launched after Donald’s Trump election as 
president of the United States in 2016. Knitters around the world 
made thousands of pussyhats in preparation for the Women’s 
March on Washington and Sister Marches around the world on 
21 January 2017. Erin Kennedy made this hat as a member of the 
lesbian craft group Stitch and Butch, and wore it on the March on 
Washington in Wellington.

The Women’s March was a global phenomenon. It took place 
on the same day throughout the world, with a broad coalition of 
nearly five million participants in over six hundred Sister Marches 
in sixty countries on all seven continents. Sister Marches took 
place across New Zealand, with the largest marches in Auckland, 
Wellington, Christchurch and Dunedin. They were timed to protest 
the inauguration of President Trump on 20 January 2017, and were 
intended to send a message to his administration on its first day in 
office that women’s rights are human rights.

The Pussyhat Project aspired to turn the Women’s Marches 
into a ‘sea of pink’, creating a strong collective visual statement of 
solidarity. The name ‘pussyhat’ aimed to reclaim a derogatory word 
for female genitalia. The cat-ear design was developed in part as a 
response to a 2005 recording of Trump released during the election 
campaign in which he declared, ‘Grab them by the pussy … You can 
do anything’ – a claim he later dismissed as ‘locker room banter’.14

Making pussyhats also celebrates the traditional female 
crafts of knitting and crochet. Pink is considered a female colour, 
representing caring, compassion and love. ‘Wearing pink together 
is a powerful statement that we are unapologetically feminine and 
we unapologetically stand for women’s rights.’15

Clothes and accessories play a significant role in protest 
movements and demonstrations, and in the accompanying visual 
record. They can inspire creativity and collaboration in their 
making; they can take courage to wear; they attract the notice of 
spectators and the media; and they can express the zeitgeist of a 
particular moment.

The T-shirt at left was worn by protesters on the Women’s 
Marches held throughout New Zealand on 21 January 2017. The 
Women’s March on Washington organisers designed a strong 
graphic identity that could be downloaded and shared anywhere 
in the world. Every organiser used the same branding of the three 
women’s profiles in the colour sequence of orange, blue and cream, 
then added their own location. This particular T-shirt was worn by 
Grant Highstead. His wife, Kari Highstead, and their ten-year-old 
daughter, Jordan, all wore the T-shirts on the Wellington march. 
Kari recalled the march as ‘a beautiful and peaceful demonstration 
of unity and love’.16

Branded T-shirts are a useful tool for protest movements, 
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This protester was one of several thousand who took part in the 
lesbian and gay rights march in Wellington on 24 May 1985.

Gay rights activist Phil Parkinson observed that ‘the public 
had to see us. So we took to the streets with banners, placards, 
massed balloons and good humour.’3

Many homosexual law reform activists fought for the age of 
consent to be the same as for heterosexuals: sixteen years.

Pro-reform marcher, Wellington, 
24 May 1985. By Mark Wilson, 
New Zealand. Lesbian and Gay 
Archives New Zealand, Wellington 
(0607-179)

‘Age of consent’ poster, 1985. By 
New Zealand University Students’ 
Association and Wellington Gay 
Task Force. Gift of Lesbian and Gay 
Archives New Zealand, 2017. Museum 
of New Zealand Te Papa Tongarewa 
(GH025207)
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Exporting influenza
As has been explored elsewhere, New Zealand has long benefited 
from the season labour force that Pacific Islands provide. However 
for Sāmoa, the relationship between the two countries dates 
back to the trusteeship that New Zealand had over Sāmoa from 
1918-1962, after seizing the country from German control at the 
request of Britain in World War One. As part of this trusteeship, 
an export relationship also formed between the two countries. A 
legacy from this time is the influenza epidemic carried to Sāmoa 
from New Zealand in 1918; approximately one-fifth of the Sāmoan 
population died, 8500 people.

This work from Siliga Setoga makes reference to this legacy 
by appropriating the highly-recognisable enza logo and adding 
the prefix ‘Influ’ to reference the role that fruit exports had in the 
spread of influenza in Sāmoa. This work operates on multiple 
levels, bringing the history of New Zealand’s role in spreading the 
virus to the fore, while also adding in a commentary about how the 
labour force continues to be filled by workers from Sāmoa.

(Influ)enza, 2008. By Siliga David 
Setoga. Courtesy of the artist
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Both anti- and pro-smelter groups released huge amounts of 
research and educational materials to support their positions. Both 
sides translated technical and scientific information into vernacular 
language to appeal to wide audiences.

The Save Aramoana Campaign took every opportunity to 
present its cause in public. This small paper flag was waved at a 
demonstration at the opening of Parliament in 1980, and featured 
the campaign’s bird motif – the South Island pied oystercatcher.

The Aramoana Philatelic Bureau in Christchurch produced 
First Day covers with stamps featuring artworks by Don Binney 
and Marilynn Webb. The first issue featured Binney’s 1976 painting 
Puketōtara, twice shy (held in Te Papa’s collection).

They looked like real postage stamps, but they were not 
official – they could only be used as stickers on envelopes. 
However, they were successful fundraisers and the odd one may 
have slipped through as postage. They also attracted international 
philatelic interest.

[image 169]

[image 213]
Save Aramoana Campaign Basic 
Information Kit, 1980–81. By Save 
Aramoana Campaign. Hocken 
Collections, Dunedin (MS-2124/108)

‘No Smelter’ badge, 1980–81. Maker 
unknown. Hocken Collections, 
Dunedin

Save Aramoana flag, 1980. By 
Save Aramoana Campaign. 
Alexander Turnbull Library (Eph-C-
Environment-1982-02)

Independent State of Aramoana 
stamps (first issue), released 8 
May 1981. By Don Binney; issued by 
Aramoana Philatelic Bureau. Private 
Collection (image courtesy of Te Ara)
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