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Robin White

Something is Happening Here
S A R A H FA R R A R , N I N A TO N G A ,
J I L L T R E V E LYA N

This major survey of the 50-year career of
New Zealand artist, Robin White, is the first
book to be devoted to her art in 40 years.
Its assessment of her remarkable 50 years
as an artist includes fresh perspectives by
24 writers and interviewees from Australia,
the Pacific and Aotearoa New Zealand and
celebrates her status as one of our most
important artists.
Including more than 150 of her artworks, from
early watercolour and drawings through
to the exquisite recent collaborations with
Pacific artists, as well as photographs from
throughout Robin White’s career, this book
captures the life of a driven, bold, muchloved artist whose practice engages with the
world and wrestles with its complexities.
PUBLISHED: 12 May 2022
ISBN: 978-0-9951384-3-8
Hardback, 280 x 210 mm, 304 pages, $70
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SARAH FARRAR is a curator and writer based
in Tāmaki Makaurau Auckland. She is currently the
head of the curatorial department at Auckland Art
Gallery Toi o Tāmaki where she is responsible for the
curatorial, research library and archives, learning
and public programmes teams.
NINA TONGA is Curator Contemporary Art at
the Museum of New Zealand Te Papa Tongarewa,
and has been involved in a number of writing and
curatorial projects in New Zealand and the wider
Pacific.
JILL TREVELYAN is a Wellington art historian
and curator. She is the editor of Rita Angus: An
Artist’s Life (Te Papa Press, 2021), and her biography
of Peter McLeavey won the Book of the Year award
at the 2014 New Zealand Post Book Awards.

ROBIN WHITE

ŌTEPOTI DUNEDIN

Florence and
Hereweka
Jill Trevelyan

‘That painting was about becoming a mother myself.’3 Robin
White is reflecting on the portrait of her mother, Florence and
Harbour Cone, painted soon after she gave birth to her first
child, Michael, in October 1973. Florence White had come to
Dunedin to help out with the baby, and her daughter asked
her to sit for some drawings and photographs.
White uses the analogy of a jigsaw puzzle when she talks
about constructing a painting. ‘You see an image in your mind,
and you plot it out. It’s about geometry: you see the abstract
shapes, and you have to figure out the armature of the painting
and the structural relationships between the parts.’4
A photograph of Florence (page 66) shows White’s
starting point: ‘I saw her clothing, and the way it folded,
the way the light and the dark were reticulated.’5 Next she
developed drawings of her mother in front of Hereweka
Harbour Cone, the hill she had painted so often. An early
image (page 66) shows Florence still seated in her armchair,
a more commanding presence but not yet integrated into the
landscape. In the finished painting, Florence and Hereweka
are one: the curves of Florence’s body are echoed in the
rhythmic lines of the hills behind her.
The portrait conveys Florence’s beliefs and way of life:
she sits in her starched white apron, a Bahá’í brooch at her
throat, a calm and monumental figure. But to White, Florence

and Harbour Cone is also a portrait of a generation – those
women who endured two world wars and a depression. She
comments, ‘The depression taught a harsh lesson in economy,
and my mother learnt to make do with next to nothing. Her
boast has always been that the kids were neat and tidy and
clean, even if their dresses were made from the cheapest
calico, and their schoolbags were made from sugarbags.’6
White was very close to her mother, admiring her
resilience and resourcefulness, and her unstinting service to
her family. Among White’s papers in the Hocken Library is an
undated poem.7
Florence
Your hair a white net, pale
Sky, as blue as your blouse
Bleached skin, bruised and peeling
With time. Slowly fading
Like a cheap cotton print.
You’ve tried to keep it nice:
Washed and powdered, hiding
Behind a white apron
That you cut and sewed up,
Hemmed, trimmed with a blue braid.
You made it, all on your own.

Florence and Harbour Cone (1974)
oil on canvas
960 × 640 mm
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ROBIN WHITE

WHAKAORIORI MASTERTON

Robin White, Tamari Cabeikanacea and Ruha Fifita
Something is happening here: Living in a material world (2017)
barkcloth, earth pigments, natural dye
2190 × 3380 mm
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Nga Tai
Whakarongorua |
Encounters

Te Pātū Kōwaiwai Kiritangata ki
Toi Te Papa | The Portrait Wall
at Toi Art, Te Papa
M ATA R I K I W I L L I A M S A N D
REBECCA RICE

The portrait wall in Toi Art, the art gallery
within New Zealand’s national museum,
Te Papa, is the most popular art exhibition
for museum visitors. Hung salon-style on
dark red walls, its 36 arresting portraits
span historical portraiture to contemporary
practice, and represent mana. This handy
book details each work in both English and
te reo Māori and is the perfect souvenir of a
visit to Te Papa and an ideal starting point
for exploring questions of art, identity and
cross-cultural exchange.

MATARIKI WILLIAMS (Tūhoe, Te Atiawa, Ngāti
Whakaue, Ngāti Hauiti) is Curator Mātauranga Māori
at the Museum of New Zealand Te Papa Tongarewa.
REBECCA RICE is the Curator of New Zealand
Historical Art at Te Papa.

PUBLISHED: 07 October 2021
ISBN: 978-0-9951136-5-7
Limpbound, 195 x 140 mm, 112 pages, $22
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o Poetua te tamāhine a Oreo, he
rangatira nō Ra‘iātea. I te wā e ū ana
te kaipuke o James Cook (he kaitoro nō
Piritana) ki i te tau 1777, i tana haerenga
tuatoru, ka whakarērea ia e tokorua o āna
kaumoana. I hopukina a Poetua rātou ko
tana tāne, ko tana tungāne hoki e Cook, hei
akiaki i te tangata whenua ki te whakahoki
atu i te tokorua rā.
Nā te ringatoi a te kaipuke rā, nā John
Webber ētahi huahua o Poetua i tā, ā, ka
tutuki tana mahi peita i tana hokinga atu ki
Rānana. I te tau 1875, ko Poedua te kōwaiwai
kiritangata tuatahi ki te whakaatu i tētahi
wahine nō Te Moana-nui-a-Kiwa ki te hunga
nō Ūropi – ehara i te whakaahua o tētahi
wahine hapū e mauherea ana ki runga i
tētahi kaipuke tauiwi, engari kē he wahine
ātaahua e menemene ana, e karapotia ana
e ngā rākau matomato o tōna motu.
Kua whakaahuahia a Poetua e Webber
hei Atua Kariki – heoi, kua ūhia kē ki te
tapa, kaua ki tētahi o ngā kākahu tawhito
o Ūropi. Kei te mau tahiri (patu rango)
a Poetua. He mea hanga ki ngā huruhuru
kua whakatinahia ki te kakau rākau, ki te
kakau kōiwi rānei – he tohu o tōna mana
nui. Kua āta whakanikohia te tatau (tāmoko)
i runga i ngā ringaringa o Poetua.
John Webber (1751–93)

Ingarangi
Poedua [Poetua], daughter of Oreo, chief of
Ulaietea [Ra‘iātea], one of the Society Isles, 1785
Peita hinu, kānawehi, frame 1660 × 1160mm
He mea hoko 2010 (2010-0029-1)

P

oetua was the daughter of Oreo, a
chief of Ra‘iātea in what is now French
Polynesia. While British explorer James Cook
was anchored there in 1777, on his third
Pacific voyage, two of his crew deserted. To
force the locals to help return them, Cook
took Poetua hostage, along with her husband
and brother.
The artist on board this voyage, John
Webber, made sketches of Poetua, and
completed his painting on his return to
London. When it was exhibited in 1785,
Poedua was the first portrait to present a
Pacific woman to European audiences – an
image not of a pregnant captive, held against
her will on board a foreign vessel, but
rather of a placidly smiling ideal of exotic
beauty surrounded by the lush foliage of
her island home.
Webber has posed Poetua as if she were
a Greek goddess but he has draped her in
tapa (bark cloth) rather than a classical
garment. She holds a tahiri, or fly whisk,
made of feathers fixed to a handle of wood
or bone – a symbol of her chiefly status.
The tatau (tattoos) adorning her hands and
arms have also been carefully detailed.

John Webber (1751–93)

England
Poedua [Poetua], daughter of Oreo, chief of
Ulaietea [Ra‘iātea], one of the Society Isles, 1785
Oil on canvas, frame 1660 × 1160mm
Purchased 2010 (2010-0029-1)
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Te aho hihi katikati

Ultraviolet light

He rerekē rawa atu te āhua o Mrs Devereux i
tēnei whakaahua hihi katikati. He mea tango
nō nā tata nei, i te wā e whakatikatikahia
ana te pikitia. Me wānihi ngā peita hinu
i ia 50 ki te 100 tau kia pai tonu ai te āhua.
He āwhina nui te aho hihi katikati i te wā
e whakatikatikahia ana ngā peita hinu.

Mrs Devereux is nearly unrecognisable in
this UV image, taken part-way through a
recent restoration. To keep an oil painting
looking its best, varnish must be replaced
every 50 to 100 years – and UV light is an
important tool in the process.

a Mā te aho hihi katikati ka āhei ngā
kaiwhakatikatika ki te kite i ngā momo
wānihi. Kua pania te tinana o Mrs
Devereux ki te wānihi o te ao hou, he
ōrangitea te tae ki raro i ngā hihi katikati.
He kārikihāura tana tūru me te wāhi
o muri. He tohu tērā i pania te pikitia
ki te kāpia māori i mua.
b Ki konei, kua mukua kē te wānihi mai i te
kanohi me te kikowhiti o Mrs Devereux.
Ko te mahi tuatahi a ngā kaiwhakatikatika
he tango atu i te wānihi mai i te kiri – he
māmā ake te muku atu i ngā kano
mātātea i ngā kano mātāuri.

c
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c E tohu ana te tapawhā i te wāhi i
whakamātauria tētahi wai matū e ngā
kaiwhakatikatika hei tango atu i te
wānihi kia kore ai te peita ki raro iho
e pā kinohia.

a Conservators use UV light to identify
different varnishes. Mrs Devereux’s
body has been coated with a modern
synthetic varnish, which appears cloudy
blue under UV light. Her chair and the
background are a patchy green, indicating
an earlier layer of natural resin.
b Here, Mrs Devereux’s face and forearm
have already been cleaned of varnish.
Conservators often remove varnish from
flesh tones first – light-coloured
pigments are usually less delicate than
darker colours.
c A square patch shows where conservators
have tested a chemical solution to
remove the varnish without damaging
the paint beneath.
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The Back of the
Painting

Secrets and Stories from Art
Conservation
L I N D A W AT E R S , S A R A H H I L L A R Y
AND JENNY SHERMAN

In the art world the way materials come
together to mean something is fascinating.
The simplest things – nail holes and stains,
for example – tell us so much, and the
backs of paintings, particularly, can reveal
the story of their genesis, their histories in
the artists’ studio, or life after that. This book
by three painting conservators explores the
backs of 33 paintings held in the collections
of the Museum of New Zealand Te Papa
Tongarewa, Auckland Art Gallery Toi o
Tāmaki and the Dunedin Public Art Gallery.
PUBLISHED: 08 April 2021
ISBN: 978-0-9951338-8-4
Limpbound, 220 x 160 mm, 248 pages, $45

LINDA WATERS is Conservator Paintings at the
Museum of New Zealand Te Papa Tongarewa and
has particular interests in the treatment of paintings
from the mid-twentieth century onwards.
SARAH HILLARYis Principal Conservator at
Auckland Art Gallery Toi o Tāmaki and specialises in
the study of historical artist’s techniques.
J E N N Y S H E R M A N is the Conservator
at Dunedin Public Art Gallery and specialises in
European Old Master paintings with particular
emphasis on Italian works.
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Antonio
Veneziano
Head and
shoulders
of a bearded
saint c.1380

Antonio Veneziano
Head and shoulders of a bearded saint (c.1380)
Tempera and gold on wood, 185 mm diameter
Collection of the Dunedin Public Art Gallery. Given 1982 by Mary,
Dora and Esmond de Beer through the National Art Collections
Fund, London.

a pronounced texture that is enhanced by the addition of jute,
creating a rougher and more textured surface than linen alone. It
would seem that Louise Henderson used this particular canvas
in order to exploit its texture, which she did by applying thin
washes of paint that settled in the valleys of the weave. In this
way she created the subtle changes in tone on which the angular
composition of the two figures is built.
Further evidence of her training, and her familiarity with the
wooden frames with which embroidery is typically tensioned,
is seen in the fact that she made the wooden strainer (a nonadjustable wooden frame over which she stretched the canvas)
herself. Henderson’s search for suitable native New Zealand
timbers to use in her painting practice was recorded in a 1948
letter to the Auckland painter John Weeks, a mentor with whom
she regularly corresponded.1 ‘I find wood hard to get – wood to
paint on – I have a very nice piece of kauri – but only one – Would
3 ply – finished in Matai, Rimu or Kauri do?’ she wrote.
Not only did Henderson make the strainer for this painting, but
it also appears that she altered the commercially made frame
she had chosen for the work by changing its finish. A photograph
published in the Auckland Star in 1953, at the time of her solo
exhibition at the Auckland City Art Gallery, shows her standing in
front of a white-framed Les deux amies. When the frame came with
the painting to Te Papa’s conservation laboratory, however, it had
a gold finish – recently applied and possibly done for the sale from
which it was bought by Te Papa. Looking at the reverse I could see
vestiges of hand-painted white paint around the edges, and when
they were magnified under the stereo-microscope I could see that
they were sitting under the gold and over the original commercial
finish. The white paint shown in the photo had been applied by the
artist. Following discussions with Chelsea Nichols, then Curator
Modern Art at Te Papa, my colleague Tijana and I returned the
frame to the off-white colour.
Linda Waters
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1.

2.

3.

4.

1. Detail showing the artist’s use of dilute paint in the valleys to create tone. 2. Detail
showing the texture and weave of the canvas. 3. Detail showing one of the corner folds
of excess canvas, and Henderson’s white paint beneath the gold. 4. Detail of the goldpainted frame.
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Rita Angus
An Artist's Life

J I L L T R E V E LYA N

Rita Angus was a pioneer of modern painting
in New Zealand. More than 100 years after
her birth, key Angus works are national icons
but the story of her life was little known
before this acclaimed and revelatory book,
which won the Non-Fiction Award at the
2009 Montana New Zealand Book Awards.
Drawing on a wealth of archives and letters,
Jill Trevelyan brings Rita Angus – articulate,
intellectually curious, pacifist, feminist and
dedicated to life as an artist – to life.
JILL TREVELYAN is a Wellington art historian
and curator. She is the author of Peter Mcleavey:
The Life and Times of a New Zealand Art Dealer
(Te Papa Press, 2013), the editor of Toss Woollaston:
A Life in Letters (Te Papa Press, 2004) and the
co-author of Rita Angus: Live to Paint & Paint to Live
(Random House, 2001).

“The first and only bio of Rita Angus,
feminist, pacifist, socialist, has been
juiced and spruced by Jill Trevelyan.
… It’s stacked with the works of
one of our best-loved painters.”
NZ Listener

PUBLISHED: 08 April 2021
ISBN: 978-0-9951338-2-2
Limpbound, 230 x 170 mm, 448 pages, $60
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FIRST EDITION,
WINNER:
NON-FICTION AWARD,
2009 MONTANA
NEW ZEALAND BOOK
AWARDS

CHAPTER FO UR

S E P T E M B E R 1 9 3 4 – J U LY 1 9 3 8

‘Live in a suitcase’
RITA NOW FACED THE challenge of finding enough work to become self-supporting,
but her timing could hardly have been worse. The Depression was still biting and
unemployment had recently reached a record high. Moreover, she remained in a
weakened state after her illness – thin, anaemic and easily tired. Working from
a one-room flat in Cranmer Square, she became a freelance commercial artist,
‘learning to be one, and adjust myself without home, hostel or marriage to protect
me’.1 The struggle to earn a living meant little time for art, and in the next year and
a half she produced no major paintings and all but ceased exhibiting.2
Soon after her separation, Rita’s friend Jean Stevenson invited her to submit
illustrations for the Press Junior, a newly established weekly supplement to
Christchurch’s daily paper.3 Inspired by a similar supplement in Melbourne’s
Argus, the eight-page paper, edited by Stevenson, was an ambitious attempt to
provide stimulus and diversion for children: ‘a serious little sheet with a serious
object’.4 Content was supplied by an impressive list of local talent: Monte Holcroft
and J. R. Hervey wrote stories, while the ethnologist Johannes Andersen and the
writer–mountaineer John Pascoe contributed regular articles. Holcroft, who met
Rita when she began to illustrate his stories in mid-November 1934, remembered

Self-portrait, 1936–37

Oil on canvas, 490 x 390 mm
Dunedin Public Art Gallery, purchased 1980
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Railways Studios

How a Government Design
Studio Helped Build
New Zealand
P E T E R A L S O P, N E I L L AT K I N S O N ,
K AT H E R I N E M I L B U R N A N D
RICHARD WOLFE

For many decades the Railways
Department’s design studios, Railways
Studios, was New Zealand’s ‘go-to’
advertiser. Its tourism and product ads
appeared on railway-station hoardings
and billboards throughout the land, and
it developed some of New Zealand’s most
iconic graphic images. This big, beautiful
book brings this treasure trove of design
together for the first time.
PUBLISHED: 12 November 2020
ISBN: 978-0-9951338-3-9
Hardback, 265 x 250 mm, 384 pages, $70

PETER ALSOP is a keen collector of New Zealand
art, with particular interests in tourism publicity,
hand-coloured photography and mid-century
New Zealand landscape paintings.
NEILL ATKINSON is Chief Historian/Manager of
Heritage Content at Manatū Taonga – Ministry for
Culture and Heritage.
KATHERINE MILBURN is the ephemera
collection curator at the Hocken Library, Dunedin,
and has extensive knowledge of the Railways
Studios’ output.
RICHARD WOLFE is an art, design and cultural
historian who has a has written or co-authored
around 40 books covering aspects of New Zealand
art, history and popular culture.
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Front view of a UD-class steam locomotive
1915, Albert Percy Godber (photographer)
ATL, APG-0326-1/2-G.
Mr Goodseat (opposite page, bottom) was
introduced to the department’s publicity
in mid- to late 1931, and featured on nine
covers from March 1932 to February 1933.
The character – who had a strong facial
resemblance to general manager Harry
Sterling – was used as a voice of reason,
narrating advertisements as if he were
all-knowing, benevolent and trustworthy.
He promoted a wide range of positive
messages about the railways, including low
fares, timely transportation, safety and
happiness derived from relaxed travel. Mr
Goodseat was also a turning point for the
creative style of covers. He was integrated
with photos, and covers drifted further
away from graphic art to rely increasingly
on photographs – first with a single
colour tint and later with a hand-coloured
appearance (the latter drawing heavily
on imagery also used in the department’s
successful 1937 publication New Zealand
Railways Illustrated).
Following pages: A selection of different
cover formats employed by the Railways
Magazine, along with an advertisement for
the magazine published in the May 1935
edition. A number of watercolours were
also used in 1938 and 1939. They were
painted by Australian Peter Bousfield, who
was travelling through New Zealand, and
they represented a striking departure from
the course Stanley Davis had charted for
the magazine back in 1926. (The bottom
caption of the original advertisement –
‘Bound Volumes make a very valuable
Reference Library on New Zealand’ –
has been removed.)

R A ILWAY S S T UD IOS
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West’s Delicious Soft Drinks
No later than 1949, 92 × 59 cm
Seen in photo on page XX
ATL, Eph-E-Beverage-Soft-1950s-02
Victory Crayons
c.1950, 100 × 75 cm
Tony de Lautour Collection
“Amber Tips” Tea
c.1950, 100 × 75 cm
Seen in photo on page XX
Archives NZ, ABIN W3806/2
Caley’s Majestic Chocolates
c.1950, 100 × 75 cm
ATL, Eph-E-Confectionery-1950s-01
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Crafting Aotearoa

A Cultural History of
Making in New Zealand and
the Wider Moana Oceania
KARL CHITHAM, KOLOKESA U
M Ā H I N A-T U A I A N D D A M I A N
SKINNER

A major history of craft that spans three
centuries of making and thinking in Aotearoa
New Zealand and the wider Moana (Pacific).
It tells the previously untold story of craft
in Aotearoa New Zealand, and proposes a
new idea of craft – one that acknowledges
Pākehā, Māori and wider Moana histories
of making, so that the connections, as well
as the differences and tensions, can be
identified and explored.

WINNER BEST BOOK,
MULTIMEDIA AND
PUBLICATION DESIGN
AWARDS 2020

KARL CHITHAM (Ngā Puhi) is Director of the
Dowse Art Museum and was formerly the Director
and Curator of Tauranga Art Gallery.
KOLOKESA U MĀHINA-TUA is a former
curator of Moana Oceania cultures at the
Museum of New Zealand Te Papa Tongarewa.
D A M I A N S K I N N E R is a Pākehā art historian
and curator.
PUBLISHED: 14 November 2019
ISBN: 978-0-9941362-7-5
Hardback, 265 x 215 mm, 464 pages, $85

WINNER: BEST
TYPOGRAPHY AWARD,
PANZ BOOK DESIGN
AWARD 2020
FINALIST: BEST
ILLUSTRATED
NON-FICTION
BOOK, OCKHAM
NEW ZEALAND BOOK
AWARDS 2020
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These Chinese ceramics — food
and drink containers and eating
vessels — make up much of the
gold-field scatters from which most
of the Chinese collection at Toitū
Otago Settlers Museum is derived.
None of these items was crafted in
New Zealand but rather represent
the impressive supply chain initiated
and maintained by Chinese merchants
in Otago to source foodstuffs from
Guangdong and Hong Kong, which
they then distributed overland
throughout Otago via a network
of Chinese stores. This enabled the
Chinese gold seekers to maintain
a Chinese lifestyle, especially regarding
their diet, despite the thousands of
kilometres separating them from their
home villages in Guangdong.
Seán Brosnahan

of Yugoslavia. At the bottom of the racial hierarchy were
Asian immigrants, especially Chinese and Indian people,
who were consistently discriminated against.37
The contribution of craftspeople from countries other
than the United Kingdom should not be overlooked, nor
should the challenges they faced in establishing themselves
in Aotearoa.38 In the second half of the nineteenth century
there was an influx of Chinese to the goldfields of southern
Aotearoa, most of whom came from Guangdong Province,
around the city of Guangzhou (known as Canton). They
arrived in substantial numbers from 1866 after the Otago
Chamber of Commerce invited them to immigrate from
Victoria, Australia, to work the local goldfields that were
being deserted by European miners seeking their fortunes
elsewhere.
Miners built their own dwellings using readily available
materials in the tradition of make-do that was common
to settlers in Aotearoa. They produced their own interior
furnishings, too. Missionary Alexander Don noted that
Chinese miner huts usually had a chimney fireplace,
a sleeping platform built of sawn timber and planking,
recesses or box cupboards for food, a meat safe, a bucket
or washing basin, water containers, often made out of
kerosene cans, a chest for storing rice and, for seating,
wooden boxes that had previously held candles, tobacco
or peanut oil. Don wrote approvingly that ‘The thousands
of home-made articles in Chinese huts everywhere are so
many witnesses to their handiness.’39
Professional craft was present in these Chinese
communities. A description of the large Chinese camp
at Lawrence, published in the Otago Daily Times in 1869,
observed that ‘Native artisans are few in number, still
there are one or two ingenious tradesmen amongst them.
There is a working jeweller, a carpenter, a baker and a
hairdresser, all apparently doing a fair stroke of business.’40
The carver William Ah Gee emigrated from Guangdong,
China, to Wellington in 1868 and became a naturalised citizen
in 1870. He had a reputation as a skilled craftsman and was
well known for the quality of his work around the town.
He moved to Blenheim in the 1870s, where he advertised for
132
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In 2015, Pākehā blacksmith Robert Pinkney and
Māori whakairo rākau expert Michael Matchitt
created six contemporary pātītī or trade axes, each
with forged-iron axe heads and carved wooden
handles. They are, in one sense, reproductions —
not of specific nineteenth-century objects but of
a category of objects in which Māori and Pākehā
making practices entered into an ‘artisanal
relationship’ that married imported forged-iron
axe heads with Māori carved wooden handles
made from local timbers.
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Scenic Playground

The Story Behind New Zealand’s
Mountian Tourism
P E T E R A L S O P, D A V E B A M F O R D
A N D L E E D AV I D S O N

Featuring over 600 spectacular images,
Scenic Playground draws on a treasure
trove of publicity – posters, advertisements,
paintings, hand-coloured photos and
more – and explores how New Zealand
built its reputation as an alpine playground,
and how mountains became central to
belonging to Aotearoa.
PUBLISHED: 08 November 2018
ISBN: 978-0-9941460-2-1
Hardback, 280 x 250 mm, 416 pages, $80

PETER ALSOP is a keen collector of New Zealand
art, with particular interests in tourism publicity,
hand-coloured photography and mid-century
New Zealand landscape paintings.
DAVE BAMFORD is now an independent tourism
advisor who has worked extensively in New Zealand
on regional tourism strategies, business plans and
national park recreational opportunities.
LEE DAVIDSON teaches in the Museum and
Heritage Studies programme at Victoria University
of Wellington.

WINNER:
GRAND PRIZE + MOUNTAIN
AND ADVENTURE HERITAGE
AWARD, 2019 NEW ZEALAND
MOUNTAIN FILM AND
BOOK FESTIVAL
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New Zealand Art at
Te Papa
EDITED BY MARK STOCKER

Te Papa holds New Zealand’s national
art collection, the origins of which date
back to 1865. In this elegant hardback,
Te Papa’s curators and a range of other
expert art writers discuss 268 works
from the museum’s collection. From
early colonial artworks through to recent
acquisitions, their essays offer insight into
the art, the artists and the context and
issues that drove them.
MARK STOCKER is an art historian whose
research is in late eighteenth to early-mid twentieth
century art, particularly British and New Zealand art
and especially sculpture, public monuments and
numismatics (coins and medals). He has a broader
interest in Victorian and Edwardian art and Art Deco.
PUBLISHED: 11 October 2018
ISBN: 978-0-9941460-3-8
Hardback, 270 x 230 mm, 376 pages, $75
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“All (the featured artists) are written
about by various experts in easy,
accessible style and so, with biographies
of the artists, a valuable resource
that is also a highly enjoyable pageflipping browse has been produced.”
Art News New Zealand

ART

Ten x Ten

Art at Te Papa
E D I T E D B Y AT H O L M C C R E D I E

This book takes an intimate yet expert
look at the national art collection held at
Te Papa. Ten curators have each chosen
ten works and tell us why they love/
admire/revere/are moved by them.
It’s an entirely fresh way to approach art,
by those who work with these paintings,
photographs, prints, applied art objects
and sculptures every day and who know
them better than most.
ATHOL MCCREDIE is Curator Photography at
Te Papa, where he has worked since 2001. Prior to
that he was curator and acting director at Manawatu
Art Gallery (now Te Manawa), and he has been
involved with photography as an author, researcher,
curator and photographer since the 1970s.
PUBLISHED: 13 October 2017
ISBN: 978-0-9941362-5-1
Limpbound, 210 x 210 mm, 300 pages, $45
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ART

Peter McLeavey

The Life and Times of a New
Zealand Art Dealer
J I L L T R E V E LYA N

Through exclusive access to McLeavey’s
extensive archive, this book offers
remarkable insight into the artists
McLeavey has represented across half a
century. Far more than a simple biography,
this is an utterly compelling historical
account of the birth of the modern art
market and the status of art today.
JILL TREVELYAN is a curator and awardwinning writer specialising in twentieth-century
New Zealand art.
PUBLISHED: 18 October 2013
ISBN: 978-0-9876688-4-4
Flexibind, 230 x 170 mm, 496 pages, $64.99

WINNER:
2014 NEW ZEALAND POST
BOOK OF THE YEAR

ART

Brian Brake

Lens on the World
E D I T E D B Y AT H O L M C C R E D I E

The complete life and work of Brian
Brake, encapsulated in one stunning
book. Comprising more than 300 superb
photographic reproductions and six allnew essays, this publication gives the
reader new insights into Brian Brake and
how he saw the world.
ATHOL MCCREDIE is Curator Photography at
Te Papa, where he has worked since 2001. Prior to
that he was curator and acting director at Manawatu
Art Gallery (now Te Manawa), and he has been
involved with photography as an author, researcher,
curator and photographer since the 1970s.

THE ROVING
PHOTOJOURNALIST
1954—1959
JOHN B TURNER

PUBLISHED: 14 October 2010
ISBN: 978-1-877385-64-3
Hardback, 290 x 237 mm, 344 pages, $99.99
tpa0005-brake-ART-interior_FOTP.indd 42-43
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THE ROVING PHOTOJOURNALIST

FINALIST:
2011 NEW ZEALAND POST
BOOK AWARDS
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May Day celebrations, Tiananmen Square, Beijing, China
1957

Girls in May Day celebrations, Beijing, China
1957
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A visit to New Zealand’s famous national
museum, Te Papa, launches a boy and his
whānau on a magical adventure to find Pāpā
after he gets lost. He’s gone missing inside
one of the museum’s taonga (treasures),
but which one? Will they find Pāpā before
the museum closes?
ddddd3ddddddddddddddddd
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www.tepapapress.co.nz

Searching with the help of a museum host,
the family encounters moa, paddles a vaka,
flees war-time Hong Kong and rides the
famous Britten Bike.
LITM_CASE.indd 1

The informative stories, backed by expert
research, show how we can make a connection
(te hononga) with special objects. Her first book,
also based on a treasure at Te Papa, was
Whiti: Colossal Squid of the Deep, winner of
the Best Children’s Book at the 2021 Whitley
Awards.
PUBLISHED: 10 March 2022
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VICTORIA CLEAL works as a writer and editor
at Te Papa. She worked on the Nature | Te Taiao
exhibition and several stories for the children’s TV
series He Paki Taonga and its associated book. Her
first book, also based on a treasure at Te Papa and
illustrated by Isobel Joy Te Aho-White was Whiti:
Colossal Squid of the Deep, named as a Storylines
Trust Notable Book for 2021 and winner of the Best
Children’s Book at the 2021 Whitley Awards for
zoological literature.
ISOBEL JOY TE AHO -WHITE (Ngāti
Kahungungu ki te Wairoa, Rongomaiwahine, Ngāi
Tahu, Ngāti Irakehu) is a graphic artist with a
diploma in Visual Arts (UCOL) and a Bachelor of
Design (Hons) majoring in illustration from Massey
University. She has illustrated for Huia Publishers
and the School Journal (Lift Education), as well as
several of the stories for the children’s TV series He
Paki Taonga and its associated book.

“What’s another taonga your pāpā
saw today?” asks the host.

TE WAIPOUNAMU SOUTH ISLAND,

And here comes a pouākai!
“Watch out!”

AOTEAROA, ABOUT 11,000 YEARS AGO
I can’t see Pāpā – but look!
A moa is stuck in the mud.
“The giant moa bone,”
says my brother.

Wow! That’s the best
hononga ever! But we
still haven’t found Pāpā ...

pouākai = Haast’s eagle

LITM_TXT_FINAL.indd 20-21
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“This pounamu is an iho, and its energy is powerful. It will
help us find your pāpā,” she says.
“He might have made a special connection with a taonga.
We call that te hononga. If te hononga is strong, a person
can lose themselves in the world of the taonga.”

“You might even find your
own hononga on the way.

pounamu = greenstone
iho = thing that protects mauri (the life force)
taonga = treasure

LITM_TXT_FINAL.indd 6-7

“Can you think of a taonga
your pāpā saw today?”
“The hīnaki!” yells my sister.
hīnaki = eel trap

21/10/21 12:19 PM
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Why is that Spider
Dancing?
The Amazing Arachnids of
Aotearoa What is an arachnid? Why are ours so
special? Why do spiders build webs? How

S I M O N P O L LdoAsomeRsurvive
D Aunderwater?
N D WHYP DOHSOME
IL SIRVID
HARVESTMAN HAVE HUGE JAWS? How do some
spiders cross continents? How can you look
after arachnids in your own backyard?

Most of Aotearoa’s amazing arachnids –
which include spiders, ticks, mites and
pseudoscorpions – are as unique to
New Zealand as kiwi and tuatara. In this
companion volume to Why is That Lake So
Blue?, arachnid experts Simon Pollard and
Phil Sirvid take us on an amazing journey
of arachnid discovery.
Award-winning science writer Simon
Pollard and Te Papa arachnids expert Phil
Sirvid answer these questions and more to
reveal this incredible and unique world.

10mm

CMYK: 260mm x 220mm

Why is THAT
spider dancing?
the amazing

arachnids

of Aotearoa
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S I MON P OL L AR D AND P HI L S I RV I D

Arachnids_CVR_FINAL.indd 1

SIMON POLLARD is a spider biologist and
award-winning natural history photographer and
writer.
PHIL SIRVID is Assistant Curator in the Natural
History Team at Te Papa. Phil has a broad general
knowledge of New Zealand entomology but
specialises in the arachnids, particularly spiders
and harvestmen.

25/06/21 7:48 PM

“Over the years, Simon Pollard
has answered many perplexing
questions for children. Stunning
books with well researched
information. This is another one.”
Kids Books NZ

PUBLISHED: 14 October 2021
ISBN: 978-0-9951338-9-1
Hardback, 260 x 220 mm, 112 pages, $29.99
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Eyelash mites
Now it’s time to meet a couple of mighty
arachnids that make you their home. That’s
right, they live on you! To give you a clue as
to where they live, one of them is commonly
called the eyelash mite (various species of
Demodex). They are too small to be seen
without a microscope and are usually found
living in the tube-like structures called
follicles from which our eyelashes and
eyebrows grow, feeding on dead skin cells
and oils found in the follicles.
Most mites are round, but eyelash mites
are sausage-shaped and their eight legs
and mouth are at one end of their body.
They are the perfect shape to squeeze into
a tube-shaped follicle. While you may not

◀ A female nursery-web spider

Most mites are round,
but eyelash mites are sausageshaped and their eight legs
and mouth are at one end
of their body.

guards her babies inside her
tent-like web.

▼ A crowded nursery of

nursery-web spider
babies.

like the idea of a tiny arachnid living on
your face, most people have them, and
they rarely cause any problems.
However, scabies mites (Sarcoptes
scabiei) are not so discreet. They burrow
into your skin and make you itch and
develop rashes. They can spread from
person to person easily, especially in
overcrowded places. Fortunately, they can
be easily treated with various medicines.

Spider kindergarten

▲ Close-up of the microscopic,

sausage-shaped eyelash mite.

One spider builds a structure that most
people in Aotearoa have seen. The nursery
webs of the nursery-web spider (Dolomedes
minor) resemble odd-shaped white tents
on the top of plants like gorse and broom.
They are very common in grasslands and
farmland, and sometimes large numbers are
found close together, as if the spiders were
meeting at a spider campsite.
Within the nursery webs are round
egg sacs, which the mother carries in her
chelicerae before she seals them in her silken
nursery. When the baby spiders emerge
from the egg sac, they are protected from the
weather and also from baby-spider-eaters

▶ A microscopic

scabies mite.

by the nursery web’s thick silk. You are only
likely to see their mother at night, when she
climbs up from the bottom of the plant and
onto the nursery web to guard her babies
from predators in the darkness.
After they have moulted within the safety
of their silken cocoon, the young spiders
leave the nursery. But how do they get out?
If you look carefully, you can see that empty
nursery webs are pitted with tiny holes – a
tell-tale sign of how the spiderlings escaped.
They use their fangs to bite through the silk,
leaving their spider kindergarten for the big,
wide world of spider adulthood.
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Grey house spider

◀ A female grey house

spider races out of
her retreat to check
what is shaking her
web. In this case
it was the author
(Simon), ready with
his camera.

Probably the most commonly seen webs
around our homes and backyards are
those made by the grey house spider
(Badumna longinqua) and, in northern
New Zealand, its cousin the black house
spider (Badumna insignis). Their webs are
a zigzag of silken fibres, woven together
like knitting wool, which tangle their prey.
These spiders inject paralysing venom into
their trapped victim to make sure there is
no escape.

Money spider
Some spiders have webs that don’t stick to
or tangle prey. Instead, they rely on speed
to catch the victims that have tumbled onto
their webs. There are probably more tiny
money spiders (Diplocephalus cristatus) in
New Zealand gardens than any other sort.
Money spiders have a small web that
looks like a sheet or pillow case with silken
scaffolding rising above it. The spider
hangs upside down under the web, where
it waits for small insects to wander or fly
▼ A money spider web covered in raindrops.

▲ A grey house spider combs out silken fibres

from her spinnerets to add to her web.

into the scaffolding, and fall onto the silken
sheet. When the insects land, they vibrate
the sheet, telling the spider where they
are on the web. The spider rushes across
to the insect, impales it with its fangs and
pulls the victim down through the silk. It can
then feed out of sight under its mini-silken
trampoline.
You are likely to see the money spider’s
web only after it becomes covered in water
droplets from dew or drizzle and looks as if
it’s encrusted with tiny dazzling diamonds.
When these webs reveal themselves in such
a beautiful way, you will be amazed at
just how many money spiders live in your
garden.

Money spiders have a small
web that looks like a sheet
or pillow case with silken
scaffolding rising above it.
54
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Going to Te Papa |
Asiasiga ‘i le
Falemata‘aga i Te Papa
DAHLIA MALAEULU
T R A N S L AT E D B Y N I U S I L A
F A A M A N AT U - E T U AT I

A beautiful board book for babies,
toddlers and their families, featuring
measina or treasures from Sāmoa in the
collection of Museum of New Zealand
Te Papa Tongarewa.
With warm and friendly text in both
Sāmoan and English, and with rich cultural
content, it is a perfect gift for any baby
and its family.

DAHLIA MALAEULU is a Sāmoan author and
teacher. She lives in Wainuiomata, Wellington.

“[This is] the first Samoan bilingual
board book for Te Papa Tongarewa.
It’s also the first time we will
have a range of stories [in which
our culture] will be able to see
themselves, their language and
culture across all schooling levels.”
Samoa Observer

NIUSILA FAAMANATU-ETEUATI is a lecturer
in the School of Languages and Cultures, at Victoria
University of Wellington.

PUBLISHED: 13 May 2021
ISBN: 978-0-9951384-6-9
Board book, 160 x 160 mm, 26 pages, $19.99

WINNER:
NOTABLE NON-FICTION
BOOK AND NOTABLE
NON-FICTION BOOK,
STORYLINES AWARDS
2021
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Mātou te fiafia tele e asiasi
‘i Te Papa, ‘auā ‘o le tele
ia o mea mai Sāmoa e
matamata ai.
We love going to Te Papa,
because we see so
many things from Sāmoa.

Na mātou vā‘ai ‘i le ‘ula,
e pei ‘o le ‘ula lea e
‘asoa e tamā.
We saw an ‘ula,
like the one Dad wears.

‘Ula

C H I L D R E N ’S

Whiti

Colossal Squid of the Deep
VICTORIA CLEAL AND ISOBEL JOY
TE AHO-WHITE

The colossal squid has been the most
popular exhibit at Te Papa since it arrived
there in 2007. Now this appealing book for
young readers tells the fascinating story
of these creatures from the deep, through
sparkling and informative text and amazing
illustrations. A must-have natural history
book for young readers and their whānau
and teachers.
VICTORIA CLEAL has been a writer and editor
at Te Papa for nearly five years, most recently
working on the Te Taiao | Nature exhibition and
several stories for the children’s TV series He Paki
Taonga and its associated book.
ISOBEL JOY TE AHO -WHITE (Ngāti
Kahungungu ki te Wairoa, Rongomaiwahine,
Ngāi Tahu, Ngāti Irakehu) is a graphic artist with
a diploma in Visual Arts (UCOL) and a Bachelor of
Design (Hons) majoring in illustration from
Massey University.
PUBLISHED: 08 October 2020
ISBN: 978-0-9951338-0-8
Hardback, 230 x 250 mm, 32 pages, $29.99

“On the cover is one colossal eye.
On the back, a clutch of colossal
tentacles. Inside, a compelling
narrative of life and death, with
te reo naturally woven in and
facts scattered about all over.”
The Spinoff

WINNER; BEST
CHILDREN’S BOOK 2021
WHITLEY AWARDS FOR
ZOOLOGICAL
LITERATURE
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WINNER:
2014 NEW ZEALAND POST
BOOK OF THE YEAR
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TOP 100 CHILDREN'S
BOOKS OF THE YEAR
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Glowing in the dark
Whiti’s grown big — soon she’ll
start moving into the deep. It’s
dark there, but Whiti’s eyes are
like headlights!
She travels down through the twilight zone (200 to
1,000 metres deep). Only a tiny bit of light reaches this far.
Deeper … deeper … Now she’s in the midnight zone
(1,000 to 4,000 metres deep). This is where Whiti will
live from now on – in darkness.
Imagine swimming around down here. All you’d see
of Whiti would be lights beaming from around her
karu (eyes). This is bioluminescence – light made by living
things. The light may help her spot prey and figure out
how far away it is.
Whiti sees better than any animal in the deep.
Her karu are the biggest in the world, the size of soccer
balls! The pupils of these enormous karu are as large
as apples. They let in 144 times more light than your
pupils. Daylight would now be agony for Whiti.
But down here, those sharp karu see all prey.
And she’s about to attack …

Lights of the deep
Most animals in the deep make light,
to look for one another or for dinner.
Lanternfish flash patterns of light
from their bellies. That’s how they find
their own species among all the other
lanternfish. Millions of lanternfish
swim up nearer the moana surface
every night to feed. It’s like a galaxy of
moving stars.

255mm

255mm
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Squid celebrity

Oops – we left our ngū
hanging on that longline.
Whiti’s getting hauled into
the twilight zone. There’s
too much light for her huge
karu. She lets go of the
toothfish and sinks back
into the deep.

Humans were astonished
by the biggest colossal
squid ever found. Now
she’s a star at Te Papa.
Way back in 2007, the New Zealand fishing
boat San Aspiring hauled up a colossal squid
in the Ross Sea. She was dying, and couldn’t
be saved.
The crew knew this was an amazing find –
an almost fully grown colossal squid in good
shape. Earlier, people had found beaks and
other body parts in whale and ika stomachs.
But a whole colossal squid was incredibly rare.
What would you do with a dead colossal
squid? The crew froze this ngū into a cube
like an iceblock, and sent her to Te Papa
in Wellington.
Scientists at the national museum and
around the world were excited about this
Mesonychoteuthis hamiltoni (the colossal squid’s
scientific name). But how could they safely
defrost a ‘squidblock’ weighing 495 kilograms?
The experts filled a tank with saltwater,
added some saltwater ice and defrosted the
ngū at 10 degrees Celsius. Success! Then, they
carefully cut her open to study her body parts.
Next, they put her in a bath of chemicals to
stop her from rotting. Finally, they built a
special tank with a glass lid and lowered her in.
Now she was ready to be put on display.
This is the only whole colossal squid on
display in the world! Millions of people have
visited her.

ColossalSquid_TXT_FINAL.indd 16-17
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Te Papa’s squid stash
Te Papa actually has four colossal squid, but the
other three aren’t in such good shape. The museum
also has six giant squid, and thousands of other ngū
and their relatives – some are whole, while others
are just bits.
They can’t all be displayed – that would take up
loads of room. Instead, they’re stored in another
building. The colossal and giant squids are in steel
tanks the size of ten bathtubs. Smaller species are
in jars or plastic buckets. All are kept in special
preserving liquids.
Scientists study the ngū to understand more
about these animals and their world.
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Goodbye, Whiti

Our ngu- has found a mate and laid
thousands of eggs. Now she will die
— but the cycle of life goes on.
Like all female ngū, Whiti stopped eating after she laid her eggs.
She won’t live much longer.
We don’t know how old she is. Other ngū live less than two years,
but a colossal squid might live longer.
Haere rā, e Whiti – goodbye!
A colossal squid’s body is a great gift for Ross Sea animals.
The body floats to the surface, to the light. It is kai for penguins,
toothfish, whales, seals, albatrosses and other seabirds. Some pieces
sink down again and feed animals that live on the sea floor, like the
invertebrates here.
The Ross Sea might seem like a tough world, but all living things
here are in balance. Its mauri is healthy.
And already, a bunch of Whiti’s babies are about
to start their own adventures. Good luck!

ColossalSquid_TXT_FINAL.indd 22-23
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The Nature Activity
Book
R A C H E L H AY D O N

From experiments and observation to
conservation and mindfulness, this
activity-packed book stimulates curious
minds. It encourages children to relate
to the natural world and develop budding
research skills. Beautifully illustrated
by Pippa Keel, and with lots of room for
children to record their observations in
writing, drawings and by attaching photos
and items from nature.
RACHEL HAYDON is a qualified primary school
teacher and scientist with a Zoology degree and
Master’s in Marine Science. She has over 15 years’
experience of teaching science to children of all
ages in schools, museums, zoos and aquariums in
Australia, South Korea, the United Kingdom and
New Zealand, including the Natural History Museum
(London), Zoological Society of London, Museum of
New Zealand Te Papa Tongarewa and the National
Aquarium of New Zealand, where she is the General
Manager. She is committed to motivating children of
all ages to get outside and explore, and to enjoy and
protect the natural world and all that lives within it.
PUBLISHED: 13 August 2020
ISBN: 978-0-9951136-8-8
Limpbound, 270 x 200 mm, 176 pages, $35

LISTENER'S 2020
TOP 100 CHILDRENS
BOOKS OF THE YEAR
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NATURE’S DYES

People make fabric and clothes in all different colours, but
how do they do that? What materials from nature can be
used to dye things different colours?
The experiment on the opposite page makes dyes from
plant materials. Before you start, make a guess (prediction)
of the colour you think each plant will dye your cloth.

YOU WILL NEED:

Scissors (make sure to ask
an adult if you need help)
Clean old white cloth or
T-shirt

Plant materials for making
dyes, such as red cabbage,
spinach or mint leaves, bay
leaves, turmeric, celery
leaves, carrots, onion
skins, blackberries, red and
pink roses, avocado skins,
beetroot, walnut shells, tea
leaves, coffee grinds
Chopping board and sharp
knife

Glasses, jars or small
containers (as many as the
colours you want to try)

TIP

Warm or hot water to make
dyes (but cool water will
also work)

Once you’ve finished this
experiment, you may like to make a
larger batch of your favourite dye to
colour a T-shirt or other item of clothing
for you to wear. You could reuse an old
piece of white or light-coloured
clothing, or buy something
suitable from an op shop.

Cold water for rinsing (a
nearby tap will do)

WHAT TO DO:

1. Using scissors, cut the cloth or T-shirt into small squares
measuring approximately 3cm by 3cm.

2. Roughly chop the plant material. (Ask an adult to help if
you need it.)
3. Line up your glasses, jars or small containers and add
a small amount of warm or hot water (at least 50ml)
to each.

4. Add some of the plant materials to each glass, making
sure you use only one material per glass so that you can
test its colour. For best results, ‘brew’ the material in the
water for at least an hour and leave it to cool before
using it as a dye.
5. Place a square of fabric in each glass of dye and leave
it for at least an hour to soak in the colour. If you want a
deeper colour, what could you do?
6. Rinse the square in cold water and hang it out to dry.
7. Check out your result. Was your prediction right?

If you want to display your results, attach your dyed squares
to this page.
Keep your dyes for the ‘Colour mixing’, ‘Can you change the

Optional – glue, tape or
colour of a flower?’ and ‘Make your own paper’ activities on
a stapler to attach your
pages 76, 77 and 162.
colour samples to your book
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CURIOSITY IS KING

Choose your favourite question or the thing you really want
to know. Write it here.

I am watching:

What are the different ‘parts’ of what you are seeing and
who or what is involved?

Watch something happening that you find interesting. It
might be the rain falling, a bird eating, popcorn popping,
your dog drinking water, a spider making a web or your
brother putting on a coat to go outside. Write it here.

Come up with ten different questions about the activity
(don’t worry if you think finding the answer might be
impossible). Think about the question words, like ‘what’,
‘how’, ‘why’, ‘when’, ‘will’, ‘do’ and ‘where’ if you get stuck.
Write your questions down here.

IDEAS

Why are there different
kinds of rain? Why do birds eat
worms? Will popcorn pop without
oil in the pot? Do dogs only like
to drink water? Do spiders make
webs of different shapes?

1.

2.

3.
4.

What might you need in order to find an answer to your
questions? Do you need any equipment or tools? Do you
need to investigate it at a particular time?

What ‘thing’ (called a variable) would you watch or change
to see if it had an effect on the activity? For example, to find
out if the weather affects the food birds eat, you need to
watch the weather. To decide if the type of material on which
a spider builds its web affects the shape of the web, you
need to look at different materials with spider webs on them.

5.
6.
7.

8.
9.

10.
70
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My Little Book of Bugs
A beautiful board book for New Zealand
babies and their whānau, featuring
amazing photos of bugs in the Te Papa
collection. In both English and te reo Māori,
it is a perfect gift for any baby and will be
well treasured.
PUBLISHED: 12 September 2020
ISBN: 978-0-9951338-7-7
Boardbook, 160 x 160 mm, 34 pages, $19.99

dragonfly
kapowai

WINNER:
NOTABLE NON-FICTION
BOOK AND NOTABLE
NON-FICTION BOOK,
STORYLINES AWARDS
2021

Dragonflies are great flyers.
They can catch other insects in the air.
E tau ana te rere o te kapowai.
Ka hopukina ētahi atu pepeke i te hau.

MyLittleBookOfBugs-v12.indd 16-17
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beetle
papapa

FINALIST:
BEST ILLUSTRATED
CHILDREN BOOK,
2021 PANZ BOOK
DESIGN AWARD

Beetles hide their wings under their
strong armour.
Kei raro iho ngā parirau o te pāpapa
i tōna pukupuku mārō.

MyLittleBookOfBugs-v12.indd 6-7

5/06/20 4:25 PM

LOOK
INSIDE

C H I L D R E N ’S

Māui’s Taonga Tales
He Paki Taonga i a
Māui
From Kupe’s anchor stone and Ruhia’s
cloak to a flute like that used by Tutanekai
and Willie Apiata’s uniform, this treasury
of stories – old and new – from Aotearoa
springs from taonga held at Te Papa, and is
accompanied by amazing images by some
of Aotearoa’s best young illustrators. Two
editions: in English and full te reo Māori.
PUBLISHED: 14 November 2019
ISBN ( TE REO): 978-0-9951136-1-9
ISBN (ENGLISH): 978-0-9951136-2-6
Hardback, 196 x 257 mm, 160 pages, $29.99

“The book helps build te reo Māori
skills for learners of the language,
while also sharing valuable knowledge
about taonga and prompting an
understanding of mātauranga Māori.”
NZ Booklovers
NOTABLE NON-FICTION
BOOK AND NOTABLE
TE REO MĀORI BOOK,
STORYLINES AWARDS
2020
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Why is That Lake So
Blue?

New Zealand’s Natural World
SIMON POLLARD

Why is our place magic? Why are its islands
shaky? Why are our mountains tall and our
forests green? Why are some lakes so blue?
What happens beneath the waves? What
changed when mammals arrived? In this
fun-filled, fact-rich book, award-winning
science writer Simon Pollard shares the
magic, secrets, mysteries and marvels of
Aotearoa New Zealand’s natural world.
SIMON POLLARD is a spider biologist and
award-winning natural history photographer and
writer. He has written and illustrated a number of
children’s books in New Zealand and the United
States and has twice won the LIANZA Elsie Locke
non-fiction book of the year.

“Comprehensive, scientifically
rigorous, and doesn’t
talk down to kids.”
Radio Live

PUBLISHED: 11 October 2018
ISBN: 978-0-9941460-1-4
Limpbound, 260 x 220 mm, 112 pages, $29.99
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NOTABLE NON‑FICTION
BOOK, 2019 STORYLINES
NOTABLE BOOK AWARDS;
ONE OF THE BEST
CHILDREN'S NON‑FICTION
BOOKS OF 2019,
NORTH AND SOUTH

◀ A native wētā (Hemideina species) showing off its

powerful spiny back legs, which pack a punch when
they kick.

▼ If you are a juicy worm, watch out! One of

New Zealand’s native carnivorous snails
(Powelliphanta patrickensis) is on the prowl.
Slither away as quickly as a worm can!

▶ Two cuddling kea (Nestor notabilis) in Arthur’s Pass

National Park.

away from Gondwana and what would
become the east coast of Australia. It spent
almost 60 million years drifting slowly
away – at about the same speed as your
fingernails grow. Even at this ridiculously
slow pace, the part of Zealandia that was
to become New Zealand managed to drift
almost 2000 kilometres from Australia.
By about 23 million years ago, Zealandia
was about half the size Australia is today.
But as it stretched, it also got thinner, and
this caused most of the continent to sink, so
only a few small islands remained above
water.
Zealandia was in danger of becoming
totally submerged. All the animals and
plants that lived on it were doomed to
disappear into a watery grave. Luckily for
them – and us – part of the Australian Plate,
to the west, and part of the Pacific Plate, to
the east, were about to get into a wrestling
match, right underneath Zealandia. Instead
of moving in the same direction as the

Australian Plate, the Pacific Plate started
pushing against the Australian Plate. This
slow-motion collision, over millions of years,
lifted what was to become New Zealand
from beneath the sea and saved the day
(well, more like the next 23 million years).
Add in the effects of many ice ages, and
it’s only in the past few thousand years that
the Aotearoa we know and love started to
look like it does today.

Evolution off the grid
The extreme forces which shaped
New Zealand also left their mark on the
animals and plants that live here. Many
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Rain, lots and lots of rain, makes
Aotearoa New Zealand a watery
wonderland. Rain is why rivers
and lakes, snowfields and glaciers
are such an important part of the
country.
Wind is part of things, too. Much of
New Zealand, from about Palmerston
North down, lies within the latitudes of
40 to 49 degrees south – an area known
as the Roaring Forties because of the
strong westerly winds that whip through
here. That’s why trying to use an umbrella
in Wellington on a stormy day is usually a
bad idea. As you travel further south, you
encounter the Furious Fifties, between
50 and 59 degrees south latitude, and then
the Screaming Sixties, down to Antarctica.
The winds here make the Roaring Forties
seem like a mild breeze by comparison.

of them are found only in New Zealand,
and they evolved in isolation, without
having to compete with, or run the risk of
being eaten by, mammals. We all know
about the kiwi, tuatara, moa and wētā. But
did you know that the largest carnivorous
snail in the world lives here? It hoovers up
earthworms – at a snail’s pace!
Then there are a whole lot of unusual
parrots – a flightless parrot, and a couple
of subantarctic parrots and a mountain
parrot. New Zealand is also home to bats,
and the only bat in the world that hunts for

prey while walking on the ground.
Until very recently, when people arrived
and introduced predator mammals such
as rats and cats, these bats were New
Zealand’s only surviving land mammals.
After the end of the age of dinosaurs,
mammals became the dominant group of
animals everywhere else on Earth – but not
in New Zealand. Here, plants and creatures
evolved without them, and the lack of any
other land mammals led to unique and
bizarre adaptations in many of our birds,
reptiles and plants.

15

The Roaring Forties are not just windy –
as these winds race towards New Zealand,
they also pick up moisture from the sea and
then drop it as rain when they hit land.
When water-saturated winds hit the west
coast of the South Island and the lower
part of the North Island, they are forced
up over high mountains. This is just like
squeezing a sponge. The water held by the
air pours out – as rain in low areas and as
snow higher up, where it is cold enough
to freeze. Because of our position in the
Roaring Forties, parts of New Zealand are
among the wettest places on Earth, which is
why the South Island has so many glaciers,
lakes and rivers. North of the Roaring
Forties, wet subtropical winds make sure
the rest of New Zealand doesn’t miss out
on the rain either, and make most of the
North Island a very wet place as well.
So what makes many of the South Island
lakes, such as Lake Pukaki and Lake Tekapo,
so incredibly blue? It’s because the water
contains very finely ground rock called ‘rock
flour’. You couldn’t use it to make a cake,
but it’s great for making water a brilliant
aquamarine colour.
As glaciers move down mountains,
they grind the rocks beneath them. This
grinding can turn rock into a fine dust –
◀ Why is that lake so blue? It’s all about the flour in

the water! This photograph is of Lake Pukaki in the
South Island.

▶ The Waikato River is New Zealand’s longest river and

it flows for 425 kilometres through the North Island.
Its name means ‘flowing water’.
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The New Zealand Art
Activity Book
HELEN LLOYD

Bursting with art activities, this fun new
edition of Te Papa Press’s art activity
book is designed to introduce young
New Zealanders to a variety of different
creative processes. It includes reproductions
of 51 historical and contemporary works
from Te Papa’s art collection, new works
commissioned from contemporary
New Zealand artists, and art-based activities.
HELEN LLOYD is a Gallery Educator at City
Gallery Wellington. She is a qualified art teacher
with a visual art and art history degree and a
Master’s in museum and gallery education. Helen
has 20 years’ experience of teaching art to children
of all ages in schools, museums and galleries in the
United Kingdom, Russia and New Zealand, including
Te Papa, where she held the position of Senior
Education Programmer.

Painted urn

Your own legend

Attic volute crater, 1779, depicting scenes from the odyssey of Captain
Cook by Marian Maguire

Draw scenes from a story that you have read on this Grecian-style urn.
Place different parts of the story on different levels.

Marian was born in Christchurch and studied printmaking in New Zealand and
America. In this print of a Grecian-style urn, she has mixed drawings of Greek,
Māori and Pākehā people and objects to tell a story involving the British explorer
Captain James Cook and the Tahitian priest and navigator Tupaia.

Show your picture to a friend. Can they work out what is happening in the story?

Can you spot Captain Cook and Tupaia? Find these things:

□ harakeke | flax □ koruru | carved Māori head □ punga | anchor
□ kurī | dog □ manaia | mythical Māori creature □ ponga | silver tree fern
What else can you see?

□
□
□
□
□

The style of this
print is inspired
by Grecian art.
Ancient Greek
artists decorated
urns like this one
to tell stories of
their gods and
heroes. They
drew characters
in profile (from
one side) and as
silhouettes (solid
dark shapes).

PUBLISHED: 12 October 2017
ISBN: 978-0-9941362-3-7

12

13

AAB_TXT_FINAL.indd 12-13

17/07/17 6:39 PM

Limpbound, 270 x 200 mm, 160 pages, $29.99

LOOK
INSIDE

AUTHOR
Q&A

C H I L D R E N ’S

The Genius of Bugs
SIMON POLLARD

They may be small, they may be creepy, but
bugs have super-sized powers! Illustrated
with up-close, dramatic bug photography
throughout, The Genius of Bugs is a fresh
take on the world of bugs, filled with bug
tales, facts and figures that showcase
bug ingenuity and reveal astounding bug
behaviour.
PUBLISHED: 08 December 2016
ISBN: 978-0-9941362-1-3
Limpbound, 270 x 210 mm, 32 pages, $24.99

Weaver ant
Awesome jaws

BUG
FACT!

Weaver ants work as a team of tiny
tailors to fold and stitch leaves together
to make rugby ball–sized nests. Each
nest is like an ant-filled dormitory, and
all the dormitories in a colony stay in
touch with each other to keep safe.
To start building a nest, a worker weaver
ant stands on a leaf and reaches to grab
the edge of a nearby leaf. If it can’t reach,
it holds another worker by its narrow waist
and lifts it into the air like a ballerina. Soon,
a chain of ant ballerinas reaches towards
the leaf until it can be grabbed and the
ants pull the two leaves closer together.
Once the edges of the leaves are touching,
the ants become staples, using their legs
and jaws to keep the leaves in place. At
dusk, the glue guns arrive — ant larvae
held in the jaws of workers. The workers
use their antennae to tap the larvae on
their heads, which makes them secrete silk
that binds the leaves together. The ants
continue building until the leaves they’ve
joined and glued form a ball-shaped nest.

Weaver ants in a row use their
jaws and legs to hold two leaves
together ready for gluing.

Weaver ants have very
strong jaws and can slice

through our skin. Just to
make sure we know to stay

away, they spray formic
acid into the wound to make
it even more painful.

Weaver ants can lift
100 times their own
weight, even if they are
hanging upside down.

BUG
FACT!
A colony of weaver ants
can have 500,000 ants

A rugby ball–shaped
weaver ant nest.

living in 100 nests.
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ISBN (ACTIVIT Y BOOK): 978-0-9941362-0-6
Limpbound, 270 x 210 mm, 24 pages, $14.99

27

LOOK
INSIDE

AUTHOR
Q&A

C H I L D R E N ’S

My New Zealand
Board Books
JAMES BROWN

Beautiful and interesting paintings,
sculptures, photographs and objects
from Te Papa’s collections take centre
stage in these books for very young
readers (0–3 year olds). My New Zealand
ABC Book, My New Zealand 123 Book and
My New Zealand Colours Book feature fun
and engaging text that invites children to
inspect each art work closely for intriguing
details and repeated motifs.
PUBLISHED: 13 November 2014
ISBN (ABC ): 978-0-9876688-8-2
ISBN (123): 978-0-9876688-7-5
ISBN (COLOURS): 978-0-9876688-9-9
Boardbook, 180 x 180 mm, 38–40 pages, $19.99

C H I L D R E N ’S

100 Amazing Tales
from Aotearoa
SIMON MORTON AND
RIRIA HOTERE

Te Papa stores more than two million
treasured items in trust for the nation.
Each object in 100 Amazing Tales from
Aotearoa tells a unique story about the
culture and history of the nation, about
science and exploration, and the deep
and personal stories of Māori taonga.
SIMON MORTON is a Wellington-based
broadcaster and presenter.
RIRIA HOTERE (Ngāti Maniapoto and Te Aupōuri)
is an actor in Kōrero Mai and a former member
of Te Papa’s education team. She is currently a
Resource Developer at Huia Publishers.

'A colourful, accessible history
book for the whole family.'
North & South

PUBLISHED: 13 September 2012
ISBN: 978-1-877385-79-7
Limpbound, 240 x 210 mm, 224 pages, $34.99
WINNER:
ELSIE LOCKE MEDAL
FOR NON-FICTION, 2013
LIANZA CHILDREN’S BOOK
AWARDS, AND BEST NON-FICTION
BOOK AT THE 2013 NZ POST
CHILDREN'S BOOK AWARDS
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Gallipoli

The Scale of Our War
C H R I S P U G S L E Y, M I C H A E L K E I T H
AND PUAWAI CAIRNS

The long-running Gallipoli: The Scale of
Our War is one of Te Papa’s most popular
exhibitions, attracting over three million
visitors since it opened in 2015. There is
still strong visitor interest in the story of
the disastrous Gallipoli campaign in
which almost 3000 New Zealanders
lost their lives.
Just as the exhibition does so
compellingly, so this book deploys Weta
Workshop’s artistry to tell the story of the
Gallipoli campaign through eight ordinary
New Zealanders, the ‘giants’ of the
exhibition. With fold-out images, behind
the scenes detail of how the giants were
built and essays by military historians, this
book is both a souvenir of The Scale of Our
War and an engaging way for readers to
revisit the Gallipoli campaign.
PUBLISHED: 15 December 2022
ISBN: : 978-1-99-115095-0
Limpbound, 250 x 190 mm, 256 pages, $34.99

D R C H R I S T O P H E R P U G S L E Y O N Z M is a
renowned New Zealand military historian and served
as the Historical Director on the Gallipoli exhibition.
M I C H A E L K E I T H is an experienced writer who
has worked on exhibition and visitor experience
developments at museums, historic places and
environmental and recreational sites throughout
New Zealand and the Pacific.
PUAWAI CAIRNS (Ngāti Pūkenga, Ngāti Ranginui,
Ngāiterangi) is Director of Audience and Insight at the
Museum of New Zealand Te Papa Tongarewa, and was
formerly Head of Mātauranga Māori at Te Papa.

NEW
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Dogs

in Early New Zealand
Photographs
INTRODUCTION BY MIKE WHITE

This entertaining selection of over 100
photos of New Zealand dogs reveals some
of the more curious ways in which they
have appeared in photographic collections
from the nineteenth and early twentieth
centuries.
Dogs named Terror, Betsey Jane,
Floss and Erebus appear alongside
canines whose names are no longer
known. The photos range from carefully
staged studio portraits to New Zealand
landscapes. The photographs take the
reader across the towns and landscapes
of Aotearoa New Zealand, and the text
profiles many of the photographers and
studios that flourished prior to the
First World War. It also pays tribute to
the museums and galleries that now
care for these delightful collections.

MIKE WHITE is one of New Zealand’s best-known
investigative journalists and is a life-long dog lover.
For many years an award-winning senior writer at
North & South, he is now a senior writer at Stuff.
His previous books are How to Walk a Dog (Allen &
Unwin, 2019), about life in and around a dog park,
and Who Killed Scott Guy? (Allen & Unwin, 2015).

PUBLISHED: 07 April 2022
ISBN: 978-1-99-115090-5
Hardback, 190 x 125 mm, 160 pages, $34.99
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The explorer’s dog

T

his photograph of the inveterate explorer Charles
Douglas (1840–1916) and his dog Betsey Jane was
taken around 1894, by which time he was towards the
end of his forty years of exploring the South Island.
Douglas arrived in New Zealand from Scotland in 1862,
aged twenty-two, and quickly exchanged his Edinburgh life
in a bank for shepherding, goldmining and droving. In 1868
he accompanied geologist and Canterbury Museum founder
Julius von Haast into southern Westland, and from that
time his interest in geology, flora and fauna drove a life of
independent exploration and surveying.
His maps and recordings of plant and bird life were of
great value to the government, and in 1889 he was finally put
on the payroll of the Survey Department, which occasionally
referred to him in its official reports as ‘Mr Explorer Douglas’.
His contribution to information on resources and routes
was recognised with the Royal Geographical Society’s Gill
Memorial Prize in 1897.
Douglas lived simply and frugally, hunting and fishing and
occasionally picking up work droving for extra money. He was
accompanied on his often dangerous explorations of some of
the most rugged terrain in New Zealand by a dog. For many
years it was Topsy; his last canine companion was the Border
Collie Betsey Jane.
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Hei Taonga mā ngā
Uri Whakatipu
Treasures for the Rising
Generation: The Dominion
Museum Ethnological
Expeditions 1919–1923

W AY N E N G ATA , A N N E S A L M O N D ,
N ATA L I E R O B E R T S O N , A M I R A
S A L M O N D , M O N T Y S O U TA R , B I L L I E
LY T H B E R G , J I M S H U S T E R A N D
CONAL MCCARTHY

This major book tells the story of four
expeditions made by staff of the Dominion
Museum between 1919 and 1923, setting
them in the context of a series of
collaborations between Māori and nonMāori leaders in New Zealand in the wake
of the New Zealand Wars. Written by some
of New Zealand’s best-known experts on
te Ao Māori and its intersection with the
Pākehā world, the text was developed with
the descendants of iwi with whom the
expeditions worked. Richly illustrated
with historic images and contemporary
work, it is a landmark publication.

PUBLISHED: 11 November 2021
ISBN: 978-0-9951031-0-8
Hardback, 270 x 220 mm, 328 pages, $75

“… a volume that is as much a
treasure as the taonga it records”
Kennedy Warne, Kete

LONGLISTED:
ILLUSTRATED
NON-FICTION,
OCKHAM NEW
ZEALAND BOOK
AWARDS 2022
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INTRODUCTION

TREASURES FOR THE RISING GENERATION

When Rāpata and Paratene returned home to
Waiapu after this battle, food was scarce. They were
called back to Gisborne, where Paratene gathered
blankets, clothes and food for a feast for his relatives
at Hautanoa, north of Tokomaru. Impressed by his
generosity, a young woman named Katerina (whose
father, Abel Enoch, was part-English, part-Jewish)26
fell in love with him and, in a dream, composed
a waiata aroha for Paratene. With the approval
of their elders, the couple were married at Tupāroa
in late 1867, and Rāpata put his nephew and protégé
in charge of the sheep run at Waiomatatini. Paratene
also set up a store at Te Araroa and became a trader.27

James McDonald photographed three old friends, from left: Iehu
Nukunuku, Elsdon Best and Apirana Ngata’s father, Paratene Ngata,
on the verandah of Ngata’s home, the Bungalow, at Waiomatatini,
Waiapu River, in 1923.

After seven years of marriage, Paratene and Katerina
were still childless. During this time, Paratene had
a child, Hone Te Ihi,28 with Hāriata Fox, daughter
of Rāpata’s sister Ritihia Te Riunui and Mathew Fox.
At first, Hone was raised by Paratene and Katerina.
Although Katerina was fond of the boy, she yearned
for a child of her own. During bouts of depression,
she would starve herself and say to Paratene,
‘I am finished with your child.’ Concerned for her,
Paratene eventually sent Hone to his half-sister Pane
and her husband Apirana Tatua, who raised him
at Whareponga.29
At this time of crisis, a kuia named Mere Tūrei
came to the young couple and advised them
to go to Hākopa, a tohunga from Te Tāperenui
a Whātonga whare wānanga. Paratene, a staunch
Anglican,30 was reluctant but finally agreed. Hākopa
conducted a ritual that included an invocation to
‘te tipua, te tahito, te taniwha’ (all ancestral beings).
As smoke plumed up from a pāua shell and a
rainbow stood in the sky, Hākopa exclaimed,

In 1865, Rāpata Wahawaha and others of Ngāti
Porou fought against supporters of the Pai Mārire
religion known as Hauhau (followers of the
Taranaki prophet Te Ua Haumēne) who had
entered Ngāti Porou territory. He appealed to
the provincial superintendent, Donald McLean,22
for reinforcements. When the fighting ended,
an amnesty was signed and many of the Hauhau
prisoners were sent to Napier; the remainder
were forced to take an oath of allegiance to
Queen Victoria and the Church of England.23

Women perform at the welcome ceremony for the Prince of Wales
at Arawa Park in 1920. Photograph by James McDonald.

Later that year, McLean implored Rāpata, his
nephew Paratene and 300 Ngāti Porou warriors
to join government forces in an attack on Hauhau
supporters at Waerenga a Hika pā in Gisborne —
a battle that would not have been forgotten when
Apirana Ngata organised the Hui Aroha in Gisborne
more than fifty years later.24 At Waerenga a Hika,
Paratene met the prophet leader Te Kooti Arikirangi,
who with his followers was catching horses from
abandoned Pākehā farms in the district.25

Katerina, I have done my best with you. You
shall have two children, both boys, but take
great care of your children. If you should ride
a horse, ride slowly. Ill omen lies with me.
When your son is born I shall die. He will
bring me bad luck. Why did you come to
me? Why did you not go to somebody else?31

On 3 July 1874, Apirana Turupa Ngata was born;
and during the speech-making at his christening,
it was announced that Hākopa had just died. From
his birth, Apirana was marked out as someone
remarkable — a taniwha like his whale-rider ancestor
Paikea, a man with ancestral powers.32

25

Not long after he was born, Paratene and Katerina
went to live at Reporoa with Rāpata and his wife
Harata Te Ihi, both of whom schooled the boy
in ancestral knowledge. In 1871, with the support
of Donald McLean, Rāpata established the first
native school on the East Coast at Waiomatatini,
which Apirana attended.33 He later described the
night classes in which the teacher, Mr Green, put
the children through their times tables, greeted by
loud applause from the watching elders.34 Seven
years later, when Queen Victoria awarded Rāpata
Wahawaha a sword of honour for his war service, he
decided to build a carved meeting house, Porourangi,
at Waiomatatini, hoping to reconcile Ngāti Porou and
bring them back together. Porourangi (named after
their eponymous ancestor), which was finally opened
in 1888, was the setting for much of the work carried
out by the fourth Dominion Museum Ethnological
Expedition in 1923. It was located next to Apirana’s
home, Te Wharehou (also known as the Bungalow),
almost on the site where Niu Tireni had stood, and
below his ancestral pā, Puputa.35
Ngāti Porou were early adopters of sheep farming,
and by 1873 there were 14,000 sheep on land to the
south of the Waiapu River. Three years later, when
the Native Land Court began holding hearings in
Waiapu, Rāpata urged his people to ratify their claims
to their land through the Land Court, and to make
lands they were not using available for Pākehā
settlement. He and his wife Harata, a feisty battler
in the Land Court, shared their knowledge with
Paratene, who became a Native Land Court assessor.
While these new battles over land were being fought,
Ngata, at nine years old, was sent to Te Aute College
in Hawke’s Bay to get a Pākehā education.36 Te Aute
had been founded in 1854 by Samuel Williams,
a Church Missionary Society (CMS) minister, as a
college for Māori boys, with support from Donald
McLean and a leading Hawke’s Bay rangatira,
Te Hāpuku, whose people gave land for the school.
In 1878 when John Thornton, a dedicated teacher
from England who had served as a missionary in
India, was appointed as headmaster, Te Aute was
transformed: it offered mathematics, science and
New Zealand law as well as Anglo-Saxon, Latin,
French and English, and prepared students for
the professions.37
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Dressed

Fashionable Dress in Aotearoa
New Zealand 1840 to 1910
The museums of Aotearoa
New Zealand hold a glorious
treasure trove of clothing worn by
fashionable women from 1840 to
the early 1900s. From ball gowns
and riding habits to tea gowns and
dresses worn for presentations to
Queen Victoria, these gowns help
tell the story of the lives of early
businesswomen, society women
and civic figures, making Dressed
a unique social history.

C L A I R E R E G N A U LT

This richly illustrated and lively social
history explores the creation, consumption
and spectacle of fashionable dress in
Aotearoa New Zealand. New Zealand’s
19th century dress culture was heavily
shaped by international trends and
interactions with Māori, the demands
of settler lifestyle and the country’s
geographical and environmental
conditions. Showing dresses and
fashionable accessories from museums
around Aotearoa New Zealand, Dressed
makes a significant contribution to
trans-national histories of colonial dress.
ddddd3ddddddddddddddddd

d dddddd dddddd

www.tepapapress.co.nz

FASHIONABLE DRESS IN AOTEAROA
NEW ZEALAND 1840 TO 1910

C L A I R E R EG N AU LT

Dressed_CVR_FINAL.indd 1

CLAIRE REGNAULT is Senior Curator New
Zealand Culture and History at Te Papa and has
worked as a curator in the art gallery and museum
sector since 1994. Her curatorial practice is eclectic
in nature and she is particularly passionate about
New Zealand’s fashion history.
PUBLISHED: 13 May 2021
ISBN: 978-0-9941460-6-9
Hardback, 250 x 190 mm, 456 pages, $70
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“... an exquisite tome that will delight
both historians and fashionistas.”
Good Magazine

“Dressed provides an important
analysis of the history and
complexity of fashion”
Fashion Theory
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letters in which Maude, then eighty-eight and writing with a shaky hand, provided a
little bit of background information on each of them. One of the aims of this book is
to connect garments held in museums to their provenance and with contemporary
accounts of dress found in letters, diaries and memoirs held in museum and library
archives throughout New Zealand. These are by turns funny, gossipy, pragmatic and
moving. In researching and writing this book, it has been a pleasure to spend time in
the company of women such as Mary Swainson, Emily Harris and Irene Edwin, whose
letters, diaries and – in the case of Irene Edwin – anecdotes written on the backs of
invitations to balls, bring the past, with all its joys and foibles, vividly to life.

Plaids were popular from the 1840s
through to the 1860s. This plaid
bodice, embellished with ribbon
and fringing, dates from the 1850s.
In 1857, the Illustrated London News
declared that ‘Fringe was never so
greatly in demand as at the present
time . . . Fringe may be said to be
the most becoming of all trimmings
on a lady’s dress.’

M
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Dressed

useum curators are always looking to expand their knowledge of the history
of objects in their collections; even a small amount of new information about
a wearer or a maker can change the context or story of a dress. One example
is a dress made by ‘Mrs Henry Wrigley’, as Te Papa’s catalogue records her, on the
voyage to New Zealand in 1858. In the 1960s it was on show in the ‘Living Room’ of the
Dominion Museum’s Colonial House display, mounted on a mannequin shown, in a
postcard produced at the time, in conversation with another woman.
The booklet accompanying the display ascribed the items in the room – the
table, the settee, the Waterford glass bowl and so on – to the ownership of various
well-known male settlers, from whence, apparently, came their value, but Eliza
Wrigley’s name was absent from the acknowledgements. Her dress was used
to clothe a representation of the Victorian ideal of the ‘angel of the house’, but
Eliza was in fact very much a person of the world.
While raising three small children, Eliza Wrigley also ran a shop
specialising in millinery, hosiery and general fancy goods with her husband
Henry in Wellington’s Cuba Street. The couple imported goods from
London and sold them not just in Wellington but also further afield.
In 1864, the same year in which she gave birth to her third child, Eliza
travelled to Napier with ‘a choice selection’ of hats and bonnets.
Advertising herself as ‘Mrs Wrigley, Milliner, of Wellington’, she set up
what we would refer to today as a ‘pop-up shop’ for three weeks.7
Eliza was not simply a ‘colonial helpmeet’ operating on the periphery.
As Catherine Bishop writes in her book Women Mean Business: Colonial
Business Women in New Zealand (2019), ‘when Eliza suddenly died
in 1867, Henry immediately sold up, telling potential buyers that
“connections already established is very extensive”, underscoring
both his wife’s centrality to the family business and her marketing
ability’.8 Henry described the business as ‘large and remunerative’
for those willing, as Eliza was, to devote their attention to it.9 Eliza
Wrigley is just one of several businesswomen featured in this book
who worked either alongside their husbands and family members or
independently to make a living in the clothing trade.
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Dressed

Left As this photograph of an unknown
bride from around 1895 shows, orange
blossom and lily of the valley remained
popular wedding flowers throughout
the century.

Above Elizabeth Marks wore this orange
blossom and lily of the valley wreath on
the occasion of her wedding in 1887 to
the Reverend James Pinfold. Her dress
was made from a finely checked, mauve
shot silk.

Right Wedding ensembles were
often completed with a pair of soft,
cream kid leather boots. These bridal
boots date from 1872 and were worn
by the bride whose gown is on the
cover of this book.
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Protest Tautohetohe
Objects of Resistance,
Persistence and Defiance

S T E P H A N I E G I B S O N , M ATA R I K I
WILLIAMS AND PUAWAI CAIRNS

Aotearoa New Zealand has a long legacy
of activism. This richly illustrated book
brings together over 350 objects made by
protesters to proclaim and symbolise their
causes and their struggles. From banners
to badges, t-shirts to teatowels, posters
to photographs, it is a vivid reflection of
200 years of resistance and persistence.
STEPHANIE GIBSON is Curator Contemporary
Life & Culture at the Museum of New Zealand
Te Papa Tongarewa.
MATARIKI WILLIAMS (Tūhoe, Te Atiawa,
Ngāti Whakaue, Ngāti Hauiti), formerly Curator
Mātauranga Māori at the Museum of New Zealand
Te Papa Tongarewa, is Pou Hītori Māori Matua |
Senior Māori Historian at Manatū Taonga | Ministry
for Culture and History.
PUAWAI CAIRNS (Ngāti Pūkenga, Ngāti Ranginui,
Ngāiterangi) is Director of Audience and Insight at the
Museum of New Zealand Te Papa Tongarewa, and was
formerly Head of Mātauranga Māori at Te Papa.
PUBLISHED: 14 November 2019
ISBN: 978-0-9941460-4-5
Flexibind, 250 x 195 mm, 416 pages, $70

WINNER:
BEST ILLUSTRATED
NON-FICTION BOOK,
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‘Strike Out Apartheid’ match book,
1981. By HART and New Zealand
University Students’ Association.
Hocken Collections, Dunedin

‘STOP The ’81 Tour’ badge, 1981. By
Halt All Racist Tours, New Zealand.
Gift of Annette Anderson, 2009.
Museum of New Zealand Te Papa
Tongarewa (GH012531)

Objects of solidarity
No object was too small or humble to be co-opted by the anti-tour
movement, particularly when double meanings and word play could
be mined for maximum effect, as with the match book above.
HART’s split black and white heart motif features on this
badge; it became one of New Zealand’s most memorable and
effective protest symbols. On this badge a rugby term (‘ruck’) is
subversively combined with an unprintable expletive.
This badge was worn by protesters during the controversial
1981 Springbok tour and in the lead-up to a proposed All Black
tour of South Africa in 1985. The upraised clenched fist is an
internationally recognised symbol of solidarity and strength.
This badge was made for women protesting against the
1981 Springbok rugby tour. Many walks of life were represented
in the protest movement, and many groups voiced their concerns
independently to ensure all perspectives were acknowledged by
the movement.

‘Ruck off Boks!’ badge, 1981. Maker
unknown, New Zealand. Gift of the
Estate of Ron and Carmen Smith,
2015. Museum of New Zealand
Te Papa Tongarewa (GH024498)

‘Fight Racism’ badge, 1981. By
New Zealand University Students’
Association. Gift of the Estate of Ron
and Carmen Smith, 2015. Museum
of New Zealand Te Papa Tongarewa
(GH024499)
‘Women against the Tour’ badge, 1981.
Unknown maker, New Zealand. Gift
of Annette Anderson, 2009. Museum
of New Zealand Te Papa Tongarewa
(GH012534)
Women Against the Tour, 31
August 1981. By the Evening
Post. Alexander Turnbull Library
(PAColl-7327-1-069/2967)
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‘No Smelter’ badge, 1980–81. Maker
unknown. Hocken Collections,
Dunedin
Save Aramoana Campaign Basic
Information Kit, 1980–81. By Save
Aramoana Campaign. Hocken
Collections, Dunedin (MS-2124/108)
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Both anti- and pro-smelter groups released huge amounts of
research and educational materials to support their positions. Both
sides translated technical and scientific information into vernacular
language to appeal to wide audiences.
The Save Aramoana Campaign took every opportunity to
present its cause in public. This small paper flag was waved at a
demonstration at the opening of Parliament in 1980, and featured
the campaign’s bird motif – the South Island pied oystercatcher.
The Aramoana Philatelic Bureau in Christchurch produced
First Day covers with stamps featuring artworks by Don Binney
and Marilynn Webb. The first issue featured Binney’s 1976 painting
Puketōtara, twice shy (held in Te Papa’s collection).
They looked like real postage stamps, but they were not
official – they could only be used as stickers on envelopes.
However, they were successful fundraisers and the odd one may
have slipped through as postage. They also attracted international
philatelic interest.

[image 169]

Save Aramoana flag, 1980. By
Save Aramoana Campaign.
Alexander Turnbull Library (Eph-CEnvironment-1982-02)

[image 213]

Independent State of Aramoana
stamps (first issue), released 8
May 1981. By Don Binney; issued by
Aramoana Philatelic Bureau. Private
Collection (image courtesy of Te Ara)
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The Cook Voyages
Encounters

The Cook Voyages Collections
of Te Papa
JA N E T D AV I D S O N

Almost 250 years after James Cook
first sighted Aotearoa in October 1769,
world-wide interest in all aspects of
his exploration of the Pacific endures.
In this handsome book, widely respected
Pacific scholar Janet Davidson details
the collection of Māori, Pacific and
Native American objects associated
with Cook’s voyages held at Te Papa.
JANET DAVIDSON ONZM is an eminent
archaeologist who had a long career first at the
Dominion Museum and then at Te Papa. She is
an Honorary Research Associate at Te Papa and
has published extensively on the prehistory of
New Zealand and the Pacific Islands.

“Richly illustrated and accessibly
written, it is a treasure trove
of fascinating items from
Hawaii, Tonga, the Society
Islands, and Aotearoa.”
Scoop

PUBLISHED: 11 October 2019
ISBN: 978-0-9941362-8-2
Hardback, 255 x 200 mm, 280 pages, $65
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Sydney Parkinson’s skilful
depictions of tools, fish
hooks, household items and
utensils from Tahiti were
later engraved by W Darling
in an arrangement that holds
little regard for the original
purpose and function of
each artefact. The engraving
appeared in A journal of a
voyage to the South Seas,
in his Majesty’s ship the
Endeavour, published in 1773.
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MUSIC, DANCE, SPORT AND AMUSEMENTS
During the voyages, music and dance served as

There are three pūtōrino and a nguru of certain

entertainment and also as a means of bridging

or probable Cook-voyage provenance in Te Papa

the gap between voyagers and local inhabitants.

(opposite and page 228), as well as an unproven

The voyagers were often entertained with dances,

example of a kōauau in the Oldman collection

particularly in the Society Islands and Tonga, and

(page 229).

sometimes replied with displays of marching by the

In Nootka Sound, the voyagers were welcomed by

marines and the playing of bagpipes. In the Society

people singing from their canoes, and replied with

Islands, they were also entertained with theatrical

music played on two French horns, and then with

performances. Dance paddles were acquired in Tonga

drum and fife.

and Rapa Nui.
At least six bamboo nose flutes and two conch-

Entertainments and sports other than music
and dance provided little in the way of curiosities.

shell trumpets were acquired in the Society Islands.

Boxing, wrestling and club fighting were

Skin-covered drums were collected in the Society and

demonstration sports in Tonga, and boxing was also

Austral islands and in Hawai‘i, but were apparently

a feature of Hawaiian entertainment. Archery was an

unknown elsewhere. The only other musical

important chiefly sport in the Society Islands, where

instruments collected in Hawai‘i were the gourd

special stone pavements were built for it,36 and in

rattles used by dancers and depicted by Webber, and

Hawai‘i. Bows and arrows were used to shoot birds

a single gourd nose whistle.

in the Society Islands and elsewhere. Rats and mice

Both bamboo and bone nose flutes were collected

were shot with bows and arrows as sport in various

in Tonga; the latter sometimes had elaborate incised

island groups. Several sets of a bow with quiver and

decoration. Tongans also had pan pipes (thinner

arrows were collected, as well as a single arrow and

pieces of bamboo of varying length, bound together).

two empty quivers. Casting a javelin or dart was

The largest number and widest variety of musical

another important sport in many parts of Polynesia.

instruments now found in museum collections

One example of such a javelin was collected in the

around the world were collected in Aotearoa.

Society Islands.

They are mostly made of wood, some with carved
decoration, and include two double pūtōrino and
seven single pūtōrino (bugle flutes), two nguru and

Children played with tops; a single example is
known from the Society Islands.
‘Ula maika or gaming stones attracted the attention

one kōauau (short carved flutes), two plain wooden

of the voyagers in Hawai‘i; a number were collected

flutes, a plain bone flute, a short pūkāea (wooden

but only about seven are known. They are flat stone

trumpet), two long pūkāea and a pūtātara (conch-

discs ranging in diameter from about 7 to 9 cm.

shell trumpet).

Some so-called gaming sticks were also collected in

Despite this richness, Banks wrote, ‘Instrumental
musick they have not, unless a kind of wooden pipe

Hawai‘i.
Surfing, still an important sport in Hawai‘i today,

or the shell call’d Tritons Trumpet . . . may be calld

was described by Cook and Samwell, who saw men,

such.’35 The only form of dance the voyagers were

but also boys and girls, using long narrow boards,

treated to in Aotearoa was what Banks described as

while Clerke observed them using these boards to

their ‘song of defiance’ (the haka). However, in the

paddle extremely rapidly around the ships. On the

same context Banks also wrote: ‘Besides this they have

first voyage, Banks observed some Tahitians ‘amuse

several songs which their women sing prettily enough

or excersise themselves in a manner truly surprizing’,

in parts, they are all in a slow melancholic stile . . .’

using the stern of an old canoe.37
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The pūtōrino could be played
as a bugle (hence the name
bugle flute), but it could also
be played as a cross-blown
flute. It is shaped like the
cocoon of the case moth and
is said to possess both male
(trumpet) and female (flute)
voices.
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Women Now

The Legacy of Female Suffrage
EDITED BY BRONWYN LABRUM

Published to mark the 125th anniversary
of women’s suffrage, this volume brings
together provocative, insightful and
energetically argued essays by 12 leading
New Zealand writers and thinkers, based
around objects from Te Papa’s collections.
BRONWYN LABRU M is the Head of New Zealand
and Pacific Cultures at the Museum of New Zealand
Te Papa Tongarewa. She is the author of Women’s
History: Researching and Writing Women’s History
in New Zealand (BWB, 1993); and co-editor of
Fragments: New Zealand Social and Cultural
History (AUP, 2000); and Looking Flash: Clothing
in Aotearoa New Zealand (AUP, 2007) and the
best-selling Real Modern: Everyday New Zealand
in the 1950s and 1960s (Te Papa Press), which was
short-listed for the 2016 Ockham New Zealand
Book Awards.
PUBLISHED: 13 September 2018
ISBN: 978-0-9941460-0-7
Hardback, 198 x 128 mm, 208 pages, $35
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WOMEN NOW TEXT EXTRACT
The centenary of women’s suffrage in New Zealand was celebrated in 1993 with a cornucopia of
memorial projects — sculptures were unveiled, historic petitions digitised, television series and
books were launched. The seventy-fifth anniversary in 1968 was marked with something much
more modest — a stamp.
And what a curious stamp it is. A disembodied man’s arm is poised in the act of dropping a
ballot paper in a box. Matching his, a woman’s arm is suspended doing the same thing. We know
one is a man and one is a woman by their dress: his arm has a suit cuff and her bare arm is adorned
with a bracelet. How easy it was in 1968 to convey sexual identity by fragments of dress. Thus
the image economically conveys the theme of the stamp: the celebration of three-quarters of a
century of universal suffrage.
Women’s long campaign to win the vote — a campaign that did not resort to the violent protest
of our British sisters, but was prolonged and intense nonetheless — is neatly subsumed under the
wider issue of votes for everyone, achieved of course by the female suffrage, at which point New
Zealand women caught up with Pākehā and Māori men.
Such an image, redolent of order and calm, belies the intensity and sacrifice of the New Zealand
suffrage campaign. Women experienced disappointment, abuse and opposition, to say nothing of
the opportunity costs of the campaign. They grew middle-aged and old fighting this campaign, when
they could have been doing other things, things their brothers, at least the Pākehā ones, could then
parade as male-only achievements — mountains climbed, bridges built, business fortunes made.
Of course, women’s struggle for equality was not over with the achievement of the vote. In the
course of those next 75 years, women’s time was also consumed by the fight to gain the right to
stand for Parliament, to serve on juries and to work while married, for reproductive rights, equal
pay and a long list of other opportunities that were far from complete in 1968. Over that time,
New Zealand had experienced two world wars and the Great Depression, periods of history during
which it was hard to argue for women’s rights, though some continued to do so. Yes, 1968 was a
quiet year for women’s rights, though it was a calm that belied the ferment brewing underneath.
My own life was on that cusp between a fairly traditional woman’s life and a break for freedom.
Like others of my generation I benefited from the education available to girls after World War
Two, though I was oblivious to the fact that we girls in academic schools were being groomed, at
the behest of government, for service in schools and hospitals. I completed one year at teachers’
college and university before marrying at the age of 18. I had a child before my nineteenth birthday.
My life course was a common one at the time. In the era of the stamp, nearly half of all brides were
under 21 years of age — 455 in every 1000 in 1966 — and a quarter of first births were to women
under 20 years.
— From 'Unfinished Business' by Sandra Coney
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Real Modern

Everyday New Zealand in the
1950s and 1960s
BRONWYN LABRUM

A rich history of life in post-war New Zealand,
told through objects and images. The
post-war years have been remembered in
popular culture as a ‘golden age’ of God,
Queen and Country, full employment and
the baby boom. But what was life really like?
Real Modern tells a vibrant and varied story
of real life in this compelling era.
BRONWYN LABRU M is the Head of New Zealand
and Pacific Cultures at the Museum of New Zealand
Te Papa Tongarewa. She is the author of Women’s
History: Researching and Writing Women’s History
in New Zealand (BWB, 1993); and co-editor of
Fragments: New Zealand Social and Cultural
History (AUP, 2000); and Looking Flash: Clothing
in Aotearoa New Zealand (AUP, 2007) and the
best-selling Real Modern: Everyday New Zealand
in the 1950s and 1960s (Te Papa Press), which was
short-listed for the 2016 Ockham New Zealand
Book Awards.
PUBLISHED: 08 October 2015
ISBN: 978-0-9941041-7-5
Hardback, 265 x 230 mm, 432 pages, $75

“Real Modern does more than diligently
record the familiar objects of the 1950s
and 1960s; it captures the feeling
of what it was like to live then…”
Catherine Robertson

SHORTLISTED FOR
BEST ILLUSTRATED
NON-FICTION BOOK,
2016 OCKHAM
NEW ZEALAND BOOK
AWARDS

Building healthy
teeth and bones
School milk bottles had cardboard tops with a small hole for
inserting a straw. The tops contained messages like ‘Hurrah! Milk makes
merry children’, ‘Top of the class. Milk for growing children’, ‘Milk will
make lesson time like playtime’, ‘Make a good start; drink milk every
morning’ and ‘Attention. Milk is good for children’.
Boys were usually the official milk monitors. Around 10am they
would pile crates onto a hand cart and deliver bottles to each classroom,
then return the empties to the shed for the milkman to pick up. Sometimes
the morning delivery would reveal older amber bottles, which were keenly
sought after by some pupils.
School milk was not to everyone’s taste. In the days before fridges
and chillers, nothing was worse, some people remember, than the smell and
taste of warm full-cream milk. Sometimes it had started to go off, or the
crown of cream in the top of the bottle would clog and prevent the liquid
below getting through the straw. In 1940, Muriel Bell, the Department of
Health nutrition officer, responded to concerns about the effects of sunlight
on milk, and instigated the use of covered trucks to deliver the bottles to
schools. Crates of milk were often stored in a small slatted shed raised off
the ground in a shaded spot close to the school gates.
Children subverted the healthy initiative in a number of ways. They
would leave the milk out in the sun and hope it would turn to butter.
Others tampered with lids to squirt their classmates, or made milk bombs
by taking the top off, screwing the bottle on to the brass water taps and
then turning the taps on full and waiting for the explosion.1 The cardboard
lids were often put to further use. With strands of multi-coloured wool,
for example, pupils could use them to make pom-poms. By winding layers
of wool tightly around a pair of lids, clipping the ends, tying the strands
together then discarding the lids, they had a colourful pom-pom.

School days

These 1950s cardboard lids (right) carry a
range of instructional messages in coloured
inks. They were used in school milk bottles, like
the one shown opposite from the Raetihi Milk
Supply Company, and had a punchable hole in
the middle for the accompanying straw.
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It was 10am, exactly, and the secretaries
in the typing pool all heard the faint

Female staff busy at the Te Aro, Wellington, branch of
the Bank of New Zealand (BNZ) in the early 1960s.
The BNZ records that in 1950 it employed 2140 staff
in 292 branches, and in 1958 it opened a branch just
for women clients in Auckland – a world first.

Working worlds

squeaking of the trolley on the serviceable linoleum. They followed its
progress down the corridor, as that nice Mrs Weston called out for tea
orders. There was an instant hush and then, as one, they rose and headed
out the swing doors to the tea room. Such a scenario was played out in
workplaces across the country. All workers stopped for morning and
afternoon tea – and often a cigarette – and also took their lunch hours
seriously. It was the era of nine-to-five working hours, with weekends off
and little chance of work following you home.
The worlds of paid work were inextricably linked with how domestic
life was organised (men going out to work, women staying at home or
working part-time after marriage), and both home and work were produced
and reproduced in what students learned at school (different jobs for men
and women, male seniority and female domesticity). Broader changes in
consumerism, popular culture, politics, immigration, and perceptions of
gender and the role of women are also evident in different working worlds.
Workplaces as diverse as a hospital ward, a building site, the office, the
meatworks, the farm, a mine, the telephone exchange and the newspaper
printing room suggest the variety of work people were engaged in, yet there
were also important shifts in both the work itself and how people did it
over the 1950s and 1960s. The tools, equipment and sometimes the spaces
of work at the farm, the factory, the office or the commercial district also
underwent inexorable change.
At the beginning of the 1950s, most paid workers were male,
generally working full time, while women stayed at home to look after
children. In 1945, only about a quarter of the total workforce were women.
This proportion dipped slightly during the 1950s, and was around a quarter
again by 1961. It rose to almost a third by 1971.1 Children in postwar
New Zealand lived in a much more protected world than those of the
nineteenth and early twentieth centuries. Compulsory school attendance
and labour laws ensured that they would only participate in part-time
work for ‘pocket money’. Boys mowed the lawns, washed cars or delivered
milk and newspapers. Girls often did babysitting for neighbours. With
increasing prosperity into the 1960s, the money children earned usually
went on toys, music, movies and other social activities, rather than
contributing to family necessities.
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NEW

Te Papa Te Taiao Nature Series:

Native Birds of
Aotearoa
MICHAEL SZABO AND
ALAN TENNYSON

Part of the new Te Papa Te Taiao Nature
Series, this accessible, handsomely
illustrated guide to Aotearoa New Zealand’s
native bird species has wide appeal.
A lightweight hardback with a crisp look
and feel, ideal for pocketing for
tramps or travelling, or for using at
home or the bach. Edited by Te Papa’s
expert Natural History team, and with
text published in collaboration with
Birds New Zealand, it includes ornithologist
notes on each species and insights into
the museum’s fieldwork and collections.

PUBLISHED: 20 October 2022
ISBN: 978-1-99-115094-3
Hardback, 184 x 125 mm, 136 pages, $27

MICHAEL SZABO is editor of Birds New Zealand
magazine and a contributor to New Zealand Birds
Online. He was principal author of Wild Encounters
- A Forest & Bird guide to discovering NZ's unique
wildlife (2009), and has written for New Scientist,
NZ Geographic, and Sunday Star-Times.
ALAN TENNYSON primarily researches
vertebrate animal groups but his particular expertise
is in fossil and living birds. His current research
focuses on the history and origins of New Zealand’s
animals and the conservation of seabirds in the
South Pacific.
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Te Papa Te Taiao Nature Series:

Native Plants of
Aotearoa

CARLOS LEHNEBACH AND
HEIDI MEUDT

Part of the new Te Papa Te Taiao Nature
Series, this accessible, handsomely
illustrated guide to the commonly
encountered native plant species of
Aotearoa New Zealand has wide appeal.
A lightweight hardback with a crisp look
and feel, it’s ideal for pocketing for
tramps or travelling, or for using at home
or the bach. Written by Te Papa’s expert
Natural History team, there are botanist
notes on each species and insights into
the museum’s fieldwork and collections.
PUBLISHED: 20 October 2022
ISBN: 978-1-99-115093-6
Hardback, 184 x 125 mm, 136 pages, $27

DR CARLOS LEHNEBACH (Te Papa Curator
Botany) studies the diversity, evolution and
conservation of New Zealand flowering plants.
His main groups of interest are terrestrial and
epiphytic orchids, alpine plants, and plants shared
with other land masses in the Southern Hemisphere.
DR HEIDI MEUDT (Te Papa Curator Botany)
is a researcher whose collections-based research
focuses on the evolution and classification of native
New Zealand flowering plants, especially forget-menots. Her research aims to update the taxonomy and
conservation status of all native forget-me-nots.
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Nature Stilled
JANE USSHER

Te Papa holds over one million items
in its vast natural history collection.
In Nature Stilled award-winning
photographer Jane Ussher catches
their astonishing beauty, power
and significance.
JANE USSHER MNZM is one of New Zealand’s
best-known photographers. The staff photographer
for the New Zealand Listener for many years, she
now has her own photography practice and regularly
works for leading magazines and book publishers.
PUBLISHED: 08 October 2020
ISBN: 978-0-9951136-9-5
Hardback, 250 x 202 mm, 368 pages, $70
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OF NEW ZEALAND BEST
DESIGN AWARDS

FINALIST:
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NON-FICTION BOOK,
2021 OCKHAM
NEW ZEALAND BOOK
AWARDS

WINNER:
BEST BOOK AND
BEST ILLUSTRATED
NON-FICTION BOOK,
2021 PANZ BOOK
DESIGN AWARDS

“…Nature Stilled is more than
a photography book. This
beautifully conceived document is
an opportunity to learn about the
natural history of New Zealand
beyond the museum’s displays.”
Design Assembly
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Lost Gold

Ornithology of the Subantarctic
Auckland Islands
E D I T E D B Y C O L I N M I S K E L LY A N D
CRAIG SYMES

The first-ever book about the birds of
the Auckland Islands Maukahuka/Motu
Maha, the largest and biologically most
diverse island group in the New Zealand
sub-Antarctic region, written by leading
ornithologists. Topics range from the
history of ornithological discovery, to
genetic studies of several of the islands’
endemic or otherwise notable birds.
COLIN MISKELLY is an ornithologist, employed
as a curator of vertebrates at Te Papa since 2010.
His research on snipe and seabirds first took him to
the subantarctic region in 1982, and has led to an
ongoing interest in these remote islands and their
spectacular wildlife.
CRAIG SYMES has a broad ornithological
interest, with a focus, until recently, on Afrotropical
birds. He is currently a science teacher in Rotorua,
New Zealand.

WINNER; SCIENCE
AND CONSERVATION
CATEGORY 2021
WHITLEY AWARDS FOR
ZOOLOGICAL
LITERATURE

PUBLISHED: 14 May 2020
ISBN: 978-0-9951136-6-4
Limpbound, 240 x 175 mm, 304 pages, $45
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New Zealand
Seaweeds

Wendy Nelson

The definitive and expert guide
to the seaweeds of New Zealand’s
coastal waters.
This fully revised edition of the first
ever photographic identification guide
to New Zealand’s unique marine algae
is by the country’s pre-eminent seaweed
expert, Dr Wendy Nelson.

An Illustrated Guide

150 genera and 250 key
W E N D Y N E L SItspecies
Odescribes
Nacrossoverthree
main sections covering

seaweeds

A fully revised and completely redesigned
edition of the first photographic
identification guide to New Zealand’s
unique marine algae, by the country’s
pre-eminent seaweed expert. New Zealand
Seaweeds contains over 500 photographs
and illustrations, covering over 250 key
species of green, brown and red algae.
An essential reference for professional and
recreational users.
There are over 500 illustrations, and each
entry is illustrated by either underwater
or coastal photographs, supplemented by
herbarium scans, microscopic photographs
or reproductions of the paintings of
celebrated botanical artist Nancy Adams.

Dr Wendy Nelson is a Professor of Biological
Sciences at the University of Auckland and Principal
Scientist – Marine Biology at the National Institute of
Water and Atmospheric Research. She specialises in
marine phycology, particularly the biosystematics of
macroalgae of New Zealand, with research on floristics,
evolution and phylogeny, as well as ecology and life
history studies. In 2016, she was awarded the Royal
Society of New Zealand Te Apārangi Hutton Medal,
for outstanding work by a researcher in New Zealand
in the earth, plant and animal sciences.

New Zealand

green, brown and red algae. Each species
entry includes up-to-date information on
nomenclature, type locality, morphology,
habitat and distribution and gives notes on
identification and key characters.

Wendy Nelson
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WENDY NELSON is a Professor of Biological
Sciences at the University of Auckland and Principal
Scientist – Marine Biology at the National Institute of
Water and Atmospheric Research. She specialises
in marine phycology, particularly the biosystematics
of macroalgae of New Zealand, with research
on floristics, evolution and phylogeny, as well as
ecology and life history studies.

CLASS

FLORIDEOPHYCEAE

Synarthrophyton R.A.Towns.
Eleven species of this genus are known worldwide, two of them occurring
in New Zealand. Further work is required to understand the relationships
and distinguishing features of members of the genera Synarthrophyton and
‘Mesophyllum’ (see page 170). The taxonomy of the species treated below is quite
confused – there is more than one species that forms plate-like epiphytic growths
(usually identified as S. patena), and more than one species that produces struts on
the underside of layered plate-like growths (usually identified as S. schielianum).
ORDER Hapalidiales FAMILY Hapalidiaceae

Synarthrophyton patena

TYPE LOCALITY Flat Point, North I.,

(Hook.f. & Harv.) R.A.Towns.

New Zealand.

DESCRIPTION Plants encrusting to discoid

›

to layered, partially to completely adherent
to substrate; to 5.5 cm across. Colour rosy
pink to lilac pink. Texture brittle; can be
fragile. Reproduction tetrasporangia zonately
divided, produced in flat-topped multiporate
conceptacles; gametes produced in uniporate
conceptacles.
HABITAT Subtidal to at least 10 m, on rocks,
sponges and other macroalgae (e.g. Halopteris,
page 129; Landsburgia, page 110; Ballia, page
179; Gymnogongrus, page 282).
DISTRIBUTION Southern North I., South
I., Chatham Is. Australia, South Africa,
subantarctic islands.

KEY CHARACTERS

›
›

encrusting to discoid to layered
coralline alga
on rock, sponge and other algae
(e.g. Halopteris, Landsburgia, Ballia,
Gymnogongrus)
flat-topped multiporate conceptacles.

Plate-like epiphytic growth form

Synarthrophyton schielianum
Woelk. & M.S.Foster

DESCRIPTION Plants encrusting to layered,

partially to completely adherent to substrate,
with struts on the lower surface between
substrate or lower surface of layers; to
5.5 cm across. Colour pink. Texture firm;
can be brittle when dry. Reproduction
tetrasporangia zonately divided, in
multiporate conceptacles with a distinct rim
surrounding a sunken pore plate; gametes in
uniporate conceptacles.
HABITAT Subtidal to at least 22 m, growing
on rocks, sponges and other macroalgae
(e.g. holdfasts), on open coasts.
DISTRIBUTION Southern North I., South I.,
Chatham Is. New Zealand endemic.
TYPE LOCALITY Waihere Bay, Pitt I., Chatham
Is, New Zealand.
KEY CHARACTERS

›
›
Synarthrophyton patena
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›

encrusting to layered coralline alga with
struts on the lower surface
on rock, sponges and other algae
(e.g. holdfasts)
multiporate conceptacles with a rim
around a sunken pore plate.

Synarthrophyton schielianum

New Zealand Seaweeds

Red algae Rhodophyta
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100 Natural History
Treasures of Te Papa
EDITED BY SUSAN WAUGH

In this fascinating book Te Papa’s science
team showcases 100 collection objects
that demonstrate the breadth and depth
of Te Papa’s enormous collection.
The objects housed by the museum range
from fossilised bones of the extinct Haast’s
eagle and specimens collected on Cook’s
first voyage to deep-sea-dwelling fishes
and a plethora of insects.
SUSAN WAUGH manages the science and
natural history programme for the Museum of
New Zealand Te Papa Tongarewa. Her personal field
of expertise is in seabird population ecology, and
she has research experience in petrel and albatross
foraging, population estimation and fisheries
by-catch management.
PUBLISHED: 09 May 2019
ISBN: 978-0-9941460-5-2
Limpbound, 210 x 210 mm, 272 pages, $45
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Cicadas
Cicadidae family
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The late Sir Charles Fleming (1916–1987) was a noted expert in a
number of fields, including geology, palaeontology, malacology (the
study of molluscs) and ornithology. He had a keen interest in cicadas;
he wrote or co-wrote a dozen papers on the subject and built up a fine
collection that is held as part of Te Papa’s entomology collection based
at Tory Street.
With nearly 7000 specimens, Te Papa holds the largest collection
of New Zealand cicadas in the country. Fleming’s material makes up
around half of that figure. As well as thousands of individual cicadas,
the collection also includes recordings and sonograms (graphical
representations) of cicada songs. For many of us, cicada song is part
of the sound of summer, but we wouldn’t know one call from another.
Fleming was quite sure that we could learn something from cicada
songs and used his recordings to show that different species could
indeed be distinguished by their calls. This work has been built on
by a number of cicada experts, most notably from the Simon Lab at
the University of Connecticut.
The collection has also supported research into the evolutionary
history of New Zealand cicadas. While all New Zealand cicadas are
endemic, they are descended from colonising ancestors that arrived
from New Caledonia and Australia and have subsequently diversified
into the more than forty species we have today. Much of that
diversification is relatively recent. For example, molecular data indicate
that most of the green foliage cicadas (members of the genus Kikihia)
are descended from a species radiation (rapid diversification often
resulting from habitat change) no more than five million years ago. PS
Clapping cicadas (Amphipsalta cingulata): (A) AI.000904, collected by R Blick,
Tauranga, 31 January 1965. (B) AI.000905, unknown collector, near Wainuiomata
Valley, Wellington, 11 January 1969. (C) AI.000968, unknown collector, Havelock
North, no date. (D) AI.000907, collected by C Fleming, Russell, Northland,
5 February 1971.

Laughing owl
Ninox albifacies
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In August 2015, I received a most unexpected phone call: Would
Te Papa be interested in purchasing a specimen of a laughing owl?
How could this be? This large owl became extinct in about 1914,
and only 25 mounted specimens were known worldwide. Even more
surprisingly, the caller also offered an egg. Again, there were only
19 laughing owl eggs known to exist, and we thought we knew where
every one of them was held.
As with most of New Zealand’s extinct birds, there are more
laughing owl specimens held overseas than locally. The last stronghold
of the laughing owl was South Canterbury. As a result, Canterbury
Museum holds the most specimens of any museum within New Zealand,
with four mounted birds, six study skins and eleven eggs. Up until 2015,
Te Papa held a single mount, one study skin and two eggs.
Had the specimens on offer been correctly identified? Was it a
hoax? Had they been stolen? There was one person uniquely placed to
answer the first two questions, and fortunately he lived within an easy
drive of the caller. Noel Hyde does most of Te Papa’s taxidermy, and
had previously created two realistic laughing owl models for our Blood
Earth Fire exhibition. Noel was able to confirm that the specimens were
indeed genuine and in good condition. As all the other background
checks came back positive, we were able to go ahead and buy them.
Unfortunately, neither bird nor egg has any provenance data. But now
that they are in a public research collection, forensic techniques could be
used to investigate where and when they might have been collected. CM
Laughing owl (Ninox albifacies), OR.030061, height 330 mm, no collection data.
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Buller’s Birds of
New Zealand

The Complete Work of
JG Keulemans
GEOFF NORMAN

Buller’s Birds of New Zealand: The
Complete Work of JG Keulemans
presents the complete set of 95 definitive
nineteenth-century images of New Zealand’s
native birds, reproduced in rich, luminous
colour. Each painting is accompanied by
up-to-date taxonomic information in English
and te reo Māori, along with the fascinating
story of this internationally significant artist
and his work.
GEOFF NORMAN holds qualifications in science
and environmental studies and has worked in
publishing for over 25 years. Buller’s Birds of
New Zealand: The Complete Work of JG Keulemans
is his first full-length book.
PUBLISHED: 09 October 2014
ISBN: 978-0-9876688-6-8
Hardback, 280 x 210 mm, 164 pages, $59.99
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Whales and
Dolphins of Aotearoa
New Zealand
BARBARA TODD

Whales brings the underwater world of
cetaceans to life with a special focus on the
whales and dolphins of the South Pacific.
Drawing on the internationally touring
Te Papa exhibition Whales | Tohorā, this
richly illustrated book uses a powerful
combination of storytelling, science and
culture to reveal the fascinating world of
whales and their complex relationship with
humans.
BARBARA TODD has a degree in education
and did post-graduate work in early childhood
education. She taught for many years before her
love of the sea turned her from the classroom.
Barbara has written 12 children’s books on marine
life as well as the book Whales and Dolphins,
Kaikoura, New Zealand.

killer whales
Orca generally live in their same family pod throughout
their entire life. Multi-pod groups are often observed
during the summer and early autumn, and it is believed
that mating takes place outside the family pod during
these encounters.

dolphins
Dolphin species living in social groups have sexual
encounters throughout the year, but this tends to increase
when numbers of individuals come together. Courtship
may involve gentle nudging and stroking, but more often
seems to elicit boisterous behaviours such as rapid chasing,
lob-tailing and leaping. Noisy group leaps are common in
many species when sexual activity is taking place.
Sexual behaviour does not, however, always lead to
copulation, and young males in particular have been
observed engaging in socio-sexual activities with one
another. In most dolphin societies, sexual interactions
become more frenetic and intense during periods when
conception is likely to occur. In some bottlenose populations,

Orca generally live in the same family pod throughout
their entire life.

for example, males actively work together to ‘kidnap’ certain
females in order to breed with them at these times. While
most cetaceans mate only with their own species, New
Zealand dusky dolphins have been observed indulging in
interspecies ‘interactions’ with common dolphins.

Mating among dusky dolphins is not always a frenzied
affair. At certain times it is very relaxed and slow,
appearing to be tender and almost dream-like.

mATiNg AmONg mysTicETEs
Many baleen species migrate annually between summer
feeding grounds near the poles and winter breeding
grounds in more tropical waters. Interestingly, even with
all the cetacean research that has taken place, the mating
grounds of some baleen species, such as blue and fin
whales, are for the most part unknown. There has even
been a suggestion that some populations of blues and
fins do not have specific breeding grounds, but instead
search out mates across vast expanses of ocean. At the
other extreme are grey, humpback and right whales, which
migrate annually to known breeding grounds.

humpback whales

PUBLISHED: 13 March 2014
ISBN: 978-1-877385-71-1
Limpbound, 270 x 205 mm, 304 pages, $44.99

A single female may be pursued by six or seven males, but she often mates with only one or two of them. The mating may
appear to be random, but it is also possible that a female is choosing partners based on their ability to impress her with
their agility and speed.
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Head-first re-entry leaps commonly occur in dusky
dolphin mating groups, with the female leaping first
followed by one or two males. Researchers believe the
leaps may be part of the female’s avoidance strategy,
allowing her to catch her breath and then dive efficiently
back down through the water.

Humpback whales are not always gentle giants while
on their tropical breeding grounds. There may be quiet
moments when males are singing or benignly swimming
alongside females, but when groups of males are actively
courting and attempting to mate, the singing stops and the
peaceful behaviour disappears. The rambunctious action
of courting humpbacks is usually accompanied by lots of
noise, with the males snorting, trumpeting and producing
loud, aggressive-sounding bellows. Males will attempt
to mate with a number of different females, and research
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The Essential Audrey
Eagle
Botanical Art of New Zealand
AUDREY EAGLE

An accessible, affordable edition based
on the award-winning modern classic
Eagle’s Complete Trees and Shrubs of
New Zealand. More than 150 full-colour,
full-page reproductions show each native
plant in technically superb detail.
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Awesome Forces

The Natural Hazards that
Threaten New Zealand
EDITED BY GEOFF HICKS AND
HAMISH CAMPBELL

The massively revised and updated
edition of the bestselling introduction
to New Zealand’s natural hazards and
disasters. Storms, landslides,
earthquakes, tsunamis and volcanoes –
all New Zealanders will encounter at
least one of these hazards in their lives.
Informative, colourful and written by
leading New Zealand scientists,
Awesome Forces contains all-new
sections on climate change and the
social and emotional impact of disasters.
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Lāuga

Understanding Samoan oratory
S A D AT M U A I A V A

Lāuga or Samoan oratory is a
premier cultural practice in the fa‘asāmoa
(Samoan culture), a sacred ritual that
embodies all that fa‘asāmoa represents,
such as identity, inheritance, respect,
service, gifting, reciprocity and knowledge.
Delivered as either lāuga fa‘amatai (chiefly
speeches) and lāuga fa‘alelotu (sermons),
lāuga is captivating and endowed with
knowledge, praxis and skill.
This accessible book explains the
intricacies of lāuga and its key stages
and is an ideal companion for those who
may be called upon to speak at significant
occasions, those wanting to improve
their knowledge and skills, and all those
interested in fa‘asāmoa. The insights of its
expert author and 19 guest writers, many
of whom are well-known and respected
orators, combine to share knowledge
and uphold a vital practice.

PUBLISHED: 09 June 2022
ISBN: 978-0-9951384-4-5
Hardback, 198 x 129 mm, 336 pages, $39.99

DR SADAT MUAIAVA lectures in the School of
Languages and Cultures at Victoria University of
Wellington. He was born in Samoa and holds the
matai titles Le‘ausālilō (Falease‘ela), Lupematasila
(Falelatai), Fata (Afega), and ‘Au‘afa (Lotofaga,
Aleipata). His primary research interest is the
interdisciplinary domains of the Samoan (and
Pacific) language and culture in the homeland,
the Pacific, and in diasporic contexts.
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Tatau

A History of Samoan Tattooing
SEAN MALLON AND SÉBASTIEN
GALLIOT

A beautifully designed and richly illustrated
retelling of the unique and powerful history
of Samoan tattooing, from 3000 years ago
to modern practices. Through a chronology
rich with people, encounters and events,
this handsome book describes how
Samoan tattooing has been shaped by local
and external forces of change over many
centuries.
SEAN MALLON, of Sāmoan (Mulivai, Safata) and
Irish descent, is Senior Curator Pacific Cultures at
the Museum of New Zealand Te Papa Tongarewa.
SÉBASTIEN GALLI OT is a French
anthropologist, photographer and filmmaker.
He has published on Pacific and Sāmoan tattooing
and co-curated the Tattoo exhibition that toured to
Paris, Toronto, Chicago and Los Angeles.

WINNER:
BEST ILLUSTRATED
NON‑FICTION BOOK,
2019 OCKHAM NEW ZEALAND
BOOK AWARDS
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Tangata o le Moana

New Zealand and the People
of the Pacific
SEAN MALLON, KOLOKESA
M Ā H I N A-T U A I A N D D A M O N S A L E S A

The story of more than a thousand
years of Pacific peoples in New Zealand.
A rich cache of oral histories, hundreds
of historical and contemporary photos,
archival documents, maps and images
of museum objects and artworks
makes Tangata o le Moana a rigorously
researched, yet human and colourful,
record of the story of New Zealand as a
Pacific place.
SEAN MALLON, of Sāmoan (Mulivai, Safata) and
Irish descent, is Senior Curator Pacific Cultures at
the Museum of New Zealand Te Papa Tongarewa.
KOLOKESA MĀHINA-TUAI is a former curator
of Moana Oceania cultures at the Museum of
New Zealand Te Papa Tongarewa.
DAMON SALESA is currently Associate Professor
of Pacific Studies at the Centre for Pacific Studies,
University of Auckland.
PUBLISHED: 10 May 2012
ISBN: 978-1-877385-72-8
Limpbound, 280 x 230 mm, 360 pages, $79.99

a pacific destiny
new zealand's
overseas empire,
1840–1945
damon salesa

In 1901, Stephenson Percy Smith arrived on Niue as
the advance guard of New Zealand rule. A writer, land
surveyor, president of the Polynesian Society and
speaker of te reo Māori, he was (in the eyes of many,
at least) an expert on Māori and on the land and was
thus master of two principal objects of New Zealand’s
colonial rule.
Smith was sent to Niue as a practical man and
an official, but he also went as an intellectual and a
student and his experience and temperament seemed
to be immediately useful. He took close counsel from
missionaries; he also recognised the unpopularity of
Niuean King Togia and honoured him into a corner of
political isolation, easing the way for the forthcoming
resident commissioner. All the while, Smith carefully
noted the ways in which Niueans were like, and unlike,
Māori.
Smith had already written his deeply influential
history on the Polynesian homeland, Hawaiki: The
whence of the Maori. He had calculated the origins of
Māori ancestors and had (now infamously) calculated
the hows and whens of their arrival in New Zealand.
In Hawaiki, Smith was clearly impressed by the great
achievement of the Polynesians, who he estimated had
settled an area covering more than 2 million square
miles of ocean and who numbered at that time around
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a land of milk and Honey?

Wesley College in Auckland has a long association with scholarship students
from the Pacific Islands. This dress uniform features a Tongan ta‘ovala (waist
mat) and tupenu (wrapped garment), 1996.
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181,200 people.1 He did not note that in 1901 nearly
one-third of that population was already ruled by
New Zealand. By 1926, that proportion would reach
much more than one-half and only around one-half
of those were Māori living in New Zealand. Percy
Smith personified the inextricable links between
the colonialism in New Zealand and New Zealand’s
subsequent colonialism in other Pacific archipelagos.
His presence in Niue seemed an omen, the herald of a
new empire.
When Smith arrived in Niue, New Zealand was
itself a colony just six decades old. Yet for almost all of
that short history, prominent colonials, from all walks
of life and regions, had yearned to bring one or other
South Pacific islands under New Zealand rule. This
yearning had begun almost serendipitously when New
Zealand’s first governor, William Hobson, was given
the wrong coordinates in his papers of appointment,
which drew a New Zealand much larger than the
one intended.2 Instead of ending at North Cape, a
jurisdiction was specified that ran north for thousands
of kilometres, deep into the tropics. This mistake
was repeated in a variety of official papers and was to
inspire George Selwyn, New Zealand’s first Anglican
bishop, whose letters of appointment had perpetuated
the error. Selwyn made a divine opportunity of

tangata o le moana

highlighted in a memo from the secretary of the
Cook Islands Department (CIDEP) in Wellington to
the resident commissioner in the Cook Islands, with
‘the aim of education in NZ being to give the lads an
opportunity of attending a good NZ Maori school, of
benefiting both educationally and from the school
environment, and gaining some knowledge of the
world outside of the restricted sphere of their own
island’.7 From 1936 onwards, the scheme was more
organised, with processes in place to administer
expenses and transportation costs.8
Concerns were, however, raised by the education
officer in Rarotonga, who objected that the education
department employed more locals than any other
department in the Cook Islands administration and
that these positions were filled by unqualified teachers.
He was concerned that scholarship students were
trained in areas that were not practical and relevant
in the Cook Islands. As he pointed out: ‘The three
major classes of work within the administration are
Police work, medical work and teaching. Because
there is no special training required for police work
and since the group has its fill numbers of Native
Medical Practitioners (NMPs) the only positions
available are on the education staff’.9 The education
officer was raising these concerns in support of his
recommendation to the Cook Islands Department for
the reconsideration of two students who were interested
in going to New Zealand to train to become teachers.
Ultimately, though, New Zealand’s efforts to
administer education on the Islands were belated and
scantily funded and it would take the new era of selfgovernment heralded by the United Nations to usher
in educational transformation in all of the overseas
colonies. The turning point was the visit of Peter Fraser
to the Islands in 1945. A key player in shaping the UN’s
decolonising vision, Fraser was aghast at the poverty
of New Zealand’s efforts in administering education
and he put new energy into the educational mission
on the Islands, now led not by the colonial-style ‘native
school inspectors’, but by a new kind of professional
educator, typified by director of education Clarence
Beeby. The change was palpable. Cook Islands Māori,
Niuean, Sāmoan and Tokelauan would be the languages
of instruction; secondary education would become
mandatory and would include subjects previously

thought of as unnecessary. A new epoch of active policy
development and increased funding was rapidly begun,
most obvious in a programme of building secondary
schools. In the early 1950s, new schools and policies
were well under way: by 1952, the government had
assumed responsibility over the Congregationalist
schools in both Niue and the Cook Islands and large
modern high schools were about to open in Rarotonga
and Sāmoa.
The 1950s also brought increased migration
to New Zealand, which meant that New Zealand’s
educational neglect would soon come home to roost.
Improving the education system was, in the language
of the United Nations, an obligation of the ‘sacred
trust’ between administrating nations and non-selfgoverning territories, but it was also far more urgently
a domestic New Zealand concern. All these motives
combined to loosen purse strings and by the mid-1960s
New Zealand was spending on Pacific Island education
ten to twenty times annually what it had spent in
1945. This new and drastically improved educational
infrastructure was to become one of New Zealand’s
most important legacies in the Pacific. An essential
aspect of this infrastructure was the way in which it
regionalised and internationalised Islands education.10
New relationships, based on expertise, training,
funding and exchange, established after the Second
World War were the bedrock of modern education in
the Islands. That said, the fundamentally divergent
expectations of the parties to such relationships could
still hamper progress. A unique case study published
in 1992, Migration and Health in a Small Society: The
case of Tokelau, considered the effects of colonial
administration on the migrant and non-migrant
population of Tokelau, an atoll group that saw very
high levels of resettlement to New Zealand during
the 1960s–80s. It noted that between 1963 and 1972,
scholarships were offered to Tokelauan students, but
in a rather random manner, with no consistency
either in the number of scholarships awarded each
year or in the age group targeted. From 1972, these
elements were formalised, with an average of fourteen
to fifteen students per year entering intermediate and
secondary schools in New Zealand. There was, however,
a marked lack of communication over expectations:
the New Zealand authorities regarded the students
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A Pacific-style beaded necklace featuring the Wesley College initials and
colours, 2011. Since 1928, the school has taught Pacific scholarship students.
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Te Hei Tiki

An Enduring Treasure in a
Cultural Continuum
DOUGAL AUSTIN

Of all Māori personal adornments, the
human figure pendants known as hei tiki
are the most famous, highly prized and
culturally iconic. This book examines and
celebrates the long history of hei tiki and
the enduring cultural potency of these
taonga or cultural treasures.
DOUGAL AUSTIN (Kāti Māmoe, Kāi Tahu,
Waitaha) is Senior Curator Mātauranga Maori at
the Museum of New Zealand Te Papa Tongarewa.
He has a particular research interest in the origins,
development, cultural use and significance of hei
tiki. His current work has included a tour of the
Kura Pounamu exhibition in China.
PUBLISHED: 12 September 2019

"Lavishly illustrated, with many of
the hei tiki pictured in larger-thanlife-size, full-page glory, the book
has some claim to being described
as a taonga in its own right."
North & South
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ei tiki pendants are of two general types.1 Type I
is the more common, representing perhaps nine
out of every ten examples. It is configured with
both hands positioned to rest on the thighs. Type I hei tiki
typically have deeply modelled features, including large,
deeply grooved eyes. The head usually rests directly on the
shoulders. A raised central ridge beneath the head often
forms an indicative neck, which commonly forks on the
lower end to form ribs. This type of hei tiki is often made
from relatively thick pieces of pounamu.

The rarer type II represents perhaps one out of every ten early examples. It is
configured with one hand typically resting on a thigh and the other hand elevated
to the chest. Very occasionally the elevated hand may be positioned to the
mouth, the side of the head or another unusual position. Type II hei tiki typically
have the head raised upon a defined neck, and lack ribs. The head often has

Examples of hei tiki
types I (above) and
II (below)

projections at the ears and sometimes also at the chin. On average, the larger the
hei tiki, the thinner type II examples are in relation to their type I counterparts;
among smaller examples, the difference in thickness is less pronounced.
The hei tiki-matau is an extremely rare type known from only two early

CLOCKWISE FROM TOP LEFT:

Hei tiki; type I; pounamu
(nephrite), pāua shell; 151 x
73 x 15 mm. Hei tiki; type I;
pounamu (nephrite), 137 x
86 x 19 mm. Hei tiki; type II;
pounamu (nephrite), heat
treated; 127 x 95 x 13 mm.
Hei tiki; type II; pounamu
(nephrite); 121 x 73 x 9 mm.

examples. It is a hybrid form incorporating both hei tiki and hei matau (fishhook pendant) features.
The hei tiki-matau on page 30 belonged to the Ngāpuhi chief Tītore Tākiri
from the Bay of Islands. Tītore is thought to have gifted it to Captain Sadler of
HMS Buffalo in about 1833–34. The Buffalo transported settlers and convicts
from Britain to Australia and visited New Zealand to collect spars for the return
journey. This unusual hei tiki, now held in the British Museum, is quite famous,
having been reproduced in numerous publications. The design makes use of an
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Joel Marsters (left) and
Lewis Gardiner (right)
at work at Rākai Jade,
Rotorua, 2018.
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Whatu Kākahu
Māori Cloaks

A W H I N A TA M A R A PA

The revised edition of this award-winning
book opens the storeroom doors of the
Te Papa Māori collections once again,
illuminating the magnificent kākahu and
the art and tradition of weaving itself.
More than fifty rare and precious kākahu
are specially featured, with glossy colour
detail illustrations of each, plus historical
and contextual images and graphic
diagrams of weaving techniques.
AWHINA TAMARAPA (Ngāti Kahungunu, Ngāti
Ruanui, Ngāti Pikiao) holds a Bachelor of Māori Laws
and Philosophy from Te Wānanga o Raukawa, Otaki,
and a Bachelor of Arts from Victoria University,
Wellington, where she majored in Anthropology.
She has worked in museums for more than 10 years,
including as concept developer and collection
manager at Te Papa.

FINALIST:
BEST ILLUSTRATED
NON-FICTION BOOK,
2021 NEW ZEALAND POST
AWARDS

PUBLISHED: 11 August 2019
ISBN: 978-0-9951136-3-3
Hardback, 290 x 235 mm, 224 pages, $75
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Ngā Kākahu o Te Papa
The Cloaks of Te Papa
Awhina Tamarapa

Kahu kurī

Early Te Huringa I (early 1800s)
Te Ātiawa (attributed)
Muka, traditional black and brown dyes, dogskin, dog hair
1190 × 1090 mm
Gift of W. Leo Buller, 1911
This kahu kurī was one of four dogskin cloaks collected by Sir Walter Buller, who
described them as ‘A specially valuable collection of Maori garments – two of the
dogskin cloaks in a perfect state of preservation’.1 According to museum records,
it was acquired by an early Wellington settler from a Te Ātiawa chief in around
1842 and was bought by Buller in 1890; in 1911 his son gifted it to the Dominion
Museum.
The kaupapa, or body, of the kahu kurī is muka (New Zealand ﬂax ﬁbre)
twined in compact single-pair twining. There are six whenu (warp threads) per
centimetre. The aho poka (shaping rows) are in three sets of simple elliptical
inserts, 230 mm and 380 mm from the bottom, and 160 mm from the top of the
shoulders. The narrow strips of dogskin are between 2 mm and 4 mm in width. The
strips commence from the bottom and are overlaid end to end, with a slight overlap.
They vary in length, with the white body strips 180–330 mm long, and the shorter
80 mm pieces forming blocks of brown on the side edges. The strips are sewn onto
the pauku (the single-pair compact weft-twining that forms the kaupapa) with
two-ply muka thread, worked horizontally from left to right.
Separate strips of white dog hair form the kurupatu, or neck fringe, and are
attached in the middle with muka thread, just below a seven-aho (weft thread)
row of tāniko (patterned border) in the aronui pattern of repeating triangles.
The brown band of dog hair is neatly trimmed, complementing the ruffled effect
of the kurupatu. The muka aho can be clearly seen against the dense, closely
twined foundation.
Two rows of white dog-tail hair, called awe, are fastened to both side edges of
the kahu kurī. Each awe is bound with ﬁne muka thread in a series of close halfhitches. The result is a fringe of luxuriant hair edging the sides of the garment.
The two-element decorative ﬁnish, oversewn with dyed muka thread, is visible on
the edge.
The tāniko kauko (side borders) consist of six aho rows and eight whenu
per centimetre, of natural and traditionally dyed black and brown aho in the
aronui pattern. Worked from the inside, the pattern is revealed when the cloak is
turned back.

Double row of dog-hair tassels, or awe, incorporated into the
three-plait braided muka cordage.

Inside proper left (left side when worn) of the kahu kurī. Worked
from the inside, the tāniko (patterned border) pattern is revealed
when the cloak is turned back.

Awe attachment, used on both side edges of the cloak.

Previous page Detail of the kahu huruhuru on page 115.
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Ko Rongowhakaata

The Story of Light and Shadow
R O N G O W H A K A ATA I W I

The Ko Rongowhakaata: The Story of Light
and Shadow exhibition at Te Papa was a
window into the world of Rongowhakaata,
the prominent iwi from the Tūranganuia-Kiwa (Gisborne) region. This book, in
English and te reo Māori, backgrounds
some of the iwi’s greatest treasures and
heirlooms, stories and relationships, and
contemporary artistry.

PUBLISHED: 13 September 2018
ete kiwi takiwā o 1900;
Tē mōhiotia te kaihanga;
Muka, huruhuru kiwi; He
mea taurewa nā te whānau
Sunderland-Brown
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ete kiwi (woven bag with
kiwi feathers) about
1900; Maker unknown; Muka
(flax fibre), kiwi feathers; On
loan from the SunderlandBrown whānau
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ākahu (cloak) takiwā
o 1980; He mea hanga
nā Bebe Ria; Harakeke,
huruhuru; He mea taurewa
nā te whānau Ria

K

ākahu (cloak) about
1980; Made by Bebe
Ria; Harakeke (New Zealand
flax), feathers; On loan from
the Ria whānau
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The Māori Meeting
House
Introducing the Whare
Whakairo
DAMIAN SKINNER

An accessible, illustrated guide to the
history, artistry and cultural significance
of the whare whakairo or Māori meeting
house. This book covers every aspect of
these magnificent taonga (treasures) –
their history and evolution, structure
and art forms, symbolism and cultural
power. Generously illustrated with over
one hundred intriguing historical and
contemporary photographs.

Talking to the carvings
I am a Päkehä art historian, and I talk to Mäori carvings. I have done so ever since I went
to see a carved gateway called Pükäkï in 2001. I had recently read a book by Mäori Studies
professor Paul Tapsell (Ngäti Whakaue, Ngäti Raukawa) called Pukaki: A Comet Returns,
and I knew that Pükäkï, having been in the Auckland War Memorial Museum for over
100 years, had come home to Rotorua and was now resident in the district council offices.
I was certainly primed by Tapsell’s book to see Pükäkï, carved by Te Taupua (Ngäti
Whakaue) in 1836 and erected as a gateway on the southern shores of Lake Rotorua, as
much more than a wonderful example of Mäori art. Tapsell always refers to Pükäkï as
‘he’ rather than ‘it’, and had written his book as a biography, tracking Pükäkï’s life from
human to carved ancestor of the Ngäti Whakaue people, from museum curiosity in the
Mäori Court of the Auckland Museum, to a national icon featured on the New Zealand
twenty-cent coin. The book ends with Pükäkï’s return home and his affirmation as an
embodiment of pride and sovereignty for the Mäori people of the Rotorua district. (As
Tapsell reports, Te Arawa elder Wihapi Winiata thought the council offices were the
right place for Pükäkï, as from here he can ‘eyeball everyone when they go pay their rates,
and bloody remind them who gave Rotorua in the first place!’)

DAMIAN SKINNER is an art historian, writer
and curator. He is interested in the history of
cultural contact between Māori and Pākehā, and the
relationship between art and politics in Aotearoa
New Zealand. He has written numerous books,
including The Carver and the Artist: Māori Art in the
Twentieth Century (2008) and The Passing World,
The Passage of Life: John Hovell and the Art of
Kōwhaiwhai (2010), which won the New Zealand
Post Book Award for Illustrated Non-fiction in 2011.

I didn’t know that I was going to talk to Pükäkï before I arrived. He was standing
in the bridgeway, a glass-walled and light-filled space that links two parts of the council
building together. I walked up to him, and I immediately knew that it would be rude
not to say anything – to just stroll up and stare. I had only started learning the Mäori
language, but it occurred to me that Pükäkï had spent a lot of time with Päkehä and
would no doubt be fine with English. I said to him, ‘Hello Pükäkï. My name is Damian
Skinner, and I have come to see you. I hope that is okay.’
I still speak to Mäori carvings, although now I can do it in Mäori, which feels more
appropriate and ceremonial, less everyday. It seems right to greet the ancestors who are
embodied in these works of art. As I write this I’m reminded of a specific moment in
the pöwhiri, the ceremony of greeting, when you are sitting inside the meeting house
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and being formally welcomed by the tangata whenua, the home people. The speakers

acknowledge the ancestors on the walls around them,

identity with their particular land and resources.’ They can be tangible (a carved figure, a
meeting house, a landscape) or intangible (knowledge of how to do something, a saying).

become aware that the eyes of the ancestors are on us;

They possess mana (ancestral prestige and authority), tapu (spiritual protection) and

they are taking stock of these people who seek welcome

körero (genealogically ordered narratives). Taonga are the spiritual personification of

and hospitality. At such times it makes total sense to talk

an ancestor, either by being a direct image or by association. Tapsell says that ‘taonga

to the carvings as well as the people. The distinction that

are time travellers, bridging the generations, allowing descendants to ritually greet their

Western thought has created between subjects (the ones

ancestors, face to face’. In other words, to stand in front of Pükäkï the carving is to stand

doing the looking) and objects (the things being looked at)

in front of Pükäkï the man. There is no reason to make a distinction.

becomes blurry. Instead of the carvings being objects that
become subjects and gaze back.
Let me make it clear that I’m not talking about some
kind of spiritual experience when I say I talk to Mäori
carvings. The ancestors never talk back to me. I don’t
have any special knowledge or insight into Mäori art as a
art. This isn’t one of those stories of going native, being
inducted into secret rituals, or becoming a white member

Hardback, 250 x 230 mm, 224 pages, $49.99

Here’s another experience that raises some questions for me. In 2007 I went to see
Paora Whaanga, an elder of the Ngäti Rakaipaaka people, to discuss my desire to write

of the tribe. Nothing happened when I spoke to Pükäkï;

a book that would include Kahungunu, a meeting house in Nühaka who was opened in

and nothing has happened with any of the carved, woven

1949. During our discussion, which covered a lot of ground, Paora suggested that I go to

or painted ancestors that I have spoken to since.

Kahungunu in the late afternoon as the sun is going down, sit on the paepae and build
a relationship with him – with Kahungunu, in other words. This preceding sentence

something to behave like this. Every time I visit a meeting

is exactly how I recorded the conversation in my notes, although I am not sure if these

house, I will begin by saying hello to the ancestors, telling

were Paora’s exact words. At the time I wrote them down I knew exactly what he meant
– the time spent without any agenda, just looking and feeling, letting the ancestors get to
know me.

THE MÄORI MEETING HOUSE

them who I am and why I have come. But none of this
finds a place in the written art history that follows. To talk

the meeting house is an example of what Mäori refer to

This is a problem that I believe requires a solution; trying to work out what that might be
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as ‘taonga’. As Tapsell writes in Pukaki, ‘A taonga is any

is part of the reason for writing this book.

about talking to the carvings certainly doesn’t seem like

While this didn’t seem like the typical way to do research (none of my art history

‘proper’ art history. Referring to the carvings as he or she is

lecturers ever suggested anything like it), the advice felt right, perhaps because it

acceptable, but then I go on to describe the ancestors as if

recognises that you can form a relationship with a meeting house. The whare whakairo

they were primarily artworks – great works of art, but not

isn’t a building so much as an ancestor. And in turn, this ancestor is filled with other

more than that.

ancestors, who are embodied in the art forms of carving, weaving and painting. A taonga

The art historical approach doesn’t recognise that

is not an artwork. I acknowledge this in how I behave, but not, until now, in what I write.

Facing page: A kaumätua (respected
elder) of Ngäti Whakaue greets
Pükaki on his return to Rotorua in
1997 with the hongi, in which two
people press noses and mingle their
breath as a sign of unity.

ENCOUNTERING THE WHARE WHAKAIRO

ISBN: 978-0-9941041-5-1

The whare whakairo isn’t a building so much as an
ancestor. And in turn, this ancestor is filled with other
ancestors, who are embodied in the art forms
of carving, weaving and painting.

result, nor do I have any special rights or claims on Mäori

But increasingly I’ve come to see that it does mean

PUBLISHED: 08 September 2016
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item, object or thing which represents a Maori kin group’s (whanau, hapu, iwi) ancestral

and in the form of the meeting house itself, which is
the body of an ancestor. There is always a point when I

are perceived or observed by human subjects, the objects

Facing page: TJ Grant’s drawing
from around 1848 shows Pükäkï
as a gateway to Te Pukeroa Pä at
Öhinemutu. Pükäkï was one of three
gateways in the palisade, each guarded
by a carved ancestor who was a great
warrior.
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Museum of
New Zealand
Te Papa Tongarewa
Souvenir Guide
Haere mai and welcome to Te Papa,
New Zealand’s national museum.
From the revolutionary Britten motorbike
to precious Māori artefacts, this souvenir
guide is the ideal companion for all visitors
to the Museum of New Zealand Te Papa
Tongarewa.

PUBLISHED: 10 October 2019
ISBN: 978-0-9951136-4-0
Limpbound, 160 x 130 mm, 112 pages, $9.99
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Te Papa

Reinventing New Zealand’s
National Museum, 1998–2018
CONAL MCCARTHY

Published to mark 20 years since the
landmark opening of Te Papa in 1998,
this book examines the vision behind the
museum, how it has evolved in the last two
decades, and the particular way Te Papa
goes about the business of being a national
museum with major history, natural history
and art collections, in a nation with two
Treaty partners.
CONAL MCCARTHY is the programme director
of the Museum and Heritage Studies programme
at Victoria University of Wellington. He has strong
links with museums, art galleries and heritage
organisations around New Zealand, and has worked
in a variety of professional roles including education
and public programmes, interpretation, governance,
collections and curatorial work.
PUBLISHED: 08 February 2018
ISBN: 978-0-9941362-6-8
Flexibind, 200 x 148 mm, 256 pages, $45
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POSTERS

Native Birds of
New Zealand Poster
The beautiful and ever-popular Native
Birds of New Zealand poster is now in its
tenth reprint.

NZ RRP: $24.99
PRODUCT CODE : 942-1-064003-54-6
Poster, 755 x 550 mm

The Fishes of
New Zealand Poster
Reminiscent of the iconic fish ’n’ chip shop
poster, the Fishes of New Zealand poster
features a selection of 222 fishes from
the landmark four-volume Te Papa Press
publication The Fishes of New Zealand.

NZ RRP: $24.99
PRODUCT CODE : 978-0-9941041-8-2
Poster, A1, 841 x 594 mm
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